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BCHYKH [paBa BLPXY TEKCTOBETE U PETIPOAYKIIMHTE Ca 3aIla3seHu.
ABTOpHTE HOCAT OTFOBOPHOCT 3a ChABP/KAHHETO Ha TEKCTOBETE B H3JAHUETO.
TIpeneyaTsane WK PENPOAYLHPAHE HA MATEPHAIH MOXE /12 CE H3BBPLIBA CaMO C
IIHCMEHO CHIIaCHe Ha M3/1aTelis
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H3cnenBanusi BbPXy CEMHOTHKATA HA LIBETA
M. Anmanex, HBY

Researches on colour semiotics
M. Almaleh, NBU

M3ICNEABAHWNA EBLPXY
CEMWUOTHMKATA HA LIBETA

MoHKn Anmanex, HEY

I

e npegcTaEn B PEIHME NOCNELHATE CH

HHMIH, 0O8QAHBHH OT MOBATA 33
CEMMOTHEA HA LUBETA. Topa c5:

MoHK Anmanex. CeMHOTHUHH
HICNBRANHA Ha Thprogcuara Mapra 1T
wacT (CeMHOTHKE HE UBETa B
pawnamara).HBY, Cocwmna, 2011, CD. Z07
C. PeHONHEC. DH=-N2AH HIRaHKE -
ebox.nbu.bg 2010

3 Ik

11

Anmanex, M. Cemuomuunu uzcnedeanusn na movpzosckama mapka Il vacm (Cemuomuxa
Ha yeema 6 pexnamama). HoB 0barapcku ynusepcuret, Copus, 2011. CD. 207 c.
puronuc. OH-naiiH uzganue — ebox.nbu.bg 2010

Y4eOHUKBT CBABPKA TEOpPeTHYHAa W TPUIOXKHA dYacT. TeopeTuyHara IMpejajara
WHTEpIUCIUIUIMHAPHA, KOTHUTUBHO oOpueHTHpaHa llBetoBa Teopus. Ta e muoxg Ha
necerunieTusi pabora BbpXy CeMHOTHKAa Ha IIBETa, B KOSTO MpeaMeTd ca (ONKIOPHT,
XyJlO’)KeCTBEeHaTa JuTeparypa, bubnusta u pewxnamure. B ocHoBaTa Ha yuyeOHUMKa €
PBKOBOJICHUSI OT AJMaieX MEXIyHapoJeH MPOeKT ¢ Ten-aBUBCKHUS YHUBEPCUTET ,,3HALM 3a
JKEHCTBEHOCT W 1BETHT B periamute” (1999-2001 r.), KakKTO W TpaKTUKAaTa OT Kypca
,CeMHOTHKa Ha IBeTa B pekiamara” (5 roauHu Ha OakalaBbpCKO W 3 TOOWHM — Ha
MarucThbpcko paBHHUIlIE). BxirodyeHn ca HSKOM OTIMYHU KypcOBH pabOTHM Ha CTYAEHTU
MarucTpH, KOUTO JOIBJIBAT aBTOPOBUTE aHAIM3U HA PEKJIaMU U peKiIaMHU kammnanuu. OCBeH
CeMuHoTHKa Ha LIBeTa YYEOHUKBT ChABPIKA aHAIM3U HA HAKOM CUMBOJMU — SIOBJIKATa, Abrara,
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naMckata OOyBKa, 3HAIM 3a JKEHCTBEHOCT W Jp. [IpmimokeHWeTo chAbpa CIHCHK Ha
3HAUEHUATA 32 HEIBAT Ha IBETOBETE B OBITAPCKOTO €3MKOBO Ch3HAHWE U TMOJCH3HAHUE -
Hopwma 3a cioBecHu aconmanuu Ha 1yMu 3a BT B OOpaTeH acolMaTUBEH PEYHHK.

Anmanex, M. CeMHOTHMYHM H3CJIEIBaHHUS Ha ThproBckara mapka Il gact (cemmoTHka Ha
useta B pewiamara). Codus, M3narencteo na HBY, 2010. CD. 207 c. (Almalech, M.
Semiotic studies on the trade mark, II-nd part. Semiotics of color in advertisements.
Publishing House of New Bulgarian University, 2010. CD. 207 p. In Bulgarian)

The text is based on the English books of Almalech (Balkan Folk Color Language;
Advertisements: Signs of femininity and their corresponding color meanings). Many analyzes
of ads and brands have been added. The disk includes hundreds of pictures. It is used as a
textbook in different courses started with Semiotic studies on the trade mark, I1-nd part,
Programs: “Advertising and Brand Management”; “Advertisement and Life style”, New
Bulgarian University.

Advertisements:
signs of feminity
and their
corresponding
color meanings.
Baspress “'Prof. M.
Drinov”, Sofia,
2011. 187 p.

ADVERTISEMENTS: Mony Amaiech.

A

SE R R AR b
Timeils WELFYRE LFVE 30"

Kuaurata e mion Ha u3cneaBaHusITa Ha Tpod. Ajmanex BBPXY CEMHOTHMKAaTa Ha IIBETA.
TekcThT MMa TEOPETUYHA U TIPWIIOKHA YacT. B TeopeTryHaTa ce pasriiexk1aT yHUBEPCAITHUTE,
pPETHOHAIHUTE, HAIMOHAIHHUTE W CHEIU(PUYHUTE 3HAYCHHS 3a HEIBSAT HAa IIBETOBETE MpPH
BU3yaJlHATa M CIIOBECHaTa CHOCOOHOCT Ha 4oBeka. l[BeroBuTe 3HAaYeHHS TPU (HOJIKIOPHH
cumBonu (Oyno, oOyBkM Ha OyikaTa, CBETOCHO 3HaMe, 3JaTHAa W 3e€JeHa S0BJIKa) U TMPHU
CIIOBECHOTO HAa30BaBaHE W acOIMHMpaHEe Ha IBAT CE MpHJIaraT 3a aHajlu3 Ha MHOXKECTBO
pexnamu. Pa3kpuBa ce MaHUWITyJIaTMBHOTO JEHCTBHE HAa PEKIAMUTE amajiramaTa OT I[BETOBE,
3HAIM 3a J>KCHCTBEHOCT W JPEBHU cHUMBONM. [IpuioxHHTEe bacTH ca pa3pabOTBaHU W
pa3BHBaHH TOBEYE OT €IHO JECEeTWIeTHE B pasluyHu KypcoBe B HoB Obiarapcku
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yHuBepcuTeT. KHurara e gokazana cBosATa €(EeKTHUBHOCT KaTo Y4YEOHHMK 3a CTYIEHTH IO
nporpamara “Erasmus” (8 HBY u B uyxOuna).

+ e-xkHura, 2012. Ilpe3 2012 roguna AkageMH4HO U3IATEICTBO ,,IIpod. Mapun JIpuHoB”
IIyCHA €JIEKTPOHHA BEPCHUS B CaliTa CH, BUXK e-KHUTH.

Mony Almalech draws our attention on the semiotic differences between visual colors and the
linguistic color terms. He recognized two forms of existence of the language of the colors —
Verbalized and Visual (non-verbalized).
The visual colors are percept by the ocular perception, i.e. all colors are percept
simultaneously.
The verbalized form uses the natural language to designate color, i.e. all colors are
subordinate to the linear or syntax order of the natural language. Almalech used the Test of
Free Linguistic Associations (of Kent-Rossanof) to form the Bulgarian Norm of associations
on colors (Apendix 1). The list of word-associations (Apendix 1) is taken as a dictionary of
non-color meanings of colors.
Almalech relates the verbalized associative non-color meanings of different words (basic
color terms white, black, red, etc.; prototype terms light, darkness, sun, fire, blood, sky, sea,
etc.; prototype rival terms linen, cherry, duckling, ruby, wine, sapphire, etc.; terms for the
basic features of the prototypes clean, pure, immaculate for light; hot, warm for fire; fresh for
plants etc.) to the non-color meanings of the visual colors in folklore. He finds a small kern of
mutual universal meanings which become a semiotic key for decoding the messages of
advertisements.
In his previous book in English — Balkan Folk Color Language (1996) — Almalech proves a
list of universal and non-universal color meanings of Visual colors in folklore marriage and
burial. He used the Prototype theory of Rosch and Lakoff to comment the Norm of
associations and the list of visual color meanings.
The colors and the signs of femininity are described by Almalech as independent sign systems
in terms of the semiotic triangle of Frege. The previous researches of Almalech on colors
gave him the possibility to trace semantic and semiotic links between the signs of femininity
and the colors. The analysis of 44 advertisements (pictures in Appendix 2) is the second main
part of the book.

Mony Almalech. Biblical donkey. Kibea

Fublishing company, Sofia, 2012, 107 p.

MoHu Anmanex. Bubnaerickoro Mmarape.
WK ,Kn6ea”, Cocpun, 2011. 135 c.

& MOHA ATIMATIEX

Kuurata m HeliHaTa aHIVIMHCKAa BEpCHs OTrOBAapsAT Ha BBIpPOCA ,,3all0 MarapeHueTro Ha
eBpeiickus nap u Mecus e 05710%, KakTO U pa3KpuBa CHELMATHUS BUJI 0510 HA TOBA ,,JIETE Ha
Marapuua‘“, KoeTo He € CTAaHJapTHOTO 0510 KaTo Tyma B TekcTa Ha Ctapus 3aBer.
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OOUKHOBEHO IIapeTe M30MpaT 3a MapagHO XUBOTHO CHJICH, OOCH BHJl — YUCTOKPHBEH KOH,
BHYIIMTEJIEH CJIOH WM JOpU Kamuia. Xpucroc Biau3a B Epycanum Ha ,,ieTe Ha marapuna‘ B
Ka4eCTBOTO CH Ha eBpeicku nap. 1 Tosa e, 3a na u3nbiHu TpaauuusaTa — JlaBua nma “napcka
Marapuna”, a CoJIoMOH € MoMasaH 3a Lap Ha “auBo Marape”. MbIpOCT WM TIIYIOCT € LAPAT
Ja S31M KUBOTHO, CHUMBOJI Ha MHpPOJIOOMETO M cekcyanHoctta? Jlpyru ThIKyBaT, ue
MBKKOTO Marape € oOBbp3aHO C MaTepPHAIHOTO, TICHHOTO W HEroBaTa CUja, a OHE3U, KOUTO
O SI3ASAT PUTYAJTHO ca OBJASUIA Ta3H CTpaHa Ha YOBEUIKOTO CHIIECTBO U Ha OOIIECTBOTO... A
KakBO O3HAyaBa, Y€ B MBPUT MarapeHle He € yMaJIUTEIHO OT JyMara marape; a marapuua
O3HauaBa 0aBHA CThHIIKA W MaK HAMAa HULIO OOIIO ¢ MBKKOTO Marape; a JIMBOTO Marape Ha
Conomon? KHurara naBa OTrOBOpPH Ha TE€3W JIOOONUTHU BBIPOCHM M HA 3arajgkarta 3amio
EBPEUCKUAT 1ap 34U ,,J€T€ Ha marapuia’, a uapAar € ot miemero Ha FOpna, 3a kororo omre
SxoB / W3pamn mpopokyBa, 4ye IIe OTBBPKE CBOETO Marape, TOYHO KAaKTO arOCTOJIHTE
OTBBP3BAT MarapeHIieTo, 3a koero ru € npatui Mcyc Xpucroc... + e-kaura - npe3 2012 r.
U3aTencTBo ,,Kubea” mycHa enekTpoHHa BepcHs.

Almalech, M. Biblical donkey. Sofia, Kibea Publishing company, 2012.

Why Jewish Messiah and king, Jesus enters Jerusalem on white “son of she-donkey”? The
white color of this donkey is not the usual white. What is special in this white? Usually the
kings choose a strong and combatant animal for ceremonies — a thoroughbred horse, an
imposing elephant or even a camel. Christ enters Jerusalem on “the foal of a she-ass”, as the
king of the Jews. This is to fulfill the tradition — David has a “royal she-ass” and Solomon is
anointed as king on a “wild donkey”. It is either wisdom or stupidity for a king to ride an
animal symbolizing love of peace and sexuality. According to other interpretations, the male
donkey is related to the material domain with its flesh and strength, whereas those who ride it
in ceremonies have mastered this aspect of the human being and society.... However, how do
we account for the fact that in Hebrew the ass’s foal is not a diminutive of the word ‘donkey’,
as well as the fact that the she-ass signifies ‘slow pace’ and has nothing in common with the
jackass? And what does Solomon’s wild donkey signify?

The books reply in Bulgarian and English languages to these curious questions and to the
riddle as to why the king of the Jews rides “the foal of a she-ass” and the king is of the tribe
of Judah, of whom Jacob/Israel prophesies that he will untie his donkey, just as the apostles
set free the ass’s foal for which Jesus Christ sent them...

MPE3 2013 TOOUHA LUE U3NA3AT OT NEYAT:

ApxaHrenure B Bnbsimnsara. AkapemmuHo nsgarencreo ,Mpod¢. Mapun ApuHoB”,
Codumsn, 160 c.
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PaspoeHnTe MMeHa UM WepapxMu Ha aHrenm W apxaHrenuM ca nao4 Ha MWUCTUYHM
mMeauTaunm. MmMCTMUM3MbT e Bua KoMeHTap Ha Crtapusa n HoBus 3aBeT, KOMeHTap, KOWTO
HEe MOXe Aa MMa AoKa3aTeNiICTBEeHa Cula M e SICEH CaMO 3a CBOS aBTOp. KaHOHWYHWU U
anokpugHM MUCTMUM B togavM3Ma, XPUCTUSIHCTBOTO WM UCNAMa M3rpaxaaT aHrenacku
Mepapxmn n Hu cHabgsaeaT c MMeHa Ha apxaHrenu. N Teocodute He ocTtaBaT 6e3pasnmyHm
KbM TemaTa. HO KakBO nuwe 3a Te3uM TaWHCTBEHM CbliecTBa B ob6ekTa Ha BCUYUKMU
KOMeHTapu — bubnuara?

Ta3nm KHWra MoXxe Ja ce CpaBHM C NMUEHe Ha BoAa OT M3Bopa. TS AaBa OTroBOP Ha
BbMNpoOCUTE C METOAMUTE Ha Hay4HMs nogxod. ABTOPbT AeKoaMpa MBPUTCKUTE Ha3BaHUSA Ha
pa3/IMyHUTE aHrenum cropes TepMmHuTe B CTapus 3aBeT. PaskputmsaATa 3a mBpuTCcKaTta
€31MKOBa KapTMHA Ha CBeTa pa3swmpsiBaT NO3HAaHMETO HM 3a KayecTBaTa M CbLHOCTTA Ha
apxaHrenute. CbC CblimMa MeTOo4 Ca pasrfnegaHu u nagHanute aHrenu. KomeHTmpaTt ce
peavua MHEHMs OT MUCTMUM3Ma WM OT aKageMuyHaTa 6ubnenmcrtmka, KakTto WM HAKOMU
3abnyam, HaCNoeHn npes BEKOBETE.

HayuyHuTe MeToaM Ha aBTOpa AaBaT pe3ynTaTu, KOUTO YCMEeWHO CbhepHuMyaT Ha
MUCTUYHUTE MeauTaumm. B epata Ha Xaxaa 3a AYXOBHOCT TEKCTbT AaBa CTabuHOCT U
[0Ka3yeMocCT.

n

A M, TR KOg0RS B CTapHA
FABET, I-'IH .-Knﬁcu s Codwmna, 2013, 274 c.

HapeeHnTe
KOmoRg B
CTapwA IageT

,depBenute kogoBe B Ctapus 3aBeT” € 0000IeHNe Ha IeCeTUIICTHUTE U3cieiBaHns Ha MoHU
AnMarnex BBpPXy CEMHOTHKAaTa Ha 4YepBeHHs IBAT B bubnmsra. PasnmudeHn ca HIKOJIKO
JIEKCUKAJIHU 00€KTa, KOUTO BHYIIIABAaT YEPBEH LIBST — OCHOBHM TEPMUHU 32 LBAT, TEPMHUHHU 32
MIPOTOTHUIIN, TEPMHUHM 3a KOHKYPEHTH 3a INPOTOTHUIM M OCHOBHM KadecTBa HA IPOTOTHIIA.
W3cnensanero e 0a3upaHo HAa OPUTMHAIHUS MBPUTCKH TeKCT Ha CTapus 3aBeT U NMPEBOIUTE
My Ha UHJOEBPOIEHCKH E€3ULIN.

IIpencraBeHn ca ceaeMTe OCHOBHM TEpMHMHA 3a LBAT, JBAJECET M IIECTTE KOPEHa 3a
pa3JINYHU BUJIOBE OT'bH B UBPUT. J[€KOAMPAHETO HA YEPBEHUTE CTPYKTYPH BBPBU 10 HAKOJIKO
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OCHOBHM JuHHH (MeTonma): 1. Pasmmpenara cemaHTHKa Ha BCEKM HMBPHUTCKH KOpEH; 2.
KOHTEKCTHaTa CEeMaHTH3alusl Ha Bcsaka jekceMa; 3. Teopus 3a mpororunurte Ha Pomr; 4.
Busyanen u cnoBeceH 1BAT; 5. CemaHTH3anusATa Ha OTJICITHUTE IIBETOBE, ChoOpa3Ho Hopmara
3a cinoBecHH aconuauuu (Tect Ha Kent u PozaHoB);6. YHuBepcaiHu M HEyHUBEpCAIHU
CEMaHTH3alMu Ha 1BeTOBeTe; 6. XPOHOJIOrMYHOCT M YCHOPEIHOCT HA MOsIBaTa HA OCHOBHU
TEPMUHH 3a LBAT U TEPMHUHHU 3a mpoToTHNH; 7. bubnelicku mHoronsetus. 8. CeMuoTuka Ha
npeBoAa; 9. JIMHrBUCTUYHA OTHOCUTEIHOCT.

Céopuuk ¢ goknaan or BALKANCOLOR - 2013 — “IIBAT BB BCHYKH HANPaB/ICHAA”
11 MeskayHapoasa HayaHa Kondepenuus Ha CTpAHUTE OT IorousToyna Espona
Prosedings BALKANCOLOR 2013 - “Color in all directions”

Third International Color Conference for the Southeast European countries
CBABPXKAHHUE ** CONTENTS **
Ot cberaBHTENA.
KOJIOPUMETPHUSA COLORIMETRY
Teopun na axpoMaTHUHHTE GOTOHN H KOMIUIEMEHTAPEH CMIEKTHP HA CBETJIHHATA —
H. Anekcaunpos, BUM, '] “HLIM™

U3cneaBane HBETOBETE HA HAHOHAIHOTO 3HAME —
B. Xanpinesa-Propuan, BUM, I'J] “HIIM”, A. I'angesa - MJI ,,TEKC KOHTPOJI"-
I'a6poso, B. I'anuer - AUJITB-XTMY - Codusa

Con3zaBaHe W H3C/1eBaHe HA eI CPABHHTEIHH MATCPHAITH 32 OTpaKeHHe —
I'. Bnsckora, BUM

AT, NTHYH YOBKH 0 PAHHO pa3ie/IAHe Mo MmoJI —

H. Taxyues, Tpakuiicku ynusepcurer, CT. 3aropa

Onpese/isine HA KOJIOPHMETPHIHHTE XaPAKTEPHCTHKH HA CPABHUTEIHH MATEPHAIH ¢
MabK KoepuuuenT na orpaxkenue — I'. Brsckosa, BUM, '] “HLIM™

BT U CHMBOJINKA
H3cneaBanus BbPXy CeMHOTHKATA Ha useta — M. Anmanex, HbY

Eruner — usaT H cumMBoinKa — M. Mupues, HXA

[[seToBeTe B Gbarapckara Tononnmus — M. Braxosa-Anrenosa, UBE, BAH

BeusiT UBAT H CHMBOJIMKATA HAa HAKoH pacrenus — H. Huxonosa, UBE — BAH
IBAT H ObPA3OBAHHE COLOR AND EDUCATION

OGy4eHneTo No BETO3HAHHE B CIIELHATHOCT ,,IeJArOTHKA Ha 00y4enneTo no
n3o6pasureano uskycerso” — JI. Mapkosa, I1V  Ilancuit Xunenaapcku”

Ipunoxkenne na undorpadukara B 00yUeHHETO N0 HHIKEHEPeH AH3aliH -

Co¢us Anrenosa, TV - Codus

AJ/ITepHATHBHH ATE/IHETA KATO METO HA NMPENoJaBane HA H3AMKM H3KycTBa B bearns —
I'. Banes, Kpanckata Akagemus 3a Maswun H3kyctsa, bprokcen, benrus



TpeTta MexkIyHAPOAHA HAYYHA KOH(epeHIH
Mo NpodJieMUTe HA [[BeTa H LIBETO3HAHHETO
bml_k\mm Zv.lz 3a crpannTe oT FOronsrouna Espona
BAJIKAHKOJIOP 2013
VVLV’F “IBAT BbB BCUYKU HATIPABJIEHUA”
ISSN 1313-4884

IIBAT H BB3IIPUATHE COLOR AND PERCEPTION

Bn3aeiicTeue Ha uBeTa BLPXY ncuxoduznonorusra — [1. I'eyen, TV - Pyce

PosisiTa HA UBETA B XKH3HEHATA CPeAa 3a Aeua — Bb3INPHATHE, IBETOBH NPEANOYHTAHNA, CTHMY.IAUMA,
xuneperumynauus — I Hukonosa, TY-Codusa

EHepruiinu H cnexTpaaHu cnenudMKH NPH NBETHOTO 3PHTEIHO Bh3NpHATHe. CMHCL HA
pasrpanuyenneTo Ha uperoBete. [locanun va ropena. — T. Ilatpukxos, BAH, HULI , brarapcka
eniuknonenua”, B. Cranucnasosa, P, I'enesa, BAH, HUII , Brarapcka eHuuknoneaus.

BrageiicTBue H CHMBOJIMKA HA uBerosere. llBeTen KpLI H UBeTOBA KoMno3uuua. Moaeaun Ha
Bh3npuemane a userosere — RGB, CMYK, HSV, HLS, HIS. Ha4uun 3a 3ajaBale HA UBAT B
CHCTEMHTE 33 PeaJHCTHYHA KoMNITLPpHA rpaduka. — I'. Konuepa, TY-Codua

KoHcTpynpane Ha HOBH KYJTYPAJIHH MOETH Hpe3 H3N0I3BaHe HA eheKTa OT NBETOBATA NPOMAHA HA
CBeT/IMHATA Haa ny6aukaTa — Y. Llserkor, CY “Ce. KimmenT Oxpuackn”

HIBAT U UBKYCTBO COLOR AND ART

3a HAKOH NpPeIUIBHKATENICTBA Npe] CHCTEMATA HA CHBPEMEHHOTO H3KYCTBO B Brarapus B KonTekcra
HA YTBBLPKAABAHE PONATA HA HIKYCTBOTO KATO MOIHAHME H CPEACTBO 32 BH3MHTAHHE HA ECTETHYCCKH
n apyrd kyarypun uennoctu — E. Benes, YHBHT - Codmus

IlgeTHT, KATO METOA 32 NPOMAHA HA KOHTEKCTA B HIKycTBOTO — A fIHena, HBY

IpsaT u cumerpusi — b. 'eopruesa, TY - Codms

LiBAT H peajinocT (TBOPUECKH EKCINEPHMENT ,,peanno-Hepeanno”) — E. Oukosa-JIumutposa, TY - Codms
Incidental music in full colour: the contribution of women composers to the film soundtrack -

M. Olarte-Martinez, Universidad de Salamanca, Spain

YeTupH-cTeNneHeH KHBONHCEH METOA 32 HHTepnpeTanus ua usaT 1 popma — M. Estumosa, TY - Codus
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3a usera 1 n3o0pasaBaHeTo HA GOpMATA H MPOCTPAHCTBOTO B ACTCKATA pHeyHKa — M. Teodunosa,
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1peToBH HHAeHTHHUHPAIIH MADKEPH HA perHoHaJHuTe KyATypHu noantHkd B EC. Jlora va
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Buiyasuua filepapxusi IpH H3N0N3BAHETO HA LBeTOBETe B yel Au3aiina —
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Environmently friendly colors — S. Randi¢, S. Djoric-Veljkovié€, A. Zarubica, University of Ni3, Serbia
IlgeToBeTe B APXUTEKTYPATA HA YPOAHHCTHYHATA CPeNa — HCTOPHYECKO PAIBHTHE H ChLBPEMEHHH
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University of Ni§, Serbia
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