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Hacrosust Opoii € HoCBeTeH Ha OIa3BaHEeTO Ha KYJITYPHOTO HACIIECTBO U € CBOC0Opa3eH
OTrOBOp HA PHCKOBATa CUTYaIlHs, B KOSITO TO C€ HAMUpPA Ha TepUTOpusiTa Ha briarapus.
bez na Obae oOeKT Ha HAIMOHAJHA CTPATETHs M HAJASKJICH 3aKOH, TO 3allo4yHa Ja ce
TpPEeTHpa KaTo CPEACTBO 3a MOCTUTAHE Ha 1M, HAMAIIK OOIIO0 ChC CHITHOCTTAa MYy. Beue
CHCTEMaTHYHO TMaMETHHUILIUTE Ca TOJJIOKEHH HAa HAMECH, KOUTO HeoOpaTuMO yBpEXaaT
aBTeHTHYHUsA UM BuJ. Ha dona Ha TpaaunmonHara nurca Ha (UHAHCOBU CPEICTBA 32
Ola3BaHe HA KYJITYpHHUTE LIEHHOCTH, B MOPEIUIa HEIBM)KMMHU MAMETHUIM 3aroyHaxa
Jla ce BjaraT HeCMETHU CyMH. ToBa JIOBelE N0 OIIE IMO-JECTPYKTHBHU PE3YITAaTH —
U3rpak/IaHETO HA XUIOTETUYHHM, (anmuuIupani UCTOPUATA PEKOHCTPYKIIHH, KOUTO
HUTO Ca MPEIIIeCTBAHA OT HEOOXOIUMUTE MPOYUBAHUS, HUTO MPEIOCTABIT Bb3MOXKHOCT
3a clle/IBally.

B pamkure Ha emuH Opoil Ha crucaHue He OWxa MOIIHM Ja OBAAT 3aCerHaTH BCHYKHU
npo0ieMu; He BUHATW € BH3MOXKHO TE€ Jla C€ CTENEHYBAT 10 3HAUYCHHE M aTKyaJHOCT.
3aroBa menta Oe Ja ce MPENCTaBsIT Pa3HOOOpa3HU TEMHU, JIOPH U C JTUCKYCHOHHU
3aKJIIOYEHHS, HO OOCIMHEHM OT aJeKBAaTHHs TOIXOJ KbM Marepusara. Hskou aBropu
aHamu3upaT Oa3ucHU, MpEAeTHO MWHUpPoKo moctaBeHu Bbrpocu (FO. CrosHOB), npyru
pasrnexaar cnenuduanu acriektu (M. bornanosa, Bi. Jlumutpos, U. loceBa), a TpeTu
ce KOHLIEHTPUPAT BHPXY MCTOPUATA HA MPOYYBAHE M OMAa3BaHE HA OTACITHHU MaMETHUIIH
(Cr. Cranes, E. Manmxuesa, B. Xanes, 1B. BaneB) niu BbpXy HIKOM pecTaBpaTOpCKU
metonu (Ct. benumikm). CtarunTe B HaCTOALIMS OpOii OTpa3siBaT Bb3IJeAa, 4e KyJITypPHOTO
HACJIEZCTBO caMO Mo cebe CH € LIEHHOCT, a OMAa3BaHEeTO MY € CIIOKEH MPOIIEC, M3UCKBAII
npodecroHallHa eTHKA U O0CIMHEHUTE YCUIIUS Ha CHCIHAUCTH OT Pa3IuvHH 001acTH.
TakaBa € O3UIMATA U HA aBTOPUTE, U HA TMYHOCTHUTE, HA KOUTO € TIOCBETEH BTOPHSIT ST
— pyopuxute FOouneti, In Memoriam, Peyensus, H. Iletkoa u E. bakanoBa u cbOTBETHO
E. MycakoBa, Bn. CapabsinoB, M. CanToBa. AHTaXXHpaHH C KyJITypPHOTO HACJIEICTBO, TE
ca BOJICHU OT YOEXKJICHHETO, Y€ M3CICBAHETO HA PEIMKBUTE OT MHHAJOTO € OCHOBAaTa
3a OMa3BaHETO UM, a ONA3BaHETO TPAOBA Ja € rapaHT 3a ObJeny npoyusanus. [lopeyero
aBTOpPH, WHCTUTYIIMOHATIHO MJIM CAMOCTOSITENTHO, ca y4acTHUIH BbB Popym ,,KynrypHo
HACJIEZICTBO” — OTBOPEH KPBI' ChMHILICHUIIH, MPEACTABUTENN HA PA3IUYHH Mpodecu-
OHAJIHU M OOIIECTBEHM OPraHM3alMU, BUCIIM Y4eOHU 3aBEJCHUS, HAyYHU MHCTHTYTH,
cpen kouto € IHCTUTYTHT 3a u3cieaBane Ha m3kycTBara. @opymsr 6e cb3nanex npe3 2015
I. KaTo ONUT Ha OBJrapcKaTa eKcrepTHa OOIIHOCT J]a Ce MPOTUBOIIOCTABY HA HETATHBHUTE

MIPOLIECH B ONA3BAHETO Ha KYJITYPHOTO HACIEACTBO B bharapus.

WBa JloceBa
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OT HAIIMOHAJIHU I'EPOM KBM CBETIHU NJIN 3A
KNBOIIMCTA B LIbPKBATA B CEJIO JPATOIAAH

Bnagumup {lumutpos

B cmamusima ce npasu onucanue na sanazenume 6 xpama ,, Cs. ce. Kupun u Memoouu* 6 ceno /Jpazooan cmenonucu u
uxonu om soepagume Muxanxo 'onee u JJumumuvp Cupnewos. Ilpociedssa ce npomanama Ha mexkcmogeme, usnou36aHu
om 3o0zpaghume u OMpadNceHUeno 6bpxXy KbCHOBL3POICOeHCKUmMe cmenonucu. Akyenmupa ce 8bpxy obpasa na xamn Acna-

PYX, KOUMO € U300pazeH Kamo XpUcmusiHCKU 61a0emel.

Kouosu oymu: Bwspasicoane, Muxanxo Tones, [Jumumuvp Cupnewjos, 3oepagu, eepou, céemuyil.

BBirapckoTo HalMOHANHO Bb3paXk/JaHE BH3HUKBA U CE
pa3BuBa HepaBHOMEpHO. To ce popmupa 1o Bb3/1eHCTBH-
€TO Ha pa3IngHu (PaKTOPH 1 00XBalIa IUPOKK 00IIecTBe-
HU KPBroOBE, KaTo MPOLECHT MPOTHYA 110 PA3IMUYCH HAYNH
B Ipajia U CeJoTo, U cpel ObIrapure B eMHUIPaLs, TOH €
0aBeH ¥ yCIOKHEH, TOPaX MOJIUTHYECKH, UKOHOMUYECKH
U KYATYPHH B3aUMOJIEHCTBUS. BBIrapckoTo Bh3paxkaaHe
ce nobmmxasa noseue 10 [Ipocsemenuero n Peopmaru-
ara. Criopes; Crory€wInBoTo onpezenenue Ha Mims Toxes
,,T0 Ou MorIo na ce Hapede u [IpocBerienue BpB popmara
Ha Pepopmanusa™'. KHIKOBHHUIIUTE, IPOCBETHHUTE, PEJIH-
ruo3Hute u pepomonumonHute aeiiu or XVIII-XIX B.,
KOUTO JIOIPUHACST C JAEJIO0TO CH 32 JyXOBHOTO M3pacTBaHE
Ha ObJrapurTe, KOUTO TOIYJISIPU3UPAT UCTOPUSTA, POIHUS
€3WK, TPAMOTHOCTTA, Ca BB3IPHEMAaHN OT HACEICHHETO
KaTo HapOJHU OyIUTEIH.

Cpex OyauTenuTe Ha HALMOHAJIHOTO CaMOCBH3HAHHE
cjenBa Jja ce MPUYUCIAT U 30rpaduTe, 0COOCHO KaTo ce
nMa NpeBH] KaKBa ToJIsIMa 4acT OT OBJIrapcKoTo Hace-
JICHHE MPOJIBJKaBa J1a Objie HErpaMOTHO, BBIIPEKH aK-
THUBHATa NPOCBETHA JAeHHOCT. OTBApAT ce MHOXKECTBO
YUWINIIA, B KOUTO CIIOpEN H3cieaBaHeTo Ha lBaHka
I'eprosa 16 3orpadu pabotst Kato yuurenu’. birarogape-
HUEC Ha TAX, B HbPKOBHATa XMBOIIUC HECOUYAKBAHO CC I10-
SIBSIBAT TE€POM OT HAlMOHAJHATa MCTOPHS U MHUTOJIOTHS.
OCHOBHUSAT U3TOYHHUK, KOWTO CE U3I0JI3Ba OT 30rpadure,
ca UKOHOrpadCKUTE HAPHYHUIU — CPMUHUHTE®, HO BCE
M0-9€CTO CE M3II0JI3Ba M MPUA00MBaIIaTa Bce MO-TOIIMO
pa3npocTpaHeHneE CBETCKaA InTeparypa. TakbB € ciydasT
cbe 3orpadure oT pammins MUHOBH, KOUTO Hal-Bepo-
STHO TI0]1 BIMSIHUETO Ha ceMeiicTBo ['oyioraHoBH, ¢ KOUTO
uMar poJICTBEHU BPB3KH, U3I0I3BaT HcTopusrta Ha Crin-
punon Ilanay30B KaTo M3TOYHHUK 32 Ch3JaBaHE HA HOBH
ukoHorpadcku moxpenu’. Ipes XVIII n XIX B. cpen
HACeJIEeHHEeTO, a U cpel 3orpadure € MIMPOKO pas3mpoc-
TpaHeHa JlaMacKHHapcka nuteparypa. [lo3naBane Ha na-
MacKHHHTE 3a0elsi3BaMe B CTCHONMCHUTE Ha HEM3BECTHUS
3orpad, paboTun B MaHacTupa B ceno MrymeHer’, u B
CTEHONMCHUTE Ha Xpama B celto JIemko, M3IIbIHEH OT 30T-
padure Jumutsp Cupnemnio u Muxanko ['ones’. B ma-
HACTHUPUTE U MO-TOJEMHUTE HACEIICHU MeCTa Aymara Ipu
oTIpeJieisiHe Ha Mporpamara B Xpama uMar U KTUTOPHUTE,
HO B IIO-MaJIKUTE HACEJIEHU MECTa Ta3u OTTOBOPHOCT €
noBepsiBaHa Ha 3orpada.

[Ipe3 XIX B. Mo HAIIUTE 3eMU Ce MPOOYKIa HHTEPEC KbM
BCHYKO OBITapcKo. ,,.BMecTo XapakrepHoTO 3a 3amamHa
EBpoma BpbIIaHe KbM aHTUYHUS €CTETUYECKH U XyMa-
HUCTUYEH uaean, bparapckoro (1 BboOIIe bankaHCKoTO)

44

Muxanko I'ones u Jumumvp Cupnewjos. Llap Acnapyx, xpam
., Ce. c6. Kupun u Memoouu “, c. /[pazodan

Mihalko Golev and Dimitar Sirleshtov. Tsar Asparuh, SS Cyril
and Methodiusius Church, Dragodan Village

BB3paXKIaHe M3MUTBA TOJIsIMa HEOOXOIMMOCT OT Bh3CTa-
HOBsIBAHE Ha COOCTBEHATa HCTOpUYECKa rmamer’”.

B 1rbpkoBHaTa XKHUBOMHUC IIOCTEIICHHO HABIM3aT HAKOH HOBH
TEMH M CBETIIM, KOUTO UMAT 32 IIeJ ]a Bb3KPECSAT ClIOMEHa
3a HAKOTAIITHOTO BeJIM4YHUe Ha ObIrapckara IbpikaBa.

B uacr ot ObsrapckuTe 3eMu, KbJeTo Be3paxknanero mpo-
IBJDKaBa J0 HadanoTo Ha XX B., KbCHOBB3POXKICHCKUTE
3orpadu padoTAT B eIHA YCIOKHEHA HE CaMO OT OCMaH-
CKaTa BIACT, a ¥ OT Yy)XKICCTPaHHH IIPOIAraHIH U PEIH-
THO3HH MHUCHHU, 0OCcTaHOBKa. To3M (hakT MOBHIIABA TAX-
Hara OTTOBOPHOCT, KaTo T'M IPEBPBINA, OT €JHA CTpaHa,
B IA3UTENM Ha KyJITypHara ¥ PEeJIMTHO3HA MJICHTUYHOCT
Ha OCTaHAJIUTE B UMIIEpHATa ObJIrapH U, OT JPyTra, B IIOJ-
JOPBKHULIM Ha HAMOHAJIHOTO CaMOYYBCTBHE Ha CBOOOI-
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nHure Obirapu. TsaxHara poist criopen Acen Bacuimes e
,»J1a Ce TIONTUKBA U pa3laliBa HAI[MOHAIHOTO YyBCTBO, J1a
ce MOJICIIH 1 KPETIH BsIpara M MOIITa Ha ObarapuiiHara’™,
B macrosmara craTus He ce crupame BbpXy padoraTta Ha
3orpadure, a BbpXy Ch3HATEIHOTO YCHIIME ObJIrapckara
OOIIHOCT Haii-Beue Ha ocTaHajuTe B paMkuTe Ha OcMaH-
cKara WMIIEpHsl TEPUTOPUH Ja CE€ KOHCOJHIMpa OKOJIO
CBOMTE ,,M3KOHHU  IIEHHOCTH.

[TosiBaTa Ha HCTOPUYECKH CIICHH W Ha HOBH CBETIIN € KOJIKO-
TO HeoOWJaiiHa, TOJIKOBA U PE30HHA, KaTO C€ MMa MPEIBU/I
uctopudeckara cutyanus B FOrozananna bearapus B roau-
HUTe Mexay bepnuHckus koHTpec n bankaHckuTe BOMHU.
Te3n HOBM TeMu M CBETLH ca ,,CTIOHTAHEH M3pa3 Ha Ipo-
OyneHara HarpioHaimHa roppoct™. HOrozamagHusT kpai,
JIan He eIHa JKepTBa B IIBPKOBHUTE M HAIIMOHAIHO-OCBO-
OomutenHuTe 60pOH, ocTaBa B mpenenute Ha OcMaHcKaTa
UMIIEpUS, a YacT OT IPAHUYHUTE PAWOHU J1aBaT BPEMEHEH
TIO/ICJIOH M paboTa Ha 3orpadu, KOUTO cies cTaduIn3upaHe
Ha UKOHOMHYECKOTO checTOsiHUE B OCMaHCKaTa IbpikaBa ce
BPBIIAT B Hesl M MPOIIBIDKABAT CBOSITA paboTa o yKpacaTa
Ha IIBPKOBHH CTPAIH.

Baxna posnst 32 mogabpKaHeTO Ha HAIIMOHAIHUS AyX U 3a
Pa3sBUTUETO HA HAIlMOHAJIHATA UACI UMAT HAIlMOHAJIHUTC
nHcTuTyTH. Crnienr 3akpruBaneTo Ha OXpuHcKara apXuernuc-
Konusi ObirapuTe ocraBar 0e3 CBOS IIbPKBA, KOETO IPO-
IbJDKaBa 10 Ch3/IaBaHETO Ha bhirapckara ex3apxus mpes
1870 1., HO XPOHWYHUSAT HEJOCTHT HA CPEICTBA, MAIKOTO
U HeloOpe TMOATOTBEHH KaJpU M MOCTOSTHHUTE MPOOIeMH,
Ch3/laBaHM OT OCMaHcKara BiacT W BceneHckara marpu-
apIusi, 3aTpynHsBar pa3BuUTHEeTO Ha Ex3apxusrta u T He
€ B CbCTOSIHHE ITHJIHOLICHHO JIa M3IThJIHSABA CBOSTA MHCHSL.
[IpuHOC 32 pa3BUTHETO HA HAIIMOHAIHATA WIS TaBaT U PO-
nomobmBy Obnrapu. Criopen AHTHHE CMUT HaLIUSITa MOXKE
na 6b11e neuHupana Kato ,,HANMEHYBaHO HAaCeJIeHHe, Koe-
TO CriofieIs 00IIa UCTOPUYECKa TEPUTOPHS, OO MUTOBE
U UCTOPUYECKH CIIOMEHH, MacoBa mmyonyHa Kyntypa’'’.
[1pe3 HarmonanHoTo Be3paxkaane npeacraButenn Ha Obi-
rapckaTa WHTEIHTCHIUSA Ce CTPEMST KbM ,,Bb3pakmaHe”
Ha OBJITApPCKUTE UCTOPUYECKH CIIOMEHH W Ch3IaBaHETO Ha
HAIIMOHAIHA MUTOJIOT WS, KOSITO Ja TIOJCHIIN HAI[HOHATTHATA
TOPIOCT, ,,Ja TY JIESTUTUMHPA, KaKTO IIPe APYrUTe, Taka U
B Ch3HaHHMETO Ha cBouTe wieHoBe”. Kakro ordensa3sa Hamst
HaHoga, ,,.B mporeca Ha GopMHUpaHETO HA HAI[MOHATHATA
HUACHTHYHOCT 0COOCHO BayKHA POIIA Ce TIaJa Ha HallMOHAl-
HUS pa3ka3, KOUTo TpsOBa /1a ISTHTUMHUpA OOIITHOCTTA TIPe/T
camara Hest u ipen apyrure”!!, [TocTeneHHo ce KOHCTPYH-
pa HalluOHAaJIHA UCTOPU, B KOATO MHOT'O CUJIHO IIPUCHCTBA
MUTHYHHUST SJIEMEHT.

Bw3paxkaaHeTo Ha HalMOHAJHATA WCTOPUS HAa OBJITapuTe
3amoyuBa ¢ POIOHAYaHUKA Ha HAIMOHAJHATA WCTOPHOIINC
xmnenaapckus Monax [lawmcmit. B ,,Mcropust cnaBsHoOBI-
rapcka” [Taucwuii ouepTaBa peauiia 3HaYUMH CHOUTHS 1 JTNY-
HOCTH B ObJIrapckara HCTOpHs — OT POM3X0/ia Ha ObJirapure
ot Mocx, BHyK Ha Ho#i, mpe3 ocHoBaBaHeTO Ha ObJIrapckara
JbpyKaBa JI0 TYPCKOTO poOCTBO. B Herosara mcropusi, Kakto
mume Hukomait ApeTos, ,,karodoBute Gurypu Ha Kupmr u
Mertoauii mbpBOHAYaIHO ce pasmiekaar kato IIokpbeTu-
TEJW U e1Ba MOo-KbcHO Karo IIpocBerutenn”. CrienuaiHo
BHUMaHHME ce OT/IeNs Ha ObJirapckuTe Biagereny — Ha [Tok-
pocrurens bopuc, Ha 3aBoeBarenst CHMeOH, Ha OCIEIHUS
obarapcky nap Moam IIInimman, 3arHHan clie yrnopuTara
cerporrBa. Kato omopa Ha MICHTHYHOCTTA CITY’KH U 00pa-
3BT Ha ,,CBETHS MPEMOIOOCH HAIIl OTEI] Hoan Punckn™2. He

€ IpOITyCHAT U 00pa3bT Ha OTPULATEIIHUS I'epOi, KaKbBTO
TyK ce siBsiBa 1ap [lersbp, KaTo cMMBOJ Ha MaJIOAYIIHETO.
[aucuii cmdra, ye cpeHOBEKOBHATA UCTOpUs Ha beirapus
€ MEPUOABT, C KOMTO TPAOBa J]a ce TOpIEEM.

ITopennara kpadyka KbM yTBBpXK/IaBaHe Ha ObJITapckara Ha-
LIHOHAJTHA MUTOJIOTHS ITPABSIT UCTOPHUTE HA HEU3BECTEH 30-
rpadckn MOHax ,,Mctopus B xparie o 00JIrapocioBeHCKOM
Hapone” u ,,Mictopus Bo Kpatie o 60arapckoM Hapoje Cio-
BeHCKOM’ Ha fiepocxmmMonax CripuioH. Toi chIIo 3armoyBa
HCTOpUsATA OT OMOIEHCKO BpeMe, OT/ENs CHEeUaTHO BHU-
MaHHe Ha TOKpBhCTBaHETO. Kupui mpuchcTBa Karto yquTen
u kpecTuTen. B Tekcra Ha Hepocxumonax CnupuioH mpu-
CHCTBA M NIPEJIAHUETO 3a MOHaxa MeTo/uii, KoiTo yoekaBa
KH[32 Jla IPHEME XPHCTUSHCTBOTO.

3a IBIBT MEpHON OT BpeMe HCTOpHATa Ha Mopan Pawmu
,,VICTOpHsI Ha BCUYKH CJIAaBSHCKU HAPOAM  WIrpae pojisiTa Ha
OCHOBEH W3TOYHHUK 3a MO3HAHUS 110 ObJArapcka uCTopus'>.
PazBuruero n hopMupaHeTo Ha HAIIMOHATHATA MUTOJIOTUS
ce npoxbirkasa or Copponnii Bpauancku, a-p Ilersp be-
poH, Heopur Puncku. KamxoBaukbsT Xpucraku [laBio-
BUY € €IUH OT IBPBHUTE, OCHIIECTBIII H3AaHHE 110 OBJITap-
cka ucropus npe3 1835 1. Toit momecTBa KpaTka UCTOPHUS
Ha Objirapure B ,,I pbiko-Obarapcku pasroBopHuk”. I1pe3
1844 r. m3nu3a ot neuar IlapcTBenuka Ha Xpuctaxu Ila-
BJIOBHY. TEKCTHT € M3rOTBEH Ha 0aszara Ha MCTOpUsTA Ha
[Mawmcuit ¢ no6aBkH OT TekcTa Ha ¥epocxumoHax Crupu-
JoH. OTIeneHo € CHenuaaHo MACTO Ha ASHHOCTTA U MPo-
n3xoza Ha cB. ¢B. Kupwin u Metonuii Ha 6a3ara Ha TeKCTa
Ha Bacun Anpumos.

Heodut bozsenu n Emanynn BackunoBuu msnasar npes
1835 1. ,,CrnaBstHOOBITapCKO JETOBOACTBO™, KBACTO OBJI-
rapckara HCTOpHWSI TIPACHCTBA B YPOIUTE MO TpamaTvka,
Maremaruka u reorpadus'. CBOAT PUHOC B Pa3BUTHETO
Ha HAI[MOHAJIHATA HU UAEHTUYHOCT 1aBa U AHactac Kumm-
JoBcku. Tol oTmeuyarsa U JOIbJIBA UCTOPUATA HA PYCKHUS
ucropuk VBan Kaiinanos, npesexna, karo 100aBst oOsicHH-
TenHn OenexkH, u kaurara Ha lOpuit Benemun ,,Jpesan n
ceramHy Opirapn’”.

Ennu ot Haii-uerenute asropu npe3 XIX B. ca Bacun An-
puioB u Koncrautiua GOTHHOB — TEXHUTE KHATY MOTaT J1a
ObJIaT OTKPUTHU TIO0 BCHYKH Kpaullia Ha OBbJITapPCKUTE 3EMH.
B cBoute TpynoBe 1 [BaMara OTAEIAT CHELUATHO MSACTO Ha
kH:13 bopuc ITokpbeTrTen 1 HA aKTa Ha IPUEMaHe Ha XpHUC-
TUSTHCTBOTO. OOpBIIa ce CreryarHo BHUMAaHNE Ha Ch3/1a-
BaHETO Ha CIAaBSTHOOBIrapckara MUCMEHOCT U KyNTypa OT
¢B. ¢B. Kupun u Metonuii. Bacun AnpuinoB moapo0OHo ce
3aHMMaBa U ¢ TeXHMA NMpousxoa. Y nBamara OTAeNnsT crie-
[MaJTHO BHUMaHHUE Ha TIOCIEAHUS ObJITapCKu CPEAHOBEKO-
BeH Bianeren nap Moan [lumman.

W npyru oOpa3oBanu Obirapy gaBat CBOsI BayKEH IPHHOC 32
YTBBPKIABAHETO HA OBJITapCKUs HAaIMOHAIEH Moyiel. Cpex
Tax ca MBan boropoB, mopbuasn oTIe4aTBaHETO HA JIUKO-
Bete Ha napere Moan Acen u Moan Ilumman, Uean Jlo-
OpOBCKH, KOWTO M3/1aBa crimcanue ,,Mupospenue”, ['aBpun
KpbcreBuy, koiiTo B cBosita ,,Mcropus beirapcka” (1869)
TPBB IHUIIE 32 POU3X/1a Ha Obarapute, I'eopru Pakosckw,
JIroben KapaBenoB chIo IeifHO pabOTAT 3a yTBBPKIaBa-
He Ha Obarapckara MIEHTUYHOCT. IIbpBHAT akaJeMHUYHO
oOpasoBan uctopuk ¢ Criupunon [lanay3oB, oTaewI Haii-
MHOT0 MSICTO Ha yTpaBneHueTo Ha kHs13 bopuc I n nap Cu-
MEOH M CIICIUAJIHO BHUMaHHE Ha TIOKPHCTBAHETO Ha ObJI-
rapuTe ¥ Ha MUTOJIOTHYHUS pa3ka3 3a poisira Ha Mertoamit
Karo MMOKPBCTUTEL.
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ROPHCA

Jluricara Ha moctarbuHO MH(OPMAIHS 32 IBHKCHHETO HA
3orpadure, 3a MecTara KbAETO ca TOydaBald CBOETO 00-
paszoBaHue U ce ¢ (GopMHUpaT TEXHUSIT HAIIMOHATICH MUPO-
Ie/1, KAaKTO M 3a U3IOJI3BAHUTE OT TSIX MOJIEIH, 3aTPY/IHsIBA
uaeHTU(UKALUATA HA U3MOI3BAHUTE OT TSIX TEeKCToBe./le-
LEHTpaIM3alMsATa Ha 00pa3oBareliHaTa cucTeMa ,,lIOKpruBa
€IMHCTBEHO XOPU30HTAJIA HAa COLMAITHOTO IIPOCTPAHCTBO U
CHOTBETHO € MPHUHITUITHO pa3lIiyHa OT KJIacHIecKara Iipa-
Muza” %, 3aBUCHMOCTTA Ha YIUTEITMTE OT MECTHATa OOIIHN-
Ha, KOSITO OTIPE/IeNisl IaH e (PMHAHCHPA WITH HE yUHJIHIIIe-
TO, MOOMJTHOCTTA Ha YYUTEJICKOTO ChCIIOBUE, B KOETO BCEKH
ce MPHUIBIKBA ChC ,,CBOSI MHIUBHIYAJICH ,,lTAKeT yucOHA
KHIDKHUHA”'®, J1aBa Bb3MOXKHOCT Ha MOPBHUUTEIIUTE Ja Yep-
ST OT Pa3IMYHU JUTSPATypPHU W3BOPH TIO3HAHUATA CH II0
OBITapcKa HCTOPHSL.

bbirapckuTte CBETIM, KOMTO BKIIOYBAT B perieproapa cu
3orpadu kato Hukoma OOpa3onucos, ca HE A00pe Mo3Ha-
TH, HO KbM Kpast Ha XIX B. Bce 1mo-uecto ce cOmbcKkBame ¢
pemuia 0coOEHOCTH B TIONOOpa HA CBETIM B TBOPOHUTE Ha
MHOToOpoifHuTEe 30rpadu. HabmromaBar ce HOBOCTH U Jia-
JKe CBOEBOJIHSL TIPH HSIKOU OT Tsix. [ToHsIKora 100aBsIT HOBH
CBETIIM, HETIO3HATH T10-PAaHO B HAIIATa JKUBOIIUC, KAaTO CB.
Anexcannbp HeBcku; npyr mbT n300pa3sBar HOBH CLICHH,
KaTo M3BKIAHETO Ha o4yuTe Ha KHsA3 Bnamumup Paca-
Te; TIONMCHAT MMEHATa Ha CBETIIH, KAKTO ¢ Ipu CB. Baca
ComyHcka, koato mpe3 1885 . e mammcana xaro cB. Baca
Coduiicka; 3ammgaBaT TPBIKATE UMEHA Ha CBETIUTE U UM
ciarar MpoM3BOJIHO HOBH MMEHA, KaKkTo € B Xxpama B ¢. bo-
ropoauiia, [lerpuuko.

Wma obaue u npyru 3orpadu, KOUTO 1aBaT CIIOHTAHEH W3-
pa3 Ha pa3naJeHOTO CH HAI[MOHAIHO 1yBCTBO, BKIFOUBANKU
€THOKPATHO B CBOS perepToap, KOUTO JOpPH HE ca CBhp3a-
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TporA0cTR

Muxanxo ones u JJumumvp Cupnewos. Hakazanuama na
epewnuyume, xpam ,, Ce. ce. Kupun u Memoouu “, c. /[pacooan

Mihalko Golev and Dimitar Sirleshtov. The Damned in Hell. SS
Cyril and Methodius Church, Dragodan Village

Muxanxo Tones u JJumumuvp Cupnewos. Llap bopuc, xpam ,, Cs.
c6. Kupun u Memoouii“, c. /[pacodan

Mihalko Golev and Dimitar Sirleshtov. Tsar Boris, SS Cyril and
Methodius Church, Dragodan Village

HU C UCTOPUSTA HA XPUCTHSHCTBOTO, HO TSIXHATA POJIs BHB
(opmupalara ce HoBa HallMOHAJIHA MUTOJIOTHSI € TOJIKOBA
BaKHA, Y€ 30rpauiTe CH MO3BOJISBAT A PA3dyIIsT Tpau-
LUsITa U J]a TH BKJIIOYAT B CTEHOINMCHATA yKpaca.

Tyk 11e ce cripeM caMO Ha €IUH OT MHOTOTO NIPUMEpH, Ha
KOMTO TIOTa/IHAXME ChbBCEM HACKOPO. YKPacEHHMSIT ChC CTe-
HOIIUCH €HOpHiicku XpaM ,,CB. ¢B. Kupun u Metoauii” B c.
Jparonan, oommua Kouepunoso, Coduiicka enapxusi, He €
6un 00eKT Ha IPUIOCTHO u3cneaBane'’. CTEHOMICHTE NaTH-
par ot 1885 1. u ca nemno Ha 3orpadure ot bancko Muxanko
Tones u lumutsp Cupremios.

Ceno Jlparoman € pasnojoKeHO MO TEUSHHETO Ha peka
KompuBeH, HernmocpeaCcTBEHO NpeI BIMBAHETO M B peKa
Crpyma. XpambT, IOCBETEH Ha CBETHTE PaBHOAITOCTOIHU
Opars 6baTapcku mpocseruteny Knpnn u Metonuit, e mo-
cTpoeH mpe3 1885 r. CBenmeHus 3a CTpoWTENs Ha Xpama
HAMa. OT BB3MOMEHATENHUsI HAJNKNC CTaBaT SICHU CaMo
MMEHaTa Ha JKUTEIUTE Ha CellOTO, KOMTO ca JajH Cpei-
CTBa 3a CTPOEXKa.

JKuBonmcHara ykpaca € M3IbJIHEHa HEIOCPEICTBEHO CIel
3aBBPIIBAHETO CTPOESKa Ha Xpama. TBOPUECTBOTO HA JBaMa-
Ta GaHCKH 30rpadu 10 JHEC He € OMI0 0OSKT Ha CIICIIHATHO
n3cieqBaHe, KaKBOTO Te Oe3CIOpHO 3acily’KaBaT, Makap 4e
TEXHUTE MMEHA Ce CIIOMEHABAaT B OT/CNHHU myOnmukarmu's,.
B mporieca Ha MHOTOOPOHHUTE CH MPOYUYBAHHS B palioHa Ha
IOrozanagna Brarapus momnajHax Ha HSKOJIKO ITAMETHHKA,
M3ITBIIHEHN OT MaiictopuTte, padotmmm B paronan. Tosa ca
bpKBUTE B cenara buctpuna, Jlemko, Mapyneo, Jloropar,
[anar, boboreso 1 yact ot xpama ,,Bbreenenne boropomiy-
HO” B Braroesrpaj'®. MikoHorpadckara mporpamMa u CTHITBT
Ha pabora Ha 3orpadure B xpama ,,CB. cB. Kupun u Mero-
JMi” € 1o100eH Ha APYTUTE N3BECTHU MU TEXHN aHCaMOJIH.
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Muxanko I'ones u Jumumvp Cupnewjos. uxonu na Xpucmoc Bcedvpoicumen u
bocopoouya ¢ mnadeneya, xpam ,, Cs. ca. Kupun u Memoouii“, c. [pazooan

Mihalko Golev and Dimitar Sirleshtov. Icons of the Christ Pantocrator and the Mother

of God, SS Cyril and Methodiusius Church, Dragodan Village

XpamsbT ,,CB. cB. Kupun u Metoauii” B ¢. JIparoman e
TPUKOpaOHa TCeBI00A3MINKA ChC CHITHO M3BEHA allCHJIA.
LenTpamHusaT kopab ¥Ma CIUIITHYCH IbPBCH TaBaH, BBPXY
KOUTO 30Tpadure ca pas3ImoJIOKUIN TPAIUIIMOHHU 32 Bb3-
POKICHCKHUS XpaM H300pa)KeHHsI — B ONTAapHOTO MPOCTPaH-
CTBO € MenanboHbT ¢ HoBo3aBeTHa Tpoulia, B LieHTpaiHaTa
yact — Xpuctoc Beenbpikuren, HEroBusT oopas e oorpa-
JICH OT arloCTOJIUTE, BCEKH IOJ] OTACITHA apKa, (pJlaHKupaHa
OT XapakTepHHTE 3a 3orpadure ,,0apokoBu’ KomoHH. He-
MTOCPENCTBEHO ciiel oOpa3a Ha CracuTessi B MATBK Mejia-
JIHOH € Pa3IoNokeH o0passT Ha cB. Voan Kpbetuten che
CBUTBK U JIbpiKalll OTps3aHaTa cu IaBa. B Hal-3amaaHust
JISUT Ha TaBaHA, KBJIETO € Pas3MoiIoKeHO U JKeHCKOTO OT/e-
JieHue (eMIopwuii), € momMecTeH oopasbT Ha cB. [lerka. Oc-
TaHaJIOTO MPOCTPAHCTBO OT CBOJIA, KAKTO M TUIOCKUTE TaBa-
HU Ha JBaTa CTPAaHWYHU Kopaba, mapamneThT Ha eMIOpHs,
CBBP3BAIINTE TPENH, APKATE U CAMUTE KOJIOHU Ca TIOKPUTH
C pa3nuM4HU reoMeTpudHu (urypu u 1sers. PemyBanero
Ha SIPKY LBETOBE € 3ala3eHa Mapka Ha JiBamara 30rpagu.
VIMeHHO TOBa IIBETOBO pa3HOOOpa3ue JaBa OCHOBAaHHE Ha
Acen Bacunues 1a Bb3KIHMKHE: ,,IIAPEHUUTE” Ha KOJIOPUTA
ca JIOBEJICHU 10 KPaHOCT, HO TO3H MIPUMHUTHBU3BM 3aBIIa-
IIsIBa M C€ HaJara, MOJICHICH U OT TPaUIHOCT, CMECeHa C
KHUBOIHC %,

JlHec cTeHONMCHATA yKpaca € B OKastHO ChCTOSIHUE, YacT OT
Hest € 0e3Bb3BpaTHO N3ry0eHa, 4acT OT ()PECKUTE ca TIOKPH-
TH C IDTBTCH CJIOH COJIM, KOCTO 3aTPY/IHSABA UICHTUDHUIINPA-
HETO Ha CIICHUTE W TepcoHaxkuTe. [lopamy Te3u npuanH
HE CH ITOCTaBsAM 3a 17 J1a JaM ITHJIHO U ICTalIHO OmFca-
HHUE Ha CIICHUTE, a CaMO Ha TE€3H, KOUTO Ca SICHO YEeTHMH.

Muxanxo I'ones u [Jumumvp Cupnewos. I'epbvm na
KHaAxcecmeo bvaeapus, xpam ,, Cs. ce. Kupun u Memoouii “, c.
Jlpacooan

Mihalko Golev and Dimitar Sirleshtov. Emblem of the

Principality of Bulgaria, SS Cyril and Methodiusius Church,
Dragodan Village

Lapcku osepu, xpam ,,Cs. c. Kupun u
Memoouii“, c. /[pacooan

The royal doors, SS Cyril and
Methodius Church, Dragodan Village

[To-ronsiMa yact oT onTapHaTta ykpaca € yHHIloxeHa. Ha
ceBepHara CTeHa ca pa3NoJIoKeH! n300paxeHus Ha becen-
BaIllUsl C KHIDKHULUTE XPUCTOC B TOPHUS perucTsp u Bu-
nenuero Ha Ilersp Anexcanapuiicku — B fonHus. B ymu-
BaTeIHATA HUINA € Pa3IIoJIoKeHa CIIeHaTa YMUBAHE HO3ETEe
Ha aroctonute. Ha 1okHaTa cTeHa B oiTapa € OMECTEHO
[IpenarenctBoTo Ha Myna, 4aCTUYHO ca BUIUMH U 00pa-
3UTe Ha 4eTHpHMa CBETIM: TPUMa BOWHM M €AWH MOHAX,
HO HsIMA U CJlefla OT UMeHara UM. B cTeHomucHara ykpaca
Ha TO3W XpaM OaHCKHUTE 30rpadu ca CIIeCTHIIN TaKa II0ITy-
JsipHus npe3 XIX B. eBaHresICKu LUKBII, KOUTO € 3aMEHEH
C IO-MAJIKO TIPEeIITOYNTaHuUsI IUKBI Ha CTpacTuTe XpHcTo-
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Bu. IIbpBara cuena ot To3u uukba € [IpenarencTBoTo Ha
Wyna, mpomsinkaBa B Haoca che crieHuTe ChIbT Ha AHHA U
Kasidpa, Orpruanero Ha cB. [letsp, CoapT Ha [Inmar, cnen-
Ba (parmenT ot Pasmstue Xpucroso, Cansiae ot Kpscra
u 1o camus emnopuii [lomarane B I'poba.

OT BTOpUSI PETUCTBP B MAJIKO MO-100pPO CHCTOSHUE Ca KOM-
no3uuunte Bou3apmwxenue Ha Yectnust Kpber, Cperenue
Tocnonne u XKeprea ABpaamoBa. IMEHHO B T€3U KOMITO3U-
IIAH, PA3NONIOKEHN HAJl FOOKHHS BXOJ, € BMBKHAT MEIAJIbO-
HBT C IMEHATa Ha ITbPBUTE MO/IUCAIIN CE ChC CBOHUTE ITEYaTH
3a CTpOeXa Ha Xpama, KaKTo M BE3MOMEHATEIHHUAT HaIIHIC.
B npozopuurte Ha ro)kHaTa cTeHa ca M300pa3eHU CBETIH-
te Teonop Tupon u Teomop Craprunar; ¢B. ApceHUUH U
cB. CaBa; cB. Kozma u c¢B. [lamsiH. B mpocTpaHcTBOTO 110]
EMIIOpHS Ca PA3MIONIOKEHH CIICHH, WITFOCTPUPAIIN 3eMHUTE
IpexoBe, pa3InuiaBar ce , JJBKeI U ,,cpedporroderr’. 13o-
OpakeHMsATa TIPOIABIDKABAT HA 3alla{HaTa CTEHA C ,,[THSHHU-
ma”, ,,apenrodomaeetr’, ,,JAKOMCTBO”, ,,XyJIHU TyMH, ,,rOp-
JocTt”, ,,;3aBHCT”, TOBA Ca CaMO YacT OT M300paKCHUSITA,
YUUTO HAIIKCH C€ YeTaT, OCTAaHAJIHUTE Ca YaCTUYHO FUTH
W3IS0 Pa3pyIICHH.

B mepBUs perucThp Ha ceBepHaTa CTE€Ha IT0J] CBOIECTHS Ta-
BaH € MOMECTEH IUKBJI H300paKeHus, CBbp3aHu ¢ Bb3kpe-
cenueTo Ha Cracurens. [IbpBOTO € CHITHO MOBPEICHO U HE
Moxe na Obzie pazdereno. CirenBar Ciu3aHeTo Ha XPUCTOC
B Anta, Be3kpecenne XpucroBo, AHrensT Ha [ poda [ocmo-
nieH, JKennre muponocurw Ha rpoda ['ocronen, C. [1etsp,
cB. Moan u cB. Boropozuua npej npasuus rpo6, SIBsiBaHeTo
Ha Xpucroc Ha Mapus Marnanuna u Beuepsarta B Emayc.
B mpocTpaHCTBOTO O/ €MITOPHS U CTHIOUTE KbM HETO €
pasmonoxeH 00pa3pT Ha cB. OHYhpHid.

B®B BTOpHS perucTep Ha CeBEpHaTa CTEHa B TPOCTPaH-
CTBOTO MEXIy IPO30pIHUTE 30rpadure pasmonarar KOM-
no3uruTe Apxanrea Maxaua B3uMa IyIiaTa Ha 6oratus,
[IpuTuara 3a pa3syMHHTE W HepasyMHHTE neBUIU (Mart.
25:1-13) u Ilpuruara 3a cnoBoro boxue (JIyk. 8:4-18). B
JIBIIO0YHMHATA HA IPO3OPIIUTE Ca M300pa3eHH MECTHMA CBe-
TIT BOWHM, MKy TIPO30peria U HKOHOCTaca € n300pa3eH
OIIle e/IMH.

Ha 3amangmara creHa Ha Xpama B JKEHCKOTO OTAEJICHHE €
Mpe/CTaBeHa BHYIIIMTEIHA KOMITO3MIUs Ha V30uBaHe Ha
BUTJIEEMCKHUTE MIIaJieHIM. Haj kanurenute Ha KOMOHUTE
MEXIY apKUTE Ca Pa3IoJIoKEHH 00pa3uTe Ha CBAaHTCIIUCTHU-
T€ W TEXHUTE CUMBOJIH.

B mpocTpancTBOTO MO CTapo3aBeTHATa CIieHa W HaJ Bpa-
TaTa ca NMOMECTEHH JBaTa BB3IIOMEHATEIHH Haamuca. B
I'BPBUS, PA3TMOJNIOKEH B €TUIICOBUICH MEAATbOH, Ca U3MHU-
CaHM MMEHAaTa Ha >KUTeIUTe Ha ceno J[parojgaH, ¢ YUHUTO
cpeacTBa € u3nurHar xpama npe3 1885 r: Uume Hauos,
Mx. YBakoB, Hk. Munannos, Xp. Kanamauu n Bane Te-
HeB. Crier MMETO Ha TIOCIIEAHUS MIMa 3ameTasi, HO JIUTICBAT
JIpyTH UMeHa. BB3MOXHO € [1a He € UMaJIo JPYTH JapUTeIIH
Wi 3orpadure 1a ca nporycHa j1a ru Brumar. OT Haamm-
ca, pa3moJIoKEH HEMOCPE/ICTBEHO HaJ BXOJa, HaydaBaMe,
4ye XpambT € MOCBeTeH Ha cB. cB. Kupuin u Metonuii u ue
€ M3IUTHAT ¢ TIOMOINTa HAa BCHYKH XKUTENH Ha ceno [pa-
rogad. CrierinagHO BHAMAHWE € OTHIEeNICHO Ha m3orpaduc-
BaHETO — TMocedeHa e roguHara 1887, u Ha 3orpadure ot
Maxenonust, Paznor, ceno bancko Muxanko O (Muxanko
Weanos Toner) u Jumutsp (Cuprnemos) u kangda Kocra-
JH M (MapyHues).

OT KpaTKATe CBEICHMS, C KOUTO pasIoiaraMe 3a Te3U 30T-
padmu, 3HaeM, ue Muxanko ViBano ['01eB € posieH U KBS
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B bancko npe3 XIX B. Yuun e npu Jumutsp Mosepos u
Bensin Ornes, a camust To# € yuuren Ha Jumutsp Cupiie-
moB. B 3anmazeHnTe OT HErOBHS YUCHHUK CMETKOBOJHH Te(-
TEPH MOTaT Jla C€ BUJAT KAaKTO HETOBH CKUIIN Ha Oubieiickn
TEMH U CBETIIM, TaKa 1 HANMEHOBAHUsI Ha M3IOJI3BAHUTE OT
3orpada OGarpwia. Bropust 3orpad, padorun B [parosaH,
e Jlumursp Cupnemos. 3a HEro 3HaeM, 4e € POJEH Ipe3
1838 r. B bancko, ue e yuenuk Ha Cumeon MosepoB U Ha
Muxanko ['oneB. PaboTtn xato ctponTen u pe3bap. YMupa B
bancko mpe3 1913 . Muxanko u JIuMuTBp 4ecTo padoTsT
B exw, a npe3 90-te roguHn Ha XIX B. KbM TAX ce IpH-
CHE/IMHSBA U €IMH OT MOCJIEHUTE MPEICTABUTEIH Ha Bb3-
poxxaeHckure 3orpadu Kocrannn Mapynues (1866-1832).
Toit cwmo e ot bancko, HAMa cBeeHUS a € PabOTHII ca-
MOCTOSITEITHO, B IOCJICTHUTE TOMHH OT )KHUBOTA CH paboTH
HpEeIMMHO KaTo JeKoparop’’.

B rogunuTe, KOraTo € NoCTpoeH U yKpaceH xpamsbT B Jpa-
TOJIaH, € M3IIBJIHEH U HEroBHAT MKOHOCTac. TeMIUIOHBT €
MOYTH M3ILUIO PHUCYBaH, pe30oBaHM ca enuHCTBEHO CBe-
THUTE JBEPU M BEHUMIIKATa. YKpacara € IpeJJUMHO OT pac-
TUTETHA MOTHBH (I1BeTs). CBETUTE IBEpPH ca pe30OBaHW,
Karo B MeJIaJIbOHU Ca PA3IOJIOKEHH CTApO3aBETHUTE Lape
Jasun 1 ColoMOH, a MoJ TAX B JPYTH JIBa HECUMETPUYHU
MeJlaJIbOHA € Pa3NoNoXkeHa komnosunusaTta biaarosemenue.
Pes3bara e minTKa, CPaBHUTEIHO Ipyda M € MOKPUTA MOJ
M30JIeIHIT 371aTeH Bapak. B apckusT pex ca pa3nonokeHn
WKOHH ¢ oOpasute Ha cB. I'eopru, cB. boropomuma, Uucyc
Xpucroc, cB. Moan Kpscruren, cs. Iumursp’2. Makap ue
MKOHHTE HE ca MOAMHUCAaHH, CPABHEHUETO ChC CTEHOMHCUTE
HH TI0Ka3Ba, Y€ Ca M3IBJIHEHH OT eIHa pbKa. B MKoHuTe
OT NMPa3HUYHUS peJ] ca BKIIOUSHHU CBETLM W NPa3HUIIU: CB.
Hukona, Apx. Muxaun, Beeenenue boropomuuno, Ilpe-
obpaxenne [ocnonne, Be3kpecenne Xpucroo, HoBo3a-
BetHa Tpouna, Poxxaectso Xpucrtoso, brnarosenienue, cB.
Koncrantun u Enena u nip.

JlBe OoT MOIMKOHHMTE Tabia ca 3aeTH OT M30pakeHUs Ha
JIByIVIaB Opell, KoiTo e rep0 xakto Ha [lapurpanckara nar-
puapmms, Taka 1 Ha Pyckara uMmnepus, a JpyTu JBe ca ¢
repba Ha KuspkectBo brnrapus. Tabnmure ca pasrpannde-
HH OT CJIOXKHHU NPOQUINPAHN MHIACTPH, HHCIUPUPAHU OT
¢dopmuTe Ha nBpBeHara OuToBa apXxuTekTypa. ChCTaBeHH
ca OT MHOXKECTBO OapOKOBH OpHAMEHTHU, OL[BETEHU C OX-
pa, TBMHOCHHBO, OpamXeBO U ONeoXKbITO. BhpXy moau-
KOHHUTE TIaHa B IOXKHUS JiUT HA MKOHOCTaca 3orpadure
n300pa3sgBaT MOKPBCTHTENSA Ha Obirapure cB. KHA3 bo-
puc-Muxawi, u3nucan kato Lap Bopuc. O6pa3bT Ha cpen-
HOBEKOBHHSI MOHAPX € C BCHUKH aTpHOYTH Ha XPUCTHUSHCKU
BJIaJIeTel1, HO 0e3 HUMO, KaKbBTO Ce ToJiara Ha CBETel U Ha
XPHUCTHSHCKH BiiajeTel. AKo 3a oOpa3sa Ha cB. KHs3 bopuc
I e HOpMaJTHO J1a IPUCHCTBA B YKpacaTa Ha €IWH XpaMm, TO
00pa3bT, pa3MoNIoKeH BbPXY CEBEPHHUS ST HA HKOHOCTACA,
€ HaIbJIHO HeO4YaKBaH. 300paskeHNeTo, KOeTo MOHE 3acera
OCTaBa YHMKAJIHO B HAlllaTa )KMBOIIKC, € Ha MBPBUS ObJI-
rapcKy BiajieTeN XaH AcrapyX, HaJIIUCHT, ChIPOBOKAALL
N300paKEHNETO, IVIacH Hap Acmapyx.

Bwnpocurte 3a ChOTHOIEHHETO MEXTY TEKCTA U M300pake-
HHETO B IIBPKOBHOTO M3KYCTBO M KaKBa JINTEpaTypa ca 4esin
3orpadure ca pasriieaHy OT peauna yueHu. bes na nosna-
BaMe J100pe )KMBOTa U BT Ha 3orpadure Muxanko [ones
u Jlumursp CHpIIemioB, TPyAHO MOXKEM Jla HACHTUQHIH-
paMe KOHKPETHHUS TEKCT, KOMTO BOAW 10 TOBA OTKJIIOHEHHUE
OT HOpMaTa B yKpacara Ha xpama. [logpoOHo pasrienanu-
AT or MBaHka I'eproBa BeOpoOC 3a TOBA, KaKBO Ca YENIU U
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MIHCAJIN BB3POXKICHCKHUTE 30rpadu, He HU JlaBa KOHKPETECH
OTrOBOp — aBTOPHTE HA 00pa3a Ha XaH Acrapyx He ce I1o-
SIBAIBAT B CIUCHIIUTE HA CIIOMOIIECTBOBATEIN HA KHUTU H
crniucanus npe3 Bu3pakianero. ABTOpKara Ha HM3Cie/Ba-
HETO KOHCTATHpa, Ye ,,Haii-ciiabo 3aCThIIeHN B CHHCHIUTE
Ha CIOMOIIECTBOBaTeIUTe ca OGaHCKuTe Maiictopu™™. B
MIO3HATHTE BU3yaJIHH MOJENH, KOUTO Onxa MOmH Ja Ob-
JaT 00EKT Ha ToapakaHue OT OaHCKUTE 30rpadu, 00pa3sT
Ha XaHa OTChcTBAa. MHCIIs, Y€ € O4eBHIIHO, ue 3orpadure
HE ca M3IOJI3BANIM ePMUHMH WM IIbPKOBHA JINTEPATypa, B
KOATO BJIAJACTCIIAT €3UYHHUK HE MOXKE 1A IMMPUCHCTBA. B mHo-
roOpoiiHaTa cBeTCKa UCTOpHYECKa JINTeparypa JMIHOCTTa
Ha Acmapyx NpHCBCTBAa Karo ch3aaren Ha bbirapckara
JIbpKaBa, HO HsIMa KaK Jia Ce OMpEIeTH KOHKPETHUSIT JIH-
TepaTypeH M3TOYHHK, a U €/Ba JIM CaMO €/IMH OIpeJIe/ieH
TEKCT MOXKe /1a ObJ1a M3IO3BaH B KOHKPETHHS cirydaid. Ot
nuTHpaHara no-rope crarus Ha MB. I'eprosa crasa siCHO,
Ye MHTEPEChT KbM ObJIrapckara UCTOPHS € 0COOCHO CHIICH
cpen 3orpadure U ce 0TpassiBa Ha TBOPYSCTBOTO UM,
3orpagure OT JIEBETHAIECETOTO CTOJETHE ca 00pPa30BaHU
U KyJITYPHH JIMYHOCTH, MHOTO OT TSIX C4 MOHACH, CBEIIICHH-
1M, JIela Ha CBEUICHUIM W/UJIM YYUTENN — BCE PECTIIKHU
npogecuu, CBbp3aHH C JyXOBHOTO U KyJITYPHO H3pacTBaHe
Ha ObJrapckus Hapos. 3orpadure oT ernoxara Ha Bu3paxk-
JIAHETO Ca YacT OT OH3M €JINT, KOWTO | JI0 JIHEC Hapuiame
BB3POIKICHIIN U HAPOJHU OYITUTEIH, KbM TSIX OOUKHOBEHH-
SIT YOBEK € U3IUTBAI OCOOCH PECIIEKT.

BxirouBaHeTo Ha Obirapckara IIbPKBa B HCTOPHUYECKHS
HpoleC Ha Ch3/laBaHe Ha OBJITAPCKOTO HAIMOHAIHO CaMo-
Ch3HAaHUE U WICHTHYHOCT MOTHBHpa ObJrapckute 3orpadu
Jla ©MaT CMEJIOCTTA Jla HapyllaT XHWJIJ0JIeTHUTE UKOHOT-
padcku KaHOHM Ha TMPABOCIIABHATA JKUBOMHUC. ToBa cTaBa
BBb3MOXKHO, OT €/[Ha CTpaHa, 3all[0TO B Ta3H €roxa rojsiM
Opoit ot 30rpaduTe ca CBETCKH JIUIA, a OT Apyra CTpaHa
— 3aI[0TO CaMOTO Ch3/IaBaHE Ha HE3aBHCHMa ObJrapcka
LbpKBa 4pe3 oTaeisHe ot Llapurpasackara narpuapums cb-
0 € HapylIeHHe Ha IIbPKOBHUTE IpaBmiia (ABJITO BpeMme
KoHcranTrHOMNONCKATa Marpuapivs tpetupa boiarapekara
eK3apxus Kato cxuzMmarnyHa). Ch3maBaHETO HA HE3aBHCH-
Ma ObJrapcka MpaBOC/iaBHA I[bPKBA CTOM KAaTO €IMH OC-
HOBOTIOJAraIl MpPEleNeHT, KOUTO (BEPOSITHO HEOCH3HATO)
OlpaBJaBa HapyNICHHETO Ha MKOHOTpadCcKUTE MpaBuiia B
CITy’)KEHE Ha ToJIsIMaTa Iiejl, Ha KOATO CIy>KH U HOoBaTa ObJ-
rapcka IIbpKBa — Chrpak/IaHeTO U YKPEIBAHETO Ha ObJrap-
cKaTa HaI[MOHAITHA HJICHTUYHOCT.

B emnoxara na bbarapckoro Bb3paxnaHe bbirapckara
ObpKBa YCIIABa Jia MPOSABU I'bBKABOCT CIIPAMO HUCTOpHUYC-
CKaTa CUTyalusl M Jia U3Urpae KiIouoBa poJisi B IPOIECHTE
Ha (hopMmHpaHe Ha ObJrapckara Halusi 1 MOJIEpHa IbprKaB-
HOCT. YCIIsiBa J1a C€ BKIIFOYM B HCTOPHYECKUSI Ipoliec, Ona-
roJ[apeHue Ha CrocoOHOCTTA 32 ,,Tpe0dpa3yBaHe Ha 3aTBO-
PEHHUS TPAUIIMOHEH KHBOT B MOJICPHO CHIIECTBYBaHE .
Ta3u ucropuuecka possi bPKOBHATA UHCTUTYLIUS U3UIPa-
Ba OyarojgapeHue Ha JIOIYCKaHeTo Ja ObJaT HapyllaBaHW
MIpaBHJIa, OIYCKaHETO Ha IPOMSHA B MHA4Y€ M3BBHPEIHO
KOHCEPBAaTHBHUS IIbPKOBEH PE/I.

EnBa m1 camo coranaute pomenn cien OcBoOoKIeHe-
TO, MIPOMSIHATA B KHIDKHHS I1a3ap, HEOOXOAMMOCTTA Jia ce
HO/UTbPKa HALMOHAJHUS JIyX KakTO Yy OCTaHaJWTe B rpa-
nuimte Ha OcMaHckara UMIepust ObJIrapy, Taka 1y Te3U B
KHspKecTBOTO, BOZIH /10 T€3W POMAHTHYHH HOBOBBBEICHUS B
uKoHorpadckusi KaHOH. HapacHanoTo camo4yBCTBHE KaKTO
Ha 30rpaduTe, Taka ¥ Ha MECTHUTE OOIITHOCTH, HOBUTE MHO-

TOOPOMHM MCTOPUYECKH TEKCTOBE, CBOOOIHOTO T'OBOPEHE U
OlI[e MM0-CBOOOIHOTO pa3dupaHe Ha TOBa, KOETO Ce TOBOPH,
BOJIU /IO €CTECTBEHO BKIIIOYBAHE HA HOBH MCTOPUYECKH Te-
pou B IIbPKOBHUTE cTeHonurcH. [[bpkBara He e Ouia crocoo-
Ha, aKo BHOOIIIE € NMaJia JKeJIaHue, Jla KOHTPOJIUpa TEMHTE,
CHOKCTHUTE U CBETIIUTC B HOBOM3IPAJICHUTE U YKPACCHH XPa-
Moge. T.e. HelpeKbCHATHTE IPOMEHH B KHUBOTA Ha OBJITapu-
Ha oT XIX B., HOBHTE TEKCTOBE, /10 KOUTO UMa JOCTHII, BOISIT
1 JIO €/IHA €CTECTBEHA MPOMSIHA B HKOHOTpadusTa.
¢dororpaduu: aBTOpHT
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SUMMARIES

OITABBAHETO HA CAKPAJIHOTO
KYJITYPHO HACJIEJACTBO HA
JEBAHTA MEXJY TEOJIOTUSITA,
COLMOJIOTUSITA U HOBUTE
IMPABHU NTHUIIUATUBHA

IOpu Cmosanos

CrennduuHUAT Xapaktep M OCOOCHOCTH
Ha CaKpaJHOTO KYITYypHO HACIEACTBO M He-
roBUTE O0EKTH HEM30eKHO ca Owimm u oc-
TaBaT MpeIMeT, KaKTO M Ha MO-TEOPETHYHH
TCOJIOTHYHH W PENMTHUOBEICKH IMOIXOMH U
JIMCKYPCH, Taka U Ha MO-eMHPUYHH aHTPO-
MOJIOTUYECKH M COI[MOJIOTHYECKH H3CIIe/IBa-
Husl. ,lIpunucBaHeTo ¥ MaHUIYJIMPAHETO
Ha PEIMTMO3HM H3MEPEHHs Ha CepHsATa OT
BOCHHO-TIONIUTHIECKN KOH(MIMKTH CIIe]] Kpast
Ha Crynenara BoiiHa JoBele M 10 LieJeHa-
COYCHOTO YHHIIIO)KAaBaHE HA eMOJIEMaTHYHU
MAMETHHUIM Ha CAKPaJHOTO KYITYPHO Ha-
CIIEZICTBO, HAH-4ECTO KaTO MOCIECTBHE OT
MOJIMTHKA Ha CHCTEMaTH4HA araka Cpelry
€THO-KOH(EeCHOHAIHA MICHTHYHOCT (MK
UJICHTUYHOCTH), HCTOPHYECKH CBBP3aHa/H C
pa3pyLIeHUTe MaMETHHUIIH.

MacoBOTO ¥ LEJIEHACOYECHO YHHUILIOKaBaHE
Ha 00CKTH Ha KYyNTYPHOTO HACIEICTBO KaTo
[SUT10 TI0 BpeME Ha BOEHHO-TIONUTHYECKUTE
koH(mKTH Ha 90-Te 10Besie U 10 IpHeMaHe-
TO Ha Bropus nporokon kbM Xarckara KOH-
BeHIWs OT 1954 1. 3a 3ammrTa Ha KyITypHUTE
LIEHHOCTH B CITy4yail Ha BbOPBKEH KOH(IMKT
mpe3 1999 r. [IpremaneTo 1 IpoOIbIHKABAIIO-
TO paruduimpane Ha Bropus mporokon Ha
CHOTBETHUTE HAIIMOHATHHM HHBA CE MPEBbP-
Ha B TPOIIEC, CHIIPOBOJICH U C MHHUIMUPAHE-
TO Ha PeJMla HALMOHAIHH, PETHOHAIHU U
DIO0ATHHU TPOEKTH, EKCIIEPTHH MHHUIHATHBU
1 GopyMH 32 ThPCEHE Ha HOBH HOIXOJH, Me-
TOZIOJNIOTHH ¥ TIPABHU MHCTPYMEHTH 32 pazpe-
IIaBaHETO Ha MHOTOOPOWHUTE BH3HUKBAIIN
KPUTUYHH CUTYallUM C OMAa3BAHETO Ha Kyi-
TYpHHTE TaMETHHUIIM, HE CaMO TIPU BBOPbB-
JKEH KOH(QIUKT, HO U B KOHTEKCTa Ha HEKOH-
TPOJNUpaH MacoB TYPU3bM H JECTPYKTUBHU
TICEBI0-PECTPABPATOPCKU MPAKTUKH. Hsxon
OT T€3U MEXXIYHAPOIHH MPOEKTH U eKCIepT-
HY WHIMATUBYU Ca MPEIMMHO B 00NacTTa Ha
3aIUTaTa Ha CaKpaJHOTO KyJITYpHO Haclen-
CTBO M HACTOSIIIIATA CTATHS TIpE/yara aHaiu3
Ha TEXHUS HHTEPANCLUILINHAPEH XapakTep U
CTPEMEX KbM HHTETPHPAHETO HA MOJACIH U
METO/IN OT HSKOJIKO JMCIHILINHU B pabOTHH-
T€ UM JOKYMEHTH, JeKIapalii U Pe30JIIOLUN
Y TEXHUTE OKOHYATEITHH BapHaHTH.

ORIGINALS AND REFLECTIONS:
MEDIEVAL, RENAISSANCE AND BA-
ROQUE ARTWORKS USED AS DOCU-
MENTS IN RECONSTRUCTION OF AR-
CHITECTURAL SITES IN BULGARIA
Iva Dosseva

The article treats the incorrect in terms of meth-
odology use of artworks as a ‘credible source’
for reconstructing architectural sites in ruins.

Medieval representations from Veliko
Tyrnovo treated in scientific publications
form the first group. Enough arguments
have been adduced pertaining to their
specificity of typologizing images fol-
lowing particular iconographic patterns.
Hence the second group is accentuated,
containing drawings and engravings by
West-European artists of the sixteenth and
the seventeenth centuries with regard to
Philippopolis (Plovdiv), Kyustendil and
Sozopol. Significant discrepancies are
witnessed showing that these artworks
wouldn’t also evince strict topographic
descriptions. Furthermore, western art-
ists have inevitably reproduced any sit-
uation premising on their experience got
from their own environments, perception,
knowledge, etc., i.e. foreign cultural stere-
otypes underlie these works.

An artwork is in itself a reflection depend-
ing on historical, cultural, and individual
factors. Using such a category of pictorial
material in gathering information about
the respective sites, might lead to replac-
ing direct by indirect evidence and an en-
suing series of interrelated assumptions.
Against a backdrop of the recent massive
construction and reconstruction works car-
ried out on Bulgaria’s heritage sites, indi-
vidual instances are dealt with of ignoring
the original artefacts, which results anew
in creating fakes thus irreversibly damag-
ing the authenticity of cultural values.

CHURCH OF ST JOHN
ALITURGETOS, NESSEBAR:
HISTORY OF ITS EARLY
EXPLORATION

Stanislav Stanev

A project of the same title on the preservation
and conservation of the medieval Church of
St John Aliturgetos, Nessebar implemented
currently by a team of the Bulgarian Na-
tional Committee of the International Coun-
cil on Monuments and Sites, briefly BNC of
ICOMOS, underlies this article. The study,
seeking to find, systematise and present the
available mostly in the publications until
the mid-twentieth century textual, graphical
and photographic information, comprises
above all the explorations of arch. Alexander
Rashenov; Peter Mutafchiev; Max Zimmer-
man; G. Bals and Nicolae Ghika-Budesti;
of the unknown until the 1960s arch. Petr P.
Pokryshkin; the Skorpil brothers, Karel and
Hermenegild; Konstantin Jirecek and Felix
Kanitz.

Prior to Felix Kanitz’s visit in 1872, the
church was explored by the Frenchmen Xavi-
er Hommaire de Hell and Jules Laurenes,
who visited the town in 1846. Two drawings
from nature by Laurenes were published in
1859, in an album of lithographs, put out as
v. 2 of Hommaire de Hell’s accounts of his

travels in Turkey and Persia. Alongside these
two prints, reproduced in 1912 by Roma-
nians Bals and Ghika-Budesti, Laurenes also
made a sketch (croquis) of the church plan
with an explanatory text. Published in 1860
at the end of v. 4, the last one of the travel
notes, these were placed next to the sketch
and notes pertaining to another church in
Messembria, that of Christ Pantocrator, in-
correctly given as Saint-Michel archange.
The fact that the plans and the notes hap-
pen to be the earliest records of these two
churches, affords ground for reproducing
them in this article.

NEW FINDINGS ABOUT THE
BUILDING TECHNIQUES OF
THE CHURCH OF ST JOHN
ALITURGETOS, NESSEBAR
Elena Maldjieva, Ivan Halev

In the course of the restoration work launched
in 2015 on the roofing, part of the authentic
roof structure was discovered in the north-
east corner of the building: a mound of earth
thickly strewn with sherds of medieval pot-
tery. Deep down in the mound, amphorae
were unearthed, arranged upside down upon
evening courses of brickwork. No such find
is known to the authors on medieval sites
within the contemporary Bulgarian lands.
Descriptions of similar building techniques
occur in publications on the Ochrid Church
of St Sophia of the tenth or the eleventh cen-
tury. Using pottery to reduce the weight of
the structures has been described as a widely
spread building method in Byzantium by its
earliest explorers. Constructive use of am-
phorae occurs in Roman buildings between
the fourth and the tenth centuries in ribbing
small vaults and domes cast of slaked lime
or plaster. Using pottery in construction of
churches across Europe dates back to the
tenth through the fourteenth century and
beyond either as a method to improve the
acoustics and/or reduce the weight of mas-
sive roof truses. The find from Nessebar has
an apparent structural function to take the
weight off the mould, meant to shape the
slopes of the pitched roof.

PRESERVATION OF THE ROMAN
TOMB IN SILISTRA
Ivan Vanev

This study traces the history of the con-
servation of the Roman tomb in Silistra,
unearthed in 1942. The earliest conserva-
tion works were led by experts from the
National Museum, Sofia. A number of
either unpublished or less known records
attesting to the interventions and covering
the trends in the preservation of the mural
paintings at the tomb over the last seven
decades are presented. The grave prob-
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lems facing the protection of such monu-
ments in this country are due to the flaws
in the system of protection of Bulgaria’s
heritage sites for want of a sustainable
strategy. In such a discouraging context,
entrusting the management of the tomb to
Silistra Municipality in 2011 could prove
to be a step in the right direction. From
that moment onwards, local authorities in
their own right, enlisting professional or-
ganizations and experts to help, have been
able to initiate and coordinate all forth-
coming initiatives related to the protection
of this exceptional monument.

VISIBLE-INDUCED
LUMINESCENCE OF EGYPTIAN
BLUE: NOTES ON IMAGING

OF THE EFFECT ON WALL
PAINTINGS IN SITUAND IN
MUSEUMS

Stefan Belishki

Egyptian blue is one of the oldest syn-
thetic pigments. It has a particular property
— when excited in the visible spectrum to
emit strong infra red radiation. The effect is
called visible-induced luminescence (VIL).
The luminescence of the pigment is so
strong, that allows imaging of very small,
sometimes almost invisible quantities in the
paint. This non-invasive method for identi-
fication of the pigment is used in investiga-
tion and conservation of cultural properties.
The publications on the subject to date are
focused mainly on objects in museum col-
lections. The article explores some practi-
cal aspects of the imaging of the VIL on
wall paintings, both in-situ and in collec-
tion or storage. Two case studies are pre-
sented: the wall paintings in the late antique
tomb in the town of Silistra — examination
in situ, and a wall painting fragment from
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the so-called “Red Church” near the town
of Perushtitsa — examination in conserva-
tion studio. Different equipment was used
as alternative to the one in the publications
to date. The results of the examination in
the two case studies are compared. The use
of different equipment and conditions of
imaging are explained and evaluated. The
results demonstrate that alternative equip-
ment can be used successfully in VIL of
Egyptian blue. The technique can facilitate
the examination and documentation of the
pigment in conservation of wall paintings
and archaeological objects. The method is
used for the first time in Bulgaria.

FROM NATIONAL HEROES TO
SAINTS OR OF THE PAINTINGS
IN THE DRAGODAN VILLAGE
CHURCH

Vladimir Dimitrov

This article adds yet another monument
to the hitherto known churches painted
in 1885 by Michalko Golev and Dimiter
Sirleshtov from Bansko, i.e. the Church of
SS Cyril and Methodius in the village of
Dragodan. The article provides a compre-
hensive description of the mural paintings
and the icons at the church. Close atten-
tion is devoted to such historic figures as
St Prince Boris-Michael and mostly, to
Khan Asparukh, the founder of the State
of Bulgaria, whose representation is set on
a panel below the icons on the iconosta-
sis. The historical sources of the Period of
the National Revival used by the painters
are overviewed. The modifications in the
texts as well as their bearing on the chang-
es in the iconographical programme of the
monuments of the Late National Revival
Period are traced, which have led to the
canonization of such national heroes as

Bulgaria’s first sovereign, Asparukh Khan
of Bulgaria.

PRESERVATION OF FUNDS,
CONTAINING WRITTEN
CULTURAL HERITAGE
Ivayla Bogdanova

Written cultural heritage is being preserved
mainly in the funds of libraries and muse-
ums. Depending to the scientific or cultural
area of interest, archival and literary mov-
able cultural properties are being attributed
to it. These are manuscripts, incunabula, rare
and valuable books, archival documents, pe-
riodical editions in the periods 1844-1878
and 1878-1944, rare and valuable editions
in different languages dating from 100 years
ago, photographs, postal cards, graphics,
prints, lithographs, printed maps, posters,
watercolor and pastel painting. Deteriora-
tion of these monuments is due to the pro-
cesses of natural aging and physic-chemical
destruction of the paper on which they are
written, printed or painted, but also due to
the way of preservation and usage.

In order to protect and preserve the written
cultural heritage it is necessary to constantly
conduct comprehensive set of activities,
including periodic inspection in order to
establish the status of the monument or col-
lection; carrying out conservation and resto-
ration processes; creating optimal conditions
for preservation and conducting processes of
reformatting of the information to another
medium in accordance to the requirements
imposed by laws, regulations, standards. In
reality, however, researches has shown that
in general the majority of requirements are
not being followed or are unknown to those
who are in direct contact with the monu-
ments of the written cultural heritage while
performing their specific activities.
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