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a ce otrkpue Kadene I'pexo B

revyaTHUTe HWIH eIeKTPOHHU

TYPUCTUYECKH  IIbTeBOAUTe-
1 Ha XXI Bex u IpH HaIN4HeTo Ha
COIIMaIHUTEe MPeXH B UHTEPHET He e
HHKak TpyAaHo. HIK0IKO KIUKBaHUS C
MMIIKaTa, HIKOJIKO BbIIPOCa TYK U TaM
U Beue cMe B JajnedyHara 1760 roguHa.
ITpo6reMbT € KaKBO THPCHUM, JalH IIfe
HaMepHM U Kak Iie chbepeM HyXKHa-
Ta HU MHPOPMaNUs 3a eJUH Obhiarap-
CKM XYJOXHHK, OKazal ce HHMKaK He
crydariHo B PuM nipes ecenTa Ha 1848
TOfiHa, U KOMTO OCTaBa fa XUBee B
cronunata Ha Mranuga moseue ot 40
roguHu. Hamero mbremecrsue Mo-
xele /ja 6b/le BUPTyaIHO, HO IPyIIa-
Ta HU OT U3CleJoBaTeln IIpeirnovere
OUPEeKTHUS U IO-TPYJeH 3a H3NbLI-
HeHMe IIO/IXO]] — Jla Ce OKaKe pealHo
Ha npara Ha Kadene I'pexo, Ha yrinna
Kougoru N? 86, B eqHO CITHHUEBO all-
puncko yrpo Ha 2016 roguHa.

Ta3u roguHa yecrBame aBecra ro-
IOVHU OT pOXIeHHeTo Ha [IMMHUTBD
Jlo6poBHY — IIBPBUST U3BECTEH CBET-
CKA XYHOXKHUK B boarapus'. IIbre-

! ipyru 6barapy, 3a KOUTO Ma CBEeHNE, Ue ca

t is not difficult today to find Caffé

Greco in printed or electronic

tourist guides of the XXI century
and in the presence of social networks
on the Internet. A few mouse clicks,
a few questions here and there, and
we are already back in 1760. The
problem is what we are looking for,
whether we will find it and how we
will gather the information we need
about a Bulgarian artist, who not at
all by chance happened to arrive
in Rome in the autumn of 1848, and
who remained to live in the capital
of Italy for more than 40 years. Our
journey could have been virtual, but
our group of researchers preferred
the approach that is direct and more
difficult to implement — one sunny
April morning of 2016 to appear in
person at the doorstep of Café Greco,
on 86, Condotti Street.

This year we commemorate the
200" anniversary from the birth of
Dimitar Dobrovich - the first famous
secular painter in Bulgaria'. His jour-

! Other Bulgarians, for whom there is informa-
tion that have been enrolled in European art

189
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IIIECTBHETO MY KbM
Beunus rpag He e
Owio  mpeaBapu-
TEIHO OOMHUCIEHO
M HAuepTaHo, /IOpU
He e O0mio HaOLp-
30 CKHUIIMPAHO KaTo
HaImleTo M 3aroy-
Ba MHOIO IIpefu
toBa. JIlHec nmogobHa
aBaHTIOpa OT Cpe-
mata Ha XIX Bex
HaMHpaMe 3a JIo-
fonuTHA, Mpeau3-
BUKaTelIHa, CMeJa.
Ta moxe pma 6Obnme
pasriefaHa M KaTo MIQ/IeKKO POMaH-
TUYHO NIPEXUBSIBaHE, KOETO TPBIBa OT
rpag ComBeH, HaMHpall ce [0 OHOBA
BpeMe B mnpepennre Ha OcmaHcKaTa
nmnepus. MoxeMm Jla CpaBHHUM IIO-
TOGHO IIPEeosIoNsIBAaHE Ha PA3CTOSHUS
U CpeIaHO IO IBTS KYITYPHO MHO-
roo6pa3uvie C roIsIMOTO IIbTYBaHe, T.
uap. Grand Tour B EBpoma, 3armounan
ot XVIII u npoabmxun 1o kpast Ha XIX
BeK, KOraTo Ca MPaKTUKyBalIu C obpa-
30BaTeNHA Ie, U3CIeiBaHe U Ioce-
IeHue Ha 3abereXUTeTHUTE IPAjIoBe
u parionu Ha Wramus. Ilapanenst e
BB3MOKEH, Makap U He ChbBCEM IIPSIK,
3aI0TO MOTHUBUTE Ca IO-Pa3TNYHU, HO
Pe3yaTaTsT OT ABITOTO IbTYBaHE Ha
HAIIHUST YOBEK Ce OKa3Ba €JUH U ChIII.

PaznuuHM ca TeopUUTE Kak U 320
JOumursp J[o6poBuY, 3aBHPIIKI IPBIT-
KOTO PUCYBaJIHO YYMIHINE, YIaCTBAI]
YCIEeMHO B XY/OXECTBEHHUS KHUBOT

1
-

OUIH 3aIIMCaHH B €BPOIEICKUTE XYHI0KEeCTBe-
HHU akajgeMuu B cpejata Ha XIX Bek ca Gparsita
Amnppeit u I'eopru Mckonosu. imame cBepie-
HUS 32 TAXHOTO o0yueHne BbB DIopeHTHHCKa-
Ta akajiemus npe3 1858 u 1859 roguHa, a MoKe
61 1 OT 10-paHo. 3a TIX 06ave HIMa U3BECTHU
OPOGHOCTH, ITOHE 3acera, KOUTO Jla Pa3KpH-
BaT JKUTEHCKUS U TBOPUYECKUST UM IIBT. Brk:
Daneva. Angela, I Bulgari nelle Accademie di
Belle Arti Italiane (1878-1944), NBU, 2014.

ney to the Eternal City was not pre-
meditated and outlined, not even hur-
riedly sketched like ours, and started
long before. Today we find such an
adventure from the middle of the
XIX century interesting, challenging,
and courageous. It can be viewed as
a youthful romantic experience that
started from the town of Sliven, lo-
cated at that time in the Ottoman Em-
pire. Such overcoming of distances
and the cultural diversity encoun-
tered along the way can be compared
with the great journey, the so-called
Grand Tour of Europe, which started
from the XVIII century and lasted
until the end of XIX century, when
visit to remarkable cities and regions
of Italy was practiced for educational
and research purposes. The parallel is
possible, though not quite direct be-
cause the motives are different, but

academies in the middle of the XIX century
are the brothers Andrey and Georgi Iskonovi.
We have information about their education in
Florence Academy in 1858 and 1859, or even
earlier. However, at least for now, there are
no details known that could reveal their life
and work. See: Daneva. Angela, I Bulgari nelle
Accademie di Belle Arti Italiane (1878-1944),
NBU, 2014.



Ha ATHHa, pellaBa /ia IPONLIKU IbTs
cu kbM Pum? OcHoOBaTenHa IpUYHHA
Hanpumep 0O0u 6MiIa MoIUTHYECKaTa
MYy QHTQXHPAHOCT KbM HaIlMOHAJ-
HOOCBOOOJUTETHUTE [IBIIKEHUS B
peruoHa u B EBpoma, ako numaxme no-
KYMEHTHPaHH JTOKa3aTe/ICTBa 3a TOBA;
BEpPOSITHOCTTAa J1a € OWI HacoYeH OT
IpernojlaBaTeIuTe CH, MHOTO OT TIX
uranvancku B3nuTaHuy  (Padae-
10 Yexonu e mpenojaBaren B ATHH-
ckara akagemust ot 1843 o 1852)° e
[O-IIPaBJOION00Ha, a M6oIUTHATA
U Thpcelna Mpupoja Ha BCEKH XYI0XK-
HHK ChC CHUTYPHOCT O IIPOBOKHMpaa
momobHa Kpauka B HOBa mocoka. Cse-
JE€HUSTA 10 TO3U BBIIPOC CAa OCKLIHHY,
HO OIMPANKHU Ce Ha MAJIKOTO, C KOETO
pasojarame MOXKEM Jia TBLPIUM, 4Ue
Jo6poBHY, KaKTO BCUYKH UYKIEHITH,
B TOBA YKCIO U KOJETUTE MY IPBIKH
CTYJEHTH, Ca Ce 3alKCcBaIy B Axase-
musg Can Jlyka B Pum cien nucmeHa
npernopbkat. Daxr e, ye numero umu-
Tbp Jo6poBuy mnu Jumurpuoc fom-
BpPHUAQIUC Ce Cpellla B PErucrbpa Ha
IIkonara ,lono tsm0”. XymOKHUKBT
€ 3anucaH TaM Ha 18 anpuin 1849 r., ,C
oriej Ha IOAy4YeHaTa OIaronpusITHA
nHpopmarnusn”’. ToBa TaKOHUYHO TIO-
sicHeHHue O0SICHSIBa Pa3MUHABAHETO B
Onarapcka nHQpOpMaIs 3a osIBaTa Ha
Ho6poBuu B Pum Manko mpeau TOBa,
npe3 eceHTa Ha 1848 roguna’. Iloseue

2 umutbp Jlo6pOoBUY yIacTBa OIe KaTo CTy-
JeHT B U310k061Te Ha I'PBIKOTO XyI0KECTBEHO
yumnume. HarpaseHu ca ¥ OTKYNIKH Ha HETOBU
IIPOU3BE/IeHHUs], KOUTO Ca 9acT OT KONeKIusITa
Ha HanmonanHara ranzepus B ATHHa.

* Bux: Panayotis. Ioannou, Studenti greci nelle
Accademie di Belle Arti d'Italia (XIX secolo).
In: L’ Adriatico: incontri e separazioni XVIII-
XIX secoloAtti del convegno internazionale

di studi a cura di Francesco Bruni e Chryssa
Maltezou, 2011.

4Tlak Tam, c. 7.
5 ITak Tam. Buk Genexka 24.

¢ CBeneHusTa 3a KuBoTa Ha Jumutsp Jobpo-

the result from the long journey for
our man turns out to be the same.
There are different theories on
how and why Dimitar Dobrovich,
a graduate of the Greek Drawing
School and participating successfully
in the artistic life of Athens, decided
to continue his way to Rome?. A valid
reason could be his political commit-
ment to national liberation move-
ments in the region and in Europe
if we had documentary evidence of
this; the likelihood that he was di-
rected by his professors, many of
whom were Italian alumni (Raffaello
Ceccoli was a professor at the Athens
Academy from 1843 to 1852)%, is more
plausible and the inquisitive and
seeking nature of each artist would
certainly have provoked such a step
in a new direction. The information
on this matter is scarce, but rely-
ing on the few we have, we can say
that Dobrovich, like all foreigners,
including his fellow Greek students
were enrolled in the Academy of San
Luca in Rome after a written recom-
mendation. It is a fact that the name
of Dimitar Dobrovich or Dimitrios
Domvriadis appears in the Register
of the Naked Body School (Scuola del
Nudo). The artist enrolled there on
April 18, 1849, ,with a view to the fa-
vorable information received”. This

2 Already as a student Dimitar Dobrovich
participated in exhibitions of the Greek Art
School. Some of his works were purchased and
are part of the collection of the National Gal-
lery in Athens.

5 See: Panayotis. Ioannou, Studenti greci nelle
Accademie di Belle Arti d’Italia (XIX secolo).
In: L Adriatico: incontri e separazioni XVIII-
XIX secoloAtti del convegno internazionale
di studi a cura di Francesco Bruni e Chryssa
Maltezou, 2011.

*ibidem, p. 7.

5 ibidem. See Note 24.
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CBeJleHMs B apXHBa Ha AKafeMHUsITa 3a
Hero HsMa HamepeHu. [Ipeanonara ce,
e e 3aBLPIIN Kypca CH Ha 00yueHHe
WM II0-CKOPO CIEeNHaTH3aINiITa CH,
THH KaTO CaM CIIOMEeHaBa IPU 3aBPb-
IMAaHEeTO CH B Dbiarapus mMeHaTa Ha
O®ununo Arpuxona (Filippo Agricola)
u Tomazo Munapau (Tommaso
Minardi), kouto B cpenara Ha XIX Bex
ca 6unu npodecopu B Prmckara aka-
nemus. T. MyuHapau yyacTBa akTUBHO
B Chb3/laBaHeTO Ha OpPraHHU3UPaH Xy/0-
JKecTBeH XHUBOT B PuMm, a @. Arpukona
€ PeKTOp Ha aKaJZeMHUITa U JUPEKTOP
Ha aTelNeTo o Mo3akika BbB Barnka-
Ha B TO3U IIEPHOI.

B xpasg na XVIII u nppBata nono-
BuHa Ha XIX Bex Ky/lTypHara cpefa B
Pum ce xapaxkTepusupa C UHTEIEKTY-
aleH KOCMOIIONHUTHU3BM, ITONHUKYITY-
PEeH IIeHTPaTN3bM U B TONSIMa CTElleH
e JOMHHHPAH OT IPUCHCTBHETO Ha
apucrokpanusTa, nume ITnep Mysu-
Tela B TEKCTa CHU ,,APTHUCTH U YyK7e-
Hiu-nucarenu B Pum npes XVIII Bexk.
CrpyKTypa, IPakTHKH U OMMCAaHHEe Ha
obmuocrTa”’ KyITypHUAT KUBOT ce
pasBuBa MeXay MHCTUTYynHuuTe (aka-
nemud, OGUGINOTEKUTE, KapJUHAICKU
NBOpOBETE) ¥ HeGOPMATHUTE MECTa 33
001yBaHe KaTo YaCTHUTE CaTOHU Ha-
IpuMep, B KOUTO OBIEeCTBOTO € CMe-
CHIla OT aApUCTOKpanusy, GypiKoasus,
apTUCTH, WHTeneKkTyanrnu. Mysurena
OIKICBA PUMCKOTO OOIIECTBO 110 OHOBA

By B MTanus ca 1o HeroBM yCTHH pasKasH, 3a-
nucanu ot 1-p C. Tabakos npu npucTUraHeTo
Ha Xy/I0OKHUKa B bnarapus, or Bacun bosiHoB
(mremMeHHMK Ha XyTOKHHUKA) U OT apXMBa Ha
npo¢. Msan IITnmmMaHOB, KOATO CHIINO IO MH-
TepBIoMpa. 3a ollle IO-IPelU3HO U3sICHIBaHe
Ha TO3M MOMEHT Tpsi6Ba a 6baT IPOBEpeHH:,
aKo ca 3alla3eHH, MaTPUKY/ITHUTe KHUTHY Ha
Atunckarta akageMus 3a 1848-49 roquHU.

7 Musitella. Pierre, Artisti e Letterati stranieri
a Roma nell’Ottocento. Strutture, pratiche e
descrizioni della sociabilita. In: Memorie e
Ricerca 46/2014, p. 30.

concise note explains the disparity in
Bulgarian information on the appear-
ance of Dobrovich in Rome shortly
before, during the autumn of 1848°.
No further information is found about
him in the archives of the Academy.
It is assumed that he had completed
his course of study or rather speciali-
zation, as he himself mentioned upon
his return to Bulgaria the names of
Filippo Agricola and Tommaso Mi-
nardi, who were professors at the
Roman Academy in the middle of the
XIX century. In this period, T. Mi-
nardi actively participated in estab-
lishing some organized artistic life in
Rome and F. Agricola was rector of
the Academy and director of the stu-
dio of mosaics at the Vatican.

At the end of the XVIII and the
first half of the XIX century the cul-
tural environment in Rome was char-
acterized by intellectual cosmopoli-
tanism, multicultural centralism and
was largely dominated by the pres-
ence of the aristocracy, writes Pierre
Musitella in his text “Artists and
foreign writers in Rome in the XVIII
century. Structure, practices and de-
scription of the community”.” Cultural
life took place among institutions
(academies, libraries, cardinal courts)
and informal meeting places, such as
private salons, where the society was

¢ Information about the life of Dimitar Do-
brovich in Italy is based on his oral narrations
as recorded by Dr. S. Tabakov upon the arrival
of the artist in Bulgaria, by Vassil Boyanov
(nephew of the artist) and the archives of prof.
Ivan Shishmanov who also interviewed him.
For even more precise clarification of this
point, the matriculation books of the Athens
Academy for 1848-49 should be checked, if
preserved.

7 Musitella. Pierre, Artisti e Letterati stranieri
a Roma nell’Ottocento. Strutture, pratiche e
descrizioni della sociabilita. In: Memorie e
Ricerca 46/2014, p. 30.



BpeMe, KaTo ITUTHUPa IIICMa Ha peluna
JTUYIHOCTH, KOUTO Ca Ce JIBUXKENTH Cpejl
Hero. 3a equH npueM mpe3 1828 1., ma-
IoeH oT cpupyrata Ha ®paHcoa-Pene
b0 IlloTrobpuan®, camusT guIIOMar
mnuie: beire gourna mgn Prum, a ¢ Pum
- msuta Espomna”. B apyro cBoe mucmo
criofiens: ,B IHUTE 3a KOHIEPTU U ba-
JIOBe MU Ce CTPYBa, ue ¢bM B [Tapux”
U 3aKiaroudaBa: ,B Pum orme ce cmsrar
3a rocrofapu Ha csera”.’ HTepecHw,
M1060NUTHY U PA3IUYHU Ca BIieyaTie-
HUSTa Ha YYyXKJEHIUTEe, KOUTO IoCe-
ITaBaT rpajia O MbpPBara IOJIOBUHA HA
XIX Bexk Karo MbhTemeCcTBEHUIIH, TH0-
OuTenN Ha CTAPUHUTE, ThPCEIIH BIbX-
HoBeHnue. Hanpumep Ilnpcu Illenn
B nmucMmata cu ot Utamus npes 1818 r.
criozenst: ,B PuMm, nokato He npeMuHe
IBPBUST €HTYCHAa3bM ChC 3allO3HaBa-
HETO BU C aHTUYHOCTTA, HIMA Jla BU-
nurte uranvanny.”® JIpyru numar, e
,PUM ce Hamupa cpeq Humoto . Ipe3
ouMTE HA IIOCETUTENUTE HA TPaja,
PuMm e cumBon Ha cBo6ojaTa U Te TO
,KEIasT TOYHO TakbB, 6€3 BPb3Ka CHC
cBera’, muIe Ha CTP. 39 B TEKCTa CU
Myswurena. Te3un eHTycnacTu uiBsar a
Ce HaclIaJsIT Ha BEYHOCTTa, Ha CBOBO/I-
HUS JIYX, IIOCEIABar ro, 3a 1a chbepar
BIEYATIEHUs], HU30IUPANKU Ce Cpej
KWCTOpUYECKHUTE  3a0eNeKUTEeTHOCTH
Ha Ipajia ¥ IPUPOIATa B OKOTHOCTHUTE.
Ilo TOBa Bpeme Haii-roremMuTe KOJIO-
HUU TaM ca GpPeHCKaTa, aHTIUICKATa U
HeMcKarta. DpeHckara akageMus Ipo-
IbKaBa Jla M3Ipalia CBOMTe Hal-obe-
IIaBaniy, crevenviu Harpagara Grand

8 dpancoa-Pene avo [Mlarobpuan — nucarer,
AWIUIOMAT, WIeH Ha akajiemust TubepuHa, mpu-
€T MHOro0 106pe B PIMCKOTO O6IIeCTBO.

? ITak Tam. c. 37.

10 With Shelley in Italy. A Selection of the
Poems and Letters by Percy Bysshe Shelley
relating to his life in Italy, Edited by Anna
Benneson McMahan, London, T. Fisher Unwin,
Adelphi terrace, MCMVII, p.72.

a mix of aristocracy, bourgeoisie, art-
ists and intellectuals. Musitella de-
scribes the Roman society at the time,
citing letters from a number of peo-
ple who were moving therein. About
a reception in 1828, given by the wife
of Francois-Rene de Chateaubriand?,
the diplomat wrote: “All Rome had
come, and with Rome - all of Europe.”
In another letter he says: “In the days
for concerts and balls I think I'm in
Paris” and concludes: “in Rome they
still believe that they are the masters
of the world”? Interesting, curious
and diverse are the impressions of
foreigners who visit the city during
this period until the first half of the
XIX century, such as travelers, lovers
of antiquity or seeking inspiration.
For example, Percy Shelley in his let-
ters from Italy in 1818 said: “In Rome,
at least in the first enthusiasm of your
recognition of ancient time, you see
nothing of the Italians.”® Other for-
eigners write that “Rome is located in
the middle of nowhere”. In the eyes
of city visitors, Rome is a symbol of
freedom and they “want it just like
this, without a touch with the world”,
wrote Musitella on p. 39 of his text.
These enthusiasts came to enjoy
eternity, the free spirit, visited to col-
lect impressions, isolating themselves
between the historical landmarks
of the city and the landscape in the
surroundings. At that time the biggest
colonies there were the French, Eng-
lish and German. The French Acad-

8 Francois-Rene de Chateaubriand — writer,
diplomat, member of the Tiberina Academy,
very well accepted in the Roman society.

? ibidem. p. 37.

10 With Shelley in Italy. A Selection of the
Poems and Letters by Percy Bysshe Shelley
relating to his life in Italy, Edited by Anna
Benneson McMahan, London, T. Fisher Unwin,
Adelphi terrace, MCMVII, p.72.
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Prix de Rome xy0KHUIIN, QpXUTEKTH
U MY3HMKaHTH Ha CIIeITHaln3alus B
Pum. Ilpes 1809 r. B rpaga ce ycraHoO-
BsIBa 1 000Cc06sBa OOIMECTBOTO Ha Ha-
3apsSIHUTE U HETOBUTE IPECTaBUTENH,
CKbCAIMTE C HEOKIAaCHIIM3Ma Ha Bu-
eHckara akagemust - Opumpux OBep-
Gex (Friedrich Overbeck) u ®paun
IIdop (Franz Pforr), kouto ce Hacra-
HSBAT B M30CTaBeHUs MaHacTup Ce-
i M3umop. 3HaUUTETHO € BIUSHUETO
Ha OBepbek 1 o-KbCHO Ipe3 IbpBaTa
[I0JIOBMHA Ha BeKa BbpXy odopmMeHaTa
rojasiMma HemcKa KonoHus B Kammumo-
150 (Campidoglio).

bBrarogapeHue Ha HeOKIACHUITH3Ma
U HeroBaTa Hail-XapaKkTepHa YepTa Ha
BIIIEXK/]QHE C TOJsIMA J103a JTUPU3bM U
eCTeTH3bM B aHTHYHATa KYITypa U B
HEMHUTE BUCOKU XY/[OKECTBEHH 00-
pasiy, Prm 3amasBa 10 KbCHO KYITYpP-
HOTO cu obastHHEe Cpell €BPOIECKIS
€IUT YW MbTEIIEeCTBEHUIINTE, HIBAI
B PuM, 3a 7la M3mUTAT HACTaa OT IPU-
POINHUTE U TBOPYECKUTE 3abenexu-
TETHOCTH, 3a Ja BHAAT Ipajfia-Mysa.
Ho c mpomsHaTa gyxa Ha BpeMeTo U C
yIafibka Ha HeoK/IacHIin3Ma mpes 20-
Te roguHu Ha XIX Bek, C KelaHHUETO
Ha aKkaJ[eMUUTE Jla TPOALIKaBAT Jla
Ma3sAT AyXa Ha TPAAHUIHATA, CHUTYaIlH-
gTa BUAMMO 3allOYBa /la CE€ M3MEH.
XynoXHULIUTE OT HOBOTO ITOKOJIEHHE
Beue He pasriexiaar PuM kato xpam
Ha BeTUKU XYAOKHHUIU U CKYINTOPH.
Hurepecht kbM BeuHusT rpaj nocre-
IIEHHO HaMajlsiBa M ChC 3aTUXBAHETO
Ha tpapuruure Ha Grand Tour. B ITa-
PUX TEHJIEHIIMUTE BBPBIT B IIOCOKA
peaIn3bmM U UMIIPECHOHU3LM, C KOe-
o PuM ry6u MSCTOTO CH Ha KyIATYp-
Ha cronuna Ha EBpomna. BnB Bpemero
Ha 30-40-Te TOOWMHHU aMEPHUKAHCKOTO
U PYCKOTO IIPUCHCTBHE HMAT IIpPeBec
HaJl APyTHUTe HAIKOHATHOCTH, TPa/iHi-
IIMOHHO CpelaHU Jiocera B Ipaja, OC-

emy continued to send their most
promising artists, architects and mu-
sicians winning the award Grand Prix
de Rome for specialization in Rome.
In 1809 in the city got established
and differentiated the society of the
Nazarenes and its representatives,
who broke up with the neoclassicism
of the Vienna Academy - Friedrich
Overbeck and Franz Pforr, who set-
tled in the abandoned monastery of
St. Isidore. Later on, in the first half
of the century, Overbeck had a sig-
nificant influence on the big German
colony formed in Campidoglio.
Thanks to neoclassicism and its
most characteristic feature of scru-
tinizing the ancient culture and its
high artistic pieces with a great deal
of lyricism and aestheticism, Rome
kept until late its cultural fascina-
tion among the European elite and
travelers who were coming to Rome
to experience the enjoyment of natu-
ral and artistic sights and to see the
city-muse. But with the change of the
spirit of the times and the decline of
neoclassicism in the 20s of XIX cen-
tury and the desire of academies to
continue to keep the spirit of tradi-
tion, the situation visibly began to
change. The artists of the new genera-
tion stopped seeing Rome as a temple
of great painters and sculptors. The
interest in the Eternal City gradually
declined with the fading of the tradi-
tions of the Grand Tour. In Paris, the
trends were moving towards realism
and impressionism, and thus Rome
lost its place of a cultural capital of
Europe. In the 30s and 40s, American
and Russian presence prevailed over
other the nationalities traditionally
encountered in the city before, fur-
thermore there were arriving Ital-
ians from other regions, business-



BEH TIX TaM MPHUCTUTAT UTATUAHIY OT
APYTH PETHOHH, OU3HECMeHH, my0Oin-
LIMICTH ¥ XOPa, 3aHNMaBaIlU Ce C TTOIH-
THKa, nuime Mysurena.! Bo3HHUKBaHe-
TO Ha opranusainusara ,Maaga Utamusa”
Ha JIxy3ene Ma/i3uHY, HaMalsIBaHETO
Ha BIMSHHETO Ha IIbpKBaTa BLPXY ITH-
BUJIHHS KHUBOT, BIUSIHUETO Ha YyXKJe-
Huure, npebuBaBamu B Pum, ca npen-
II0CTaBKa 3a IPOMSHA U B COITUATHUS
JKUBOT Ha cTpaHaTa. Ha HanmonamHOo
U MeXIYHapOJHO HHBO € IIOCTaBeH
nebaThT 1 3a 00eJUHEHUETO Ha UTAIN-
AQHCKaTa HaIlUsl ¥ HEeMHaTa He3aBUCH-
MocT. IBukeHneTo Ha [lxysene I'apu-
Ganmu HabHpa monyasIpHOCT. Brpexu
COIMO-TIONNUTUYECKUTE  ChTPECEHUSI
Ha ITI01yOoCTpoBa, Pum ycrsiBa Bce ome
Jla MpHUBIHAYA NHCATEIH, XYIOKHUIN
U eBpollerickaTa MHTEIUTEeHIIHs KaTo
Emun 3ona, Unonur Ten, Toron u pe-
nuna apyru npes nenus XIX sex. Kom
cpenmaTa Ha BeKa PUMCKOTO OBIIEeCTBO
€ CMeC OT apUCTOKparnusi, 6yproasusl,
TYPUCTH, MOIUTUIY, KYPHAIHUCTH.
A xorato mpe3 1871 r. cronunara Ha
obenuHena Mranust ce mpemectsa OT
@nopennus B PumM, rpaHuiiata Mexay
MMOJUTHYECKaTa Kjlaca W UHTEIUTeH-
HATa CTaBa BCE IMMO-pPa3MUTA U He3a-
6enexuma. C BbBEXKIAHETO Ha MIbPBa-
Ta rpajcka aBToOyCHa TUHUS B rpaja
npe3 1845, ¢ HacTblIBaHe Ha HMHAYC-
TpHUaIN3aIMsITa B OYUTE Ha IT0CEeTUTe-
JITEe aHTUYHUST IPajl € BCE MI0-MaJKo
POMaHTHUYEH, BCE IIO-MaIKO HEOKOC-
HaT OT HOBAaTa MOJIEPHOCT.

B TaxkaBa AmMHAMHYHA U MIPOTHUBO-
peuriBa atMocdepa, HO C BL3IYX BCe
oIle HaloeH OT POMAHTHU3bM, B Kpas
Ha 1848 r. mpucrura [Jumursp [lo-
OpOBHY M Ce YCTAaHOBSIBA HA Y/IHIA
Cucruna (via Sistina) N°71. Toxky mon
Hes ca roman Mcmanus u Scalinata
dei Trinita dei Monti, Mo u3BecTHa C

' Tlak Tam, c. 41.

men, publicists and people engaged in
politics, writes Musitella. The emer-
gence of the organization ,Young Ita-
ly“ of Giuseppe Mazzini, the weaken-
ing influence of the church on secular
life, the influence of foreigners resid-
ing in Rome, became a prerequisite
for a change also in the public life of
the country. At national and interna-
tional level was posed the debate on
the unification of the Italian nation
and its independence. The movement
of Giuseppe Garibaldi was gaining
popularity. Despite the socio-political
turmoil on the peninsula, through-
out the entire XIX century Rome still
managed to attract writers, artists
and European intellectuals such as
Emile Zola, Hippolyte Taine, Gogol
and many others. By the mid-centu-
ry, the Roman society was a mixture
of aristocracy, bourgeoisie, tourists,
politicians and journalists. And when
in 1871 the capital of united Italy was
moved from Florence to Rome, the
boundary between the political class
and the intellectuals became increas-
ingly fuzzy and unnoticeable. With
the introduction of the first urban bus
service in the city in 1845, with the
onset of industrialization, the ancient
city became less romantic in the eyes
of visitors, less untouched by the new
modernity.

In this dynamic and controversial
atmosphere, though still soaked in
romanticism, Dimitar Dobrovich ar-
rived at the end of 1848 and settled on
71, Sistina Street (via Sistina). Just un-
derneath is Plaza de Espana and Scali-
nata dei Trinita dei Monti. The Pin-
cian Hill is also nearby. It should be
noted that the artist had hardly chosen
the place by chance. At that time, as
well as today, the area is one of the

Uibidem, p. 41.
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TYPUCTUYECKOTO CH HaUMeEHOBaHUe
Hcnancka crpa6a”’. Habnuso e u xni-
mbT [Tunuo. TpabBa ga ce orbenexwy,
ye Xy/OKHUKBT e[Ba IU U30Hpa MsiC-
TOTO CIy4aiiHO. PalloHDbT U TOraBa, a U
IHEC € OT Hal-OKUBEHUTE KOCMOIIO-
JUTHU MeCTa B WTAJTMAHCKATa CTOIH-
nma. ITo cbuure MpUYMHU BEPOSITHO,
IIOYTH BEK IIpeau Hero, npe3 1765 ro-
nuHa Hukoma gu Maparena (Nicola
della Maddalena) m36upa msicroro 3a
cBoeTo KadeHe MalKO IT0-HaJ0Ny Ha
yiuna Konporu N2 86. B ToBa cre-
IMaHO MSICTO, Ha TO3H aJIpec, OIle OT
BTOpara nonosuHa Ha XVIII Bex, cu
JaBaT Cpela IPOTPECUBHU U MOJIEp-
HU XYJOKHHUITY, ITHCAaTeNTN U apHCTO-
Kparudra Ha Pum. JlokymeHTH, KOUTO
Ja JOKa3BaT KOra TOYHO 3aroyBa /a
paboru Kadene I'pexo (Caffe Greco)
HSMa, HO 3a HeroBa oduIlMaTHa ro-
TYUHA Ha OTKpHBaHe e npuerta 1765, B
kosaro ,Hukona nu MananeHa, npoja-
Bay Ha Kade, 1eBaHTHHEI U HETOBOTO
ceMercTBo ca 3anucanu B Libro dello
stato delle Anime della Parrocchia di
San Lorenzo in Lucina® B Pum mo
OHOBa Bpeme ca GUIN pPerucTpupaHu
noBeue oT 240 3aBefeHUS, B KOUTO
ce npemnarano kade. B kadene I'pexo
obaue MOAHACATN €eK30TUYHATa Ha-
IIUTKa B IIOPIle/IaHOBA Yallla, JIOKATO B
OCTaHA/IUTE 3aBeleHus TS O1a cepBuU-
paHa B crbkieHn. OCHOBHU ITOCETUTE-
1 Ha KadeHeTo, oIIle ChC Ch3TaBAHETO
My, 6mnu repmannure. Te goronxkosa
TOMUHUpANIU joKana — nume Jluero
Angxenu, ue moersT Bunxenm XemHc
(Wilhelm Heinse) B cBoe mucmo ot
1783 roguHa Ipezjara Ha IIera ka-
¢denero ma ce npenmenyBa Ha Caffe

12 B karazora Antico Caffe Greco. Storia.
Ambienti. Collezioni aBropure ny6aukysar
doToronue Ha benexka, B KOSITO CTaBa Ayma
BEpOSITHO 3a IIbPBHSI COOCTBEHHUK Ha KadeHeTo
U HETOBOTO ceMeHCTBO, C. 20. JIOKyMeHTDT e
4JacT oT apxuBa Ha BaTtnkana.

busiest cosmopolitan places in the
Italian capital. For the same reasons,
probably almost a century before, in
1765, Nicola della Maddalena chose
the site for its café just down the 86,
Condotti Street. Since the second
half of the XVIII century, this special
place, this address, had been a meet-
ing point of progressive and modern
artists, writers, painters and the aris-
tocracy of Rome. There are no docu-
ments that prove exactly when Caffe
Greco started working, but its official
year of opening is assumed to be 1765,
when “Nicola della Maddalena, a Le-
vantine coffee vendor” and his fam-
ily were recorded in Libro dello stato
delle Anime della Parrocchia di San
Lorenzo in Lucina® At that time in
Rome were registered more than 240
establishments, which offered cof-
fee. At Caffe Greco though, the exotic
drink was served in a porcelain cup,
while at other places it was served in
glass. Germans were the main patrons
of the café, already since its establish-
ment. They dominated the place to
such extent, wrote Diego Angelli, that
the poet Wilhelm Heinse in his letter
dated 1783 offered as a joke the café
to be renamed to Caffe Tedesco or the
German coffee.

Information on the establishment
of the house and its place in the art
history and the city of Rome we obtain
from two works that are dedicated to
it. The first is The Chronicles of Caffe
Greco (Le cronache del Caffé Greco)
by Diego Angeli®, whose first edition

2 In the catalog Antico Caffe Greco. Storia.
Ambienti. Collezioni the authors published a
photocopy of a note, which probably throws
light on the first owner of the café and his fam-
ily, p. 20. The document is part of the archives
of the Vatican.

' Diego Angeli (1869-1937) — journalist and
writer. Born in Florence, but spent his child-



Tedesco wiu Hemckoro xade.
CBezeHus 3a Ch3/1aBaHETO Ha 3aBe-
IEHUETO U 3a MSICTOTO MY B HCTOPHUSI-
Ta Ha U3KYCTBOTO U rpag Pum uyepnum
OT /IBe NPOU3BEJEeHHs, TIOCBETEHHU Ha
uero. IInpBoro e ,Xpouukure Ha Kade
I'pexo” (Le cronache del Caffe Greco)
or JTuero Aumxenu® (Diego Angeli),
4HeTOo IILPBO u3gaHue e or 1930 roau-
Ha, a BTOpoTO e Ha Tamapa Xyduimus
(Tamara Felicitas Hufschmidt) u ua
Jusuo {uaronu (Livio Jannattoni)
LAntuxko Kade I'pexo. Ucropus, Cpe-
na, Koneknun” (Antico Caffée Greco.
Storia, Ambienti, Collezioni), usmane-
Ho npe3 2008 r. EquncrBeHoTo 6bBI-
rapcko csemenue 3a Kadene I'pexo
e ny6aukyBaHO BbB B. JluTeparypeH
riac mpe3 1938 r., cbe 3arnaBue ,Kade
I'pexo — Pumckust Moumnapsac”.
Juero AHmkenu e 6MI OT IOCTO-
SHHHUTE IIOCETUTENN Ha KadeHero B
kpasg Ha XIX Bek, a XpOHHKHTE MY ca
HAITMCAHU IIOYTH OT IIBPBO JIHIIE, KOe-
TO IIPAaBH pa3Ka3bT KUB K €MOI[HOHA-
nmeH. Kakro caMusgIT TOM CIIOMEHABaQ,
MHOTO II€HHH JOKYMEHTH, 32 KOUTO
MMa CBeJeHHs, Ye Ca ChINeCTBYBalH,
ca u3uesHanu. TakuBa ca Hampumep
PEerucTLpbT-JHEBHUK Ha Hal-CTapUTe
COOCTBEHHI[Y, CUETOBOJHUTE KHUTH,
OT KOUTO JTHEC MOJKeIIle 1a ce pasbepar
1060nUTHY (PaKTH 33 KUBOTA HA MIIa-
IUTe XyNOKHUIIN U ITOETH, ,, KaHTH/IaTH
3a 6escmbprue”’. M3uesnan e u ,anoym”,
B xomnrto r-uH I'y6unemn* (Gubinelli)
cnOMpan BCUYKY CTaTUH 3a CBOETO Ka-
dene, mannzanu npe3 roguHUTe. AH-
IKeTW CIIOMEHaBa M 3a CEepPBHUTLOpA
Padaeno, KoNTO MMl Is/1a KOMTEKIHs
OT PUCYHKY, CKHUIM, TOANKCH U T.H,

5 Tuero Aumxenu (1869-1937) — JKypHaIUCT U
nucarel. PosieH BbB DI0OpeHIust, HO IpeKapall
HETCTBOTO U JKUBOTA CH B Pum.

" damumua I'ybuHenn ca mpuTesKaTeny Ha
Kadene I'pexo ot 1873.

dates from 1930, and the second is
by Tamara Felicitas Hufschmidt and
Livio Jannattoni, called Antico Caffee
Greco. History, Ambience, Collections
(Antico Caffée Greco. Storia, Ambi-
enti, Collezioni), published in 2008.
The only Bulgarian information about
Caffe Greco was published in Litera-
turen Glas (Literary Voice) in 1938,
entitled Caffe Greco - the Roman
Montparnasse.

Diego Angeli was one of the pa-
trons of the café in the late XIX cen-
tury and his chronicles were written
almost the in the first person, which
makes the story alive and emotion-
al. As he mentioned, many valuable
documents for which there was evi-
dence of existence, had disappeared.
These include the register-ledger of
the oldest owners, accounting books
from which interesting facts could be
understood today about the lives of
young artists and poets, “candidates
for immortality”. An “album” had also
disappeared where Mr. Gubinelli*
collected all the articles about his café
dating back in the years. Angeli men-
tioned also the waiter Raffaello, who
had a whole collection of drawings,
sketches, signatures, etc., obtained
by the visitors of the café, which
now are missing. Over the decades,
the café changed owners, but at the
beginning of the XIX century, when
its owner was Mr. Salvioni, Caffe
Greco established itself as the place
that served the highest quality coffee
in Rome. At the time of Salvioni the
house expanded. In his chronicles,
Diego Angeli wrote that in 1890 Ce-
sare Pascarella®® pointed as a reason

hood and his life in Rome.

4 The Gubineli family were owners of Caffe
Greco since 1873.

15 Cesare Pascarella (1858-1940) — Italian poet
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[IOTyYEeHH OT IIOCETUTENNTe Ha Kade-
HeTO, KOUTO JAHEC Ca B HEM3BECTHOCT.
ITpe3 necerunerusra kadpeHeTO CMEHS
COOCTBEHHITUTE CH, HO B HAYaJI0TO HA
XIX Bek, KoraTo Heros IpuTexkKarel
e r-u CamBuonu (Salvioni), Kapene
I'pexo ce yTBBpKIaBa KaTo MACTO, B
KOETO Ce CepBHpa KauecTBEHOTO Kade
B Pum. Ilo Bpemero Ha CanBuoHH 10-
KaTbT Ce pasIMpsBa. B xpoHukuTe cu
Hduero Anmxenu nume, ge npe3 1890
ronuna Yesape Ilackapema (Cesare
Pascarella)”® mocouBa karo mpuunHa
3a MOMYISIPHOCTTa Ha MSICTOTO CBOGOJI-
HUS IyX, MIOABPKAH IIpe3 JieceTHie-
THATa B Hero. ,B Herosure mnomerie-
HUs ce 00eIrHsIBaxa KOHCIIUPATOPU U
MIATPHOTH, OT HEro TPhIrBaxa PEBOIO-
[[OHHUTE eKCIIeIUIINH B OHOBA OYPHO
Bpeme..Jlopu mpe3 1849 Kade I'pexo
Gerrre MSICTOTO 3a Cpellja Ha MaTPHUOTH
U pery0IHKaHITH, TOTOIKOBA, Y€ eIHA
Beuep eIUH IIOCPEJCTBEH XY/OKHUK,
uskont cu Kamstuu (Casciani) ymapun
mamapyd Ha (PEHCKU CTUIEHHAHT,
KONTO CH IIO3BOMHJI €K3ITHPAHO [a
rosopu 3a renepan Vauuo (Oudinot)
u HeroBure BowHUnU. [IpumepnT Oun
TOJIKOBA 3apa3eH, Ue IBITO BpeMe Mia-
auTe XynoXKHULIM oT Buia Mennyu He
noceraBaay kKagpeHero.” '

Cpemara Ha Jlumutnsp JlobpoBuu
C IPOYYTOTO 10 TOBa BpeMe KadeHe
U C OIlle IT0-U3BECTHUTE HETOBU IIO-
cetureny e 6una HensbexxHa, UMAKN
[IPEBHI, Y€ TaM ca Ce ChOupanty Hai-
rOJIeMHUTe 3a ernoxara Xy/I0KHHUIIH, I0-
€T, MY3UKaHTH, HHTeJTUTeHIHITa Ha
Pum, apucrokpanus, a ¥ BCHYKHU HO-
BOIIPUCTUTHAIN BbB Beunus rpaj 3a-
IBIKUTETHO MUHABaIH OT TaM — JIya-
Bur basapcku, Menpencosn, bepnnos,
Puxapn Baruep, nmoerure Jleomapay,

1 Yeszape ITackaperna (1858-1940) — moer u
XY/OKHUK.

16 B: Le cronache del Caffe Greco, p. 54.

of the popularity of the place, the free
spirit maintained there over the dec-
ades. “In its premises united conspira-
tors and patriots; from there started
the revolutionary expeditions in those
turbulent times ... Even in 1849, Caffe
Greco was the meeting place of patri-
ots and republicans to the extent that
one night a mediocre artist, somebody
Casciani, slapped a French scholar-
ship student, who exaltedly ventured
to talk about General Oudinot and his
soldiers. The example was so conta-
gious that for a long time the young
artists from Villa Medici did not visit
the café.”®

The encounter of Dimitar Do-
brovich with the renowned at that
time café and its more famous visitors
was inevitable, given that the great-
est of the time artists, poets, musi-
cians, Rome’s intellectuals and the
aristocracy gathered there, as well as
all newly arrived in the Eternal City,
who necessarily passed from there
- Louis of Bavaria, Mendelssohn,
Berlioz, Richard Wagner, the poets
Leopardi, Mittskevich, writers like
Gogol, Stendhal, Mark Twain, paint-
ers like Delaroche, Hebert, sculptors
like Thorvaldsen and Amici, philoso-
phers like Schopenhauer. Already in
the first half of the century, the place
was a meeting point for touring villas
and museums. The work Caffe Greco
by Ludwig Passini of 1852 provides a
visual image of its setting and atmos-
phere?, since it reproduces the inte-
rior and the ambience of this period
with great accuracy.

Other sources describing the café
are found in the memoires of many

and painter.
! In: Le cronache del Caffe Greco, p.54

7 The painting is displayed in Kunsthalle,
Hamburg.



MuiikeBuu, mucaTenu Karo lorod,
Crenpan, Mapk Tsen, xynoxaunu
karo Jlerapor, E6ept, ckyrnropu kato
TopBangcen u Amwuuwm, durocodpu
karo Ilonenxayep. Mscroro 6umo u
cOOpeH MYHKT 32 O6HUKOIKH 10 BUITHUTE
U MY3€uTe Ollle TIpe3 IbpBaTa I0I0BH-
Ha Ha Beka. BusyaneH o6pa3s 3a obcra-
HoBkara u armoc¢epara B Kade I'pexo
nasa npowussenenuero ,Kape I'pexko”
Ha Jlyasur Ilasunau or 1852 1.7, xoeto
C TOJISIMa TOYHOCT NPEeCTaBsl MHTEpPHU-
opa u armocdepara Ipe3 TO3U HEPUOI.

Jpyrun u3BOpH, KOUTO OIMCBAT
kadeHeTo ce HaMupaT B CIIOMEHU-
Te Ha penuna GerexuTH TUYHOCTH,
nocemansatu Pum no tosa Bpeme. B
TsIX KapeHeTo HeM3MEHHO Ce CIIoMe-
HaBa KaTo 3abeneKUTEeNHOCT, KOSTO
He OHBa Jla ce MPOITYCKa, a Cpefara U
IIOCETUTENNTE Ce OMMCAaHU IOHIKOTa
C BB3MYIIEHME, ITOHIKOra C YYBCTBO
3a xymop. JInuHO npeRUBEHU CBefie-
HUS 3a KadpeHeTo M KUBOTa B HETO,
HO NPOJUKTYBAaHU B TONSIMA CTeIleH
oT Hoctairug no Ilapux u HelHOTO
HOBO aMIIIOa Ha Ky/ITypHa CTOINIIA Ha
EBpomna, maBa B mucmara cu npe3 1831
roguHa Xexkrtop bepnmos, koiTo neve-
n1u mhpBa Harpana Ha Prix de Rome u
3amuHaBa 3a @OpeHckaTa akajeMHus B
PumMm, momermaBamia ce BpB Braa Me-
nuun. ,Kapene I'peko TonkoBa MHOTO
€ ITOCEIMAaBaHo OT XYAOKHUIIM U UyXK-
IEeHIIH, Ye HIKOU OT TSIX CH [ToyJaBar
IojaTa B HET0, 8 HOBOIIPHUCTUTHATUTE
OTHBAT HAIPaBO TaM, 3a /ia Ce Cpell-
HaT CbC CBOUTE CbIpaxkiaHu.. Hs-
BECTHOTO KadeHe BCBHITHOCT € efHa
MeXaHa: MPBbCHO, ThMHO U BJIAQXHO U
HMa HHUIIO, KOETO MOJKe JIa OllpaBae
PaskasuTe Ha XYAOKHHUIM OT BCIKaK-
BY HAIIMOHATHOCTH, YCTAHOBUIHU Ce B
Pum.”® CnaBata Ha KadeHETO Ha VI

17 KapruHata ce Hamupa B Kunsthalle, Xam6ypr.
8 Busk: Musitella. P, Artisti e letterari a

prominent personalities, who visited
Rome at the time. The café is consist-
ently mentioned as a landmark that
should not be missed, and the am-
bience and the visitors sometimes
are described with indignation, and
sometimes with a sense of humor.
In his letters of 1831, Hector Berlioz,
who won the first prize in the Prix de
Rome and went to the French Acad-
emy in Rome, housed in the Villa
Medici, gave personally experienced
details about the café and the life
therein, though largely dictated by
nostalgia for Paris and its new line
of a cultural capital of Europe. “Caffe
Greco is so much visited by artists and
foreigners, that some of them receive
their mail there, while the new arriv-
als go straight there to meet their fel-
low countrymen ... The famous café
is actually a tavern: a dirty, dark and
humid place and there is nothing that
can justify the stories of artists of all
nationalities settled in Rome.”® The
fame of the café located at 86, Con-
dotti Street was so great, that in 1869
it was included in the tourist guides
with the following message: “Caffe
Greco, with a restaurant, in the via
Condotti, the rendezvous of the art-
ists of every country — almost all the
artists in Rome may be met here; it is
there general rendezvous at 7 am. for
breakfast, and in the evening”*

What were the impressions of the
Bulgarian Dimitar Dobrovich of this
bustling place in Rome is something
we will never know. Did he meet there
with Konstantin Velichkov in 18887 In

8 See: Musitella. P., Artisti e letterari a Roma
nell’Ottocento. Strutture, pratiche e descri-
zione della sciabilita. Memoria e ricerca, n.46,
maggio-agosto 2014, p. 39.

19 JTannattoni. Livio, Duecento anni al Caffe
Greco. In: Antico Caffé Greco. Storia. Ambien-
ti. Collezioni, p. 45.
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Kongoru N2 86 6m1a TOIKOBa roiasmMa,
ye mpe3 1869 r. To 6MI0 BKIIOUYEHO B
TYPHUCTHYECKUTE TUI0BE ChC ChobIIe-
uuero: ,Kapene I'pexo c pecropanr,
cpema Ha XYHOOXHHUIM OT BCHYKH
CTpaHM — TYK MOTaT Ja Ce CpelTHaT
BCHYKHM XOpa Ha M3KYCTBOTO B Pum.
Cpemrara e 3a 3akycka B 7 4aca Cy-
TPUHTA U CJIe]] TOBa — Beuepra.”
KakBu BneuaTneHus: € MMal ObI-
rapuHbT Jumutsp /lo6poBud OT TOBa
KUIIAIIO OT KMBOT MSICTO B PuM, HsiMa
1a y3HaeM HuKora. Jlanu ca ce cpenrHa-
mu 1aMm ¢ Koncrauntua Bennukos npes
1888 roguna? B IIncma or HMramns”
Ha BennukoB He ce crioMeHaBa 3a Hail-
HM3BECTHOTO CpeJuIle Ha XYA0KHHUIIN-
te B Pum, HuTO 3a cpema c JlobpoBuy.
KaxBo e 6uo exenueBrero Ha Jlo6po-
BUY, C KOTO e nueln Kadero cu CyTpuH
B 7 yaca? KakBu xy/0KHHYECKH U 10-
JTUTUYECKU TpobIeMHU ca BBIHYBAIN
Hero U NpUATeTNTe My? Y4acTBall TH €
B xyZJoxkecTtBeHHUs XUBOT B Pum? Tosa
MHOJECTBO OT BLIIPOCUTEIHHU HACKO-
PO MONTYYH HIKOU OTIIPABHU TOYKH 3a
pasmuchbi. B usBecrnara 3a Kadene
I'pexo mureparypa He ce cCnoMeHaBaT
TBPIUTE, KaTO €HA OT HAITMOHAIHO-
CTHUTE, TIOCEIaBaIk MSICTOTO, HO TOBa
He e YyJHO KaTo Ce MMa NpeiBH/, 4e
npe3 XIX Bek IpbIKHTE CTY/I€HTH, 3a-
MMCAaHU B UTATUAHCKHUTE aKaJleMUHU ca
6unu oxono 130, ot Kouto camo 30%
ca 3aIlMcaHyu ja y4Jar B Pum mpes pas-
auuHuTe necermwiernd”. Tosa ugBa ga
mokaxxe, ye koraro J[oO6poBuu mpuc-
tyura B Mrtanus, Tor He MoXe Ja pas-
YMUTa Ha TPAZHIMOHHO YCTAaHOBEHa
cpejia, KOSITO JIa TO MOJKPEINH U BhBe-
Je B CHUTyalMITa Ha rpaja, KakBUTO
ca HaIpUMep HeMcKara u ¢$ppeHcKara

Roma nell’Ottocento. Strutture, pratiche e
descrizione della sciabilita. Memoria e ricerca,
n. 46, maggio-agosto 2014, c. 39.

¥ Busk: Mloany Ianaitoruc, c. 7.

Letters from Italy by Velichkov, noth-
ing is mentioned about the most fa-
mous center of the artists in Rome, or
about a meeting with Dobrovich. What
was the everyday life of Dobrovich
and whom did he drink coffee with at
7:00 a.m.? What artistic and political
problems excited him and his friends?
Was he involved in the artistic life in
Rome? This set of questions recently
received some starting points for re-
flection. In the well-known literature
about Caffe Greco the Greeks are not
mentioned as one of the nationalities
visiting the place, but this is not sur-
prising given that in the XIX century
Greek students enrolled in Italian
academies were about 130 and only
30% of them were enrolled to study
in Rome through the various dec-
ades?. This appears to indicate that
when Dobrovich arrived in Italy, he
could not rely on the traditionally
established environment to support
and introduce him to the setting of the
city, unlike the German and French
diaspora at that time. Therefore, the
name of Dombriadis (Dobrovich) as
one of the founders of the Society
of Greek artists in Rome is found in
documents only in 1862 when it is as-
sumed that the Greek community has
already become a bit more compact.
This information was kindly provided
to us by Dr. Panagiotis Ioannou, and
the document is a statute of the Soci-
ety published in the Greek magazine
Pandora dated June 25, 1865. The So-
ciety was founded under the auspices
of the Greek ambassador to Rome, K.
Gauthier (a Frenchman by national-
ity, but a great friend of Greece). “The
main objective of the society was to
encourage those interested to contrib-
ute financially to its existence - either

% See: Joannou Panagiotis, p.7.



Juacriopa 1no cbioto Bpeme. I[Topanu
T3y NpuYrHa umeTro J[oMBpuagucC
(Jo6poBuu), KaTo eIUH OT OCHOBATe-
nuTe Ha /[pyKecTBO Ha IPBIKUTE XY-
noxHULIM B PuM, ce OTKpHBa B OKY-
MEHTH 4Yak Iipe3 1862 ropuHa, KOraro
ce IpeJIoiara, 4e rpblKkara O6IIHOCT
e Omla Beye MaJIKO II0-KOMIIAKTHA.
CBenenuero Hu Oeme m106€3HO mpe-
nocraBeHo ot a-p Ilanarioruc I;IoaHy,
a JIOKyMEHTBT IIPEe/ICTaBIsIBA YCTaB Ha
Jpy&KecTBOoTO, IyOMUKYBaH B IPHIKO-
To ctucanue Ilangopa ot 25 roHu 1865
r. JIpyXecTBOTO € OCHOBAHO IIOf Ia-
TPOHAaXa Ha IPBITKUSI IOCTAHUK B Pum,
K. Totue ($ppaniysuH mo HarroHami-
HOCT, HO TOISIM TpusTen Ha I'nprus).
,OCHOBHA 1le]I Ha CApPYXeHUeTo Ouia
Ila OKypaskaBa MHTepeCyBalluTe ce Jja
criomarar (GpUHAHCOBO 3a ChIIECTBY-
BAaHETO Ha CAPYKEHHETO — HIN KaTo
PEIOBHU WIEHOBE, WIN KaTo BpeMeH-
HU WIEHOBE, KakTO MHOTOYBakaeMHUSIT
mocio ['otue, koiito e Hampasun Gu-
HAHCOBO JIapeHue Ha CIpyxkeHuero. 2
Jpyro cBeneHue, KOeTo HMaMe,
cBBp3Baio moseve JJo6poBuu ¢ xy/o-
JKeCTBEHUSI KUBOT B I'npIius, e mnpu-
CLCTBHETO Ha MMeTO My Ha crp. 180
B Karanora ,Omumnua’ N2 3 or 1878
r., u3naneH B Aruna. I[log HoMep 92 e
3allMCaHO JTaKOHUYHO YYacTHEeTO Ha
XYIOXHHKA — €/IHa TOMsIMa U YeTHUPU
[T0-MaJIK{ MaC/IeH! KapTUHU. 3a ChKa-
JIeHHe, He ca MyOINKyBaHU 3ar1aBusi-
Ta Ha MPOU3BEIEHUSITA, Pa3MEPU WU
WIIOCTPAINY, KOWUTO Jia IPOBOKHUpAT
KDbM IIOBEYEe Pa3MUCHIL.
XynoxecTBeHUST KUBOT B Pum or
HavanoTo Ha XIX Bek He e chBCceM Opra-
HHU3UPaH U ,,aK0 HIKOI HCKa Jia IT0Ka3-
Ba 1pes my61rKka KapTUHUTE CU TPsIO-

20 braropaps Ha g-p Pocuna I'muesa 3a npesoja
OT IPBLKHU Ha TEKCTa, B KONTO Ce CIIOMEeHaBa
Jumutsp Jobposuy, ny6ankyBaH B cIL. ITaH-
nopa, 1865.

as full members or as temporary mem-
bers, like the Hon Monsieur Gaultier,
who made a financial donation to the
Society.” Other information that we
have, which connects Dobrovich rath-
er with the artistic life in Greece, is
the appearance of his name on p. 180
of the catalog Olympia, No. 3, 1878, is-
sued in Athens. Under number 92 the
participation of the artist is concisely
recorded - one large and four smaller
oil paintings. Unfortunately, the titles
of the works, their size or illustrations
to provoke further reflection are not
published.

At the beginning of the XIX cen-
tury, the artistic life in Rome was
not quite organized and “if someone
wants to show his paintings to the au-
dience, he should do it in his studio or
in the church San Giovanni Decollato,
in San Bartolomeo de Bergamaschi or
in front of the portico del Pantheon”,
wrote Guglielmo de Sanctis in his
monograph on Tommaso Minardi®
Group exhibitions were organized by
the Academy of San Luca, by the colo-
nies of French, German and Nazarene
artists. At that time, the German com-
munity was among the first to attempt
to promote their works to the audi-
ence. In 1813 they established the So-
ciety of Ponte Mole (Societa di Ponte
Mole) to look for new customers with
not yet well-defined taste and to fa-
cilitate sales. Members of the society
were artists of different nationali-
ties - Italians, Germans, Frenchmen,
Englishmen, Poles and Russians. In
1824, an organization named ,Society

2 thank Dr. Rositsa Gicheva for the transla-
tion from the Greek language of the text, which
mentions Dimitar Dobrovich and published in
the magazine Pandora, 1865.

22 Guglielmo de Sanctis, Tommaso Minardi e il
suo tempo, Roma 1900, p. 174.
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Ba /la IO IPAaBU B CBOETO CTYAHO HIN
B bpkBara San Giovanni Decollato, B
San Bartolomeo de Bergamaschi min
npen Bxona Ha [Tanreona (portico del
Pantheon)” — numie B MmoHorpagusra
cu 3a Tomaso Munapau I'yinenmo ge
Canxruc?'. O6uM U310K0M OPraHU3U-
par u ot akagemus Cau JIyka, ot Ko10-
HUUTE Ha XYIOXHUIIUTE (PpPaHIy3H,
repMaHIM, HasapsHU. l'epmaHckata
OOIIHOCT € Cpell TbPBUTE, KOUTO IIpa-
BAT ONWTH W IONYISIPU3HPAT Ipes
ny6IrKka CBOUTE IPOU3BEEHHUS IO
toBa BpeMme. IIpe3 1813 roguHa Te y4-
penssar [IpyxecrBoto IloHTe Moie
(Societa di Ponte Mole) c men na ce
THPCIT HOBU KIHEHTU C BCE Ole He
nobpe ouepraH BKYC M f1a Ce yIec-
HsBaT Hpojaxbure. B npyxecrBoro
WIEHYBAT XYAOXKHUIIKM OT Pa3IUYHU
HAI[MOHAIHOCTA — UTAIUAHIY, HEM-
11, paHIly3H, aHITUYaHH, IMOJSIH,
pycHauu. Ilpes 1824 r. opraHusanus,
HapeueHa ,/I[pyxkecTBo Ha 1r06UTENN-
TE€ U IEeHUTEeINUTEe Ha M3AIIHU HU3KY-
crBa” (Societa di Amatori e cultori di
Belle Arti) npaBu onuty 1a mony4du ot
[IPAaBUTENICTBOTO MSICTO, B KOETO IIOA
eryjara Ha oOOLIECTBEH KOHTPOI, Ma
[I0Ka3BaT W IPOJaBaT IPOU3BENEHHUS
Ha CbBpeMeHHOTO u3kyctBo’. Cene-
HUETO € IIUTHPAHO 3a IIbPBU BT OT
Credano Cysuno (Stefano Susinno)?
U mpomsnusa or apxusa OBuaw, ma-
3eH B J[bpKaBHUAT apxuB Ha Pum.?
BcrnencrBue Ha mojajieHUTE MONGH
rana [Tuu VII napssa eqHa HemoBbp-
meHa 3aia Ha rmuaria Jlen Ilomono. Pe-

2 Guglielmo de Sanctis, Tommaso Minardi e il
suo tempo, Roma 1900, p. 174.

22 Credano CysnHo (1945-2002) — UCTOPUK Ha
H3KYCTBOTO.

# [TuTaThT € OT 5 CTP. Ha JOKTOpCKaTa AucepTa-
must Ha Giovanna Montani, Societa degli Ama-
tori e Cultori delle Belle Arti a Roma 1829-
1883, anno accademico 2005-2007, Universita
degli studi di Roma Tre.

of Lovers and Connoisseurs of Fine
Arts“ (Societa di Amatori e cultori di
Belle Arti) attempted to get from the
government a place, where, “under
the auspices of public control, to dis-
play and sell works of contemporary
art”. The document was cited for the
first time by Stefano Susinno? and
originates from Ovidi archives, kept
in the State Archive of Rome.* As a
result of the requests Pope Pius VII
donated an unfinished hall at Piazza
del Popolo. The regulation on the hall
management was adopted in 1827 and
included requirements such as to be
operated by two artists, two architects
and two sculptors who had to assess
whether the paintings proposed for
exhibition qualify, namely “not to
undermine the dignity of the Roman
School”. The display period was no
longer than two months. A principal
place in the organization, planning
and management of the Society held
the artist and lecturer at the Acad-
emy of San Luca, Tommaso Minardi,
who was also the first secretary of
the organization. Members were art
connoisseurs and artists, and new
candidates were accepted with two
recommendations. A fee of 6 scudi
was imposed. The exhibitions of the
society lasted for six months. Display
of works already known to the audi-
ence or copies was not allowed. The
first exhibition of the society was
held in 1834 in the Senate Palace in
Campidoglio. In her thesis, Societa
degli Amatori e Cultori delle Belle
Arti a Roma 1829-1883 the society's

% Stefano Susinno (1945-2002) — an art
historian.

2 The quotation is from p. 5 of the doctoral
thesis of Giovanna Montani, Societa degli
Amatori e Cultori delle Belle Arti a Roma
1829-1883, Anno accademico 2005-2007, Uni-
versita degli studi di Roma Tre.



IJTaMEeHTDT 3a yIIpaBieHue Ha 3ajaTa e
npuer npe3 1827 roguHa U BKIKOYBAI
M3UCKBAHMS, KaTO HalpuMep ja Onae
yIlpaBisiBaHa OT JBaMa XYJOXKHHIIH,
IBaMa apXuTeKTH, JBaMa CKYIITOpPH,
KOUTO TPSIGBAJIO Jla IpPEIeHsIBAT AaIu
MPEIIOKEHUTE 32 U3I0KOA KapTHHU
OTrOBapsIT Ha M3NCKBAHUATA, 3 UMEH-
HO ,JTla He HaKbPHSBAT JIOCTOMHCTBOTO
Ha puMmckara mkona . Ilepuoast Ha
eKkcrioHupaHe OWI He MoBedye OT JiBa
Mecerna. B opranmuzarusTa, mraHupa-
HEeTO U yIIpaBieHHeTo Ha J[pykecTBo-
TO TJIABHO MSICTO MMa XYJOXHHUKDBT U
npenogasaren B akagemus Can Jlyka
Tomazo MuHapay, KONTO € ¥ IbPBUSIT
cexperap Ha OpraHu3anusara. diaeHo-
Be OUIM IleHUTeNTn Ha MU3KYCTBOTO U
XYIOKHUIH, KaTo HOBHTe KaH/IHU/aTH
ce IpueMau C iBe npenopsku. buma
BbBefIeHa U Takca oT 6 ckyau. M3mox-
OuTe Ha JPYKECTBOTO MIPOB/LKABAIN
mect Mecernia. He ce mo3Bonsgsano ma
ce IoKa3BaT Beve M3BECTHU Ha Iy0-
AYKaTa TPOU3BENEHUS! WIM KOIUSI.
IIbpBara exkcro3uiusl Ha ApyKeCcTBO-
TO ce IIpoBexza Ipe3 1834 roauHa B
Cenarckus asopen B Kammnuponbo
(Palazzo Senatorio in Campidoglio).
JxoBaHa MoHTaHu pasriexnaa Moj-
Po6HO ¥ 3aALIO0YEHO Pa3BUTUETO U
JerHocTTa Ha J[pyKecTBOTO B gucep-
tanusTa cu ,Societa degli Amatori e
Cultori delle Belle Arti a Roma 1829-
1883”. HanpaBeHOTO HPOYYBAHE € 10
1883 1., TBH KaTO cies 00efuHEeHUeTO
Ha Uranus [IpyxkecrBoro He e 6uio
06€eKT Ha M3CIEIBAHMUS, a APXUBLT Ha
WHCTHUTYLIMSITA € B HeusBecTHOCT. Ot
nHbOpMaIus 3a roJUNIHA U310K0a Ha
JpyxkectBoTo npe3 1929 r. craBa sICHO,
4e TO e cbinecTByBano 100 ronuHu u B
ChIllaTa TOAMHA € NIPUCHETUHEHO KbM
Sindacale Laziale Fascista di Belle
Arti nmoj marpoHaxka Ha MyconnHu.
To3u apxuB cbimo nuncsa. Pasrnenanu

activity is studied until 1883 because
after the unification of Italy it was not
subject to research, the archives of
the institution are missing. From in-
formation on annual exhibition of the
Society in 1929, it is clear that it had
existed for 100 years and in the same
year joined Sindacale Laziale Fascista
di Belle Arti under the patronage of
Mussolini. This archive is also miss-
ing. The changes brought about by the
change of social and political status
of Rome, the involvement of the art-
ists and other members in the artis-
tic life of Italy is thoroughly studied.
The sparse documented information
available in the archives and journal-
istic publications from the middle of
the XIX century referring to the po-
litical life in an uncertain period is
the reason that conclusions regarding
the exhibitions and the involvement
of the artists in them cannot drawn,
says the author.

Artistic life in the fifties of the
century was driven rather by the arts
supporting societies established out-
side the Papal States. The exhibitions
of the Society of lovers and connois-
seurs of art in Rome were almost sus-
pended, firstly due to the increased
and firm control by the papal police
against the artists who participated in
the defense of the Roman Republic
and who were also deprived of Ro-
man citizenship. On the other hand,
some of them for their own political
reasons chose to move away and not
to participate in exhibitions. The soci-
ety became politically dependent and
controlled, and its annual exhibitions
were becoming smaller and medio-
cre. Attempts were made to influence
the artistic culture, the paintings mar-
ket and public taste. Thus the artists
returned back to the old patterns of
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ca 0OCTOMHO W NPOMEHUTE, IpPequ3-
BUKAaHM OT CMSIHATa Ha COIMAIHUS U
MOIUTHUYECKHN CTaryT Ha Pum, yvac-
THETO Ha XYJOXHUIIUTE U HETOBUTE
WIEHOBE B XY/JOXKECTBEHHS KHUBOT
Ha HMrtanusa. MaakoTo HaludyHA JOKY-
MeHTHpaHa HHPOPMAIIKS B apXUBUTE
U KYPHAIHUCTUYECKN IYOIHUKAIUY OT
cpenara Ha XIX Bek, KOUTO ce OTHa-
CAT 0 IOJUTHYECKHUS KUBOT B €JUH
HEeCUTYpeH Iepuoj, ca NpPHUYMHA 7Ja
He MOJKe Jla Ce HaIlpaBsT U3BOIH U 3a
M3T0KOUTE U YYaCTHETO Ha XY/TOKHHU-
ITUTE B TAX, IIUIIE aBTOPKATa.
XynoKeCTBEHUAT KUBOT IIPE3 IeT-
JecerTe TONUHM Ha BeKa Ce IBUKHU I10-
Beue OT Ch3jageHuTe n3BbhH [lanckara
nabpkaBa JIpyxecTsa 3a nmoAmoMaraHe
Ha n3KycrBara. Msnox6ure Ha /Ipyxe-
CTBOTO Ha MIO0UTEINUTE U [eHUTEIUTE
Ha M3KyCTBOTO B PuMm ca mouru mpe-
YCTQaHOBEHY, OT efHa CTPaHa, TOpagu
3aCHIEHUS U TBHPJ KOHTPOI OT Iall-
CKaTa TONUITHS CIPSIMO XYIOKHUIIH-
Te, yJ4acTBalIH B 3aImuTaTa Ha Pumcka-
Ta peny01rKa, Ha KOUTO ChIIO Taka €
OMIO OTHETO PUMCKOTO TPaKJAHCTBO.
Ot fmpyra cTpaHa, HIKOM OT TIX IIO
CBOH IOTUTUYECKU PUIUHU U36UpaAT
71a ce oT/janeyvar U Jla He y4acTBar B 13-
noxeHudTa. J[py)XecTBoTo CTaBa IIO-
JTUTHUYECKU 3aBUCHMO U KOHTPOJIHUPA-
HO, a TOIUIIHUTE MY H310X0U ca Bce
[I0-MaJIkU U iocpefcTBeHu. IpassT ce
OITMTH J1a Ce BIIHsE U BbPXY XY/IOKHHU-
YyeckaTa KyITypa, 1a3apbT Ha KapTHHU
1 00IeCcTBeH s BKYC. Taka Xy/[0oKHU-
IIUTE Ce BPBIIAT OTHOBO KbM CTApUTe
MOJIeNI Ha IpejijlaraHe U eKCIOHHpa-
He Ha NMPOM3BEJIEHUSITa CH, 3 UMEHHO
B cobcTBenute arenuera. VHTepeceH
MOMEHT 3a HacC, B M3CIeJBaHEeTO Ha
MoHTaHHU, € JOIILIHUTEIHOTO CBeje-
HUE U KOMEHTap 3a PEerucTpHUpaHOTO
IIpeIoKeHne 3a Ch3jlaBaHe Ha /[py-
JKECTBO HA TPBIUKUTE XYIOKHUIIM OT

offering and displaying their works
in their own studios. An interesting
point for us in the Montani’s study
is the additional information and her
comment on the registered proposal
to establish a Society of Greek Art-
ists dating from 1865, which was men-
tioned above. “The society, unlike oth-
ers promoting art, directly subsidized
the artists in need by allocating funds,
which amounted to half of the value of
the works sold at the end of the month”
(p.101 of the quoted thesis). This in-
formation complements ours, as pub-
lished in the Greek magazine Pandora
that the regulation of the Society of
Greek Artists, where Dobrovich was
entered as founder and secretary, said
that the society provided loans to the
artists that could be paid back both in
a pecuniary form and in the form of
works of art. Unfortunately, its fate is
not known, what were its activities,
how long it lasted and how it inscribed
in the artistic life of Rome over the
years. There are no studies and pub-
lications on this topic.

During these decades, the exhibi-
tions in the Papal States continued
to be subdued, less popular and the
predominant works were historical
scenes inspired by literary works and
paintings on exotic subject displayed
by the colony of Spanish artists. After
the unification of Italy, more societies
forpromotion and development of arts
and the development of market for
artworks were established in Rome.
In 1871, there was only one shop for
contemporary art and photography in
Rome, owned by D‘Atri Brothers and
located at 142, Via del Corso, observes
Montani. In 1876, there were 24 paid
advertisements of artists in the press;
the first gallery opened in Piazza di
Spagna, etc. With these few fragments



1865 r.,3a KoeTo cTaHa iyMa I10-Harpe[|
B TeKcTa. ,,JIpyKecTBOTO, 3a pa3IrKa oT
IpyruTe, NONYISPU3UPAIH U3KYCTBO-
TO, CyOCHIMPa TUPEKTHO XY/[OKHUIIN-
Te, KOUTO MMaT HYXJa, KaTo OTIyCKa
CpeZCTBa, KOUTO IIpefiCTaBIsIBaT I10JI0-
BHHaTa OT CTOMHOCTTA Ha IIpPOofaeHH-
Te B Kpas Ha Mecella MpousBeeHus’
(C. 101 ma nurupaHara ):[I/IcepTauHs[).
ToBa cBegeHue foIBIBAa HaMIETo,
my0IUKYBAHO B TPBIKOTO CIHCAaHHE
ITannopa, kbaeTo B periaMeHTa Ha
JpyKecTBOTO Ha IPbUKUTE XYIOKHHU-
111, B KoeTo e BiircaH J[obpoBuy Karo
OCHOBarel MU ceKpeTap, ce Ka3Ba, ue
CAPYKEeHHeTO IpefocTaBsl 3aeMH Ha
XYJOXKHHULIMTE, KOUTO Te MOXKeIH Ja
BPDINAT KaKTO B Iapu4Ha Gpopma, Taka
u o popmara Ha NPOU3BEEHUS HA
n3kycrBoro. IloBeue 3a cpabara Mmy,
KakBa e Ouia Herowara JIEHHOCT, KO-
KO JILJITO € IIPOChIeCcTBYBaIo 1 Kak ce
€ BIIHCBaJIO B Xy/AOKECTBEHHS KHUBOT
Ha Pum nipe3 roquHHNTe, 3a ChXKajJleHUe,
He e u3BecTHo. Ilo Tazu Tema HsIMa Ha-
[IPaBeHH POYYBAHUS U IyOIHKAIIH.

IIpe3 Te3u necernierus U3MOKOHU-
Te B Ilanckara gbpiKaBa IPOAbIKaBaT
na ObaT BSUIM, MAIKO IOIYISPHH, a
1peobIa/laBanusIT THUIl [IPOU3BEJie-
HHS Ca C MCTOPHYECKH CIIeHH, TeMH,
MIPOJUKTYBaHU OT JIUTEPaTypPHU IIPO-
U3BeJleHHs U TakKHhBa C eK30THYHa Te-
MarTHKa, KaKBUTO H3Jlaraja KOJIOHHSITa
Ha wucHnaHckure xypgoxuHunu. Cien
obenquHeHuero Ha Hramus B Pum ce
Ch3]aBar ollle JpPyKecTBa C e MOIy-
JAspU3HpaHe U pa3BUTHE Ha U3KYCTBa-
Ta M HyXKJaTa OT pasBUTHE Ha IIasap
3a mpousBegeHusta. llpes 1871 r. B
PuMm mMa camo eguH MarasvH 3a Cb-
BPEMEHHO H3KYCTBO U ¢oTorpadusd,
cobcrBenocT Ha 6Gpats I ATpH, KOHUTO
ce Hamupan Ha Bua [Jlen Kopco N2 142,
orbenszsBa Monranu. Ilpe3 1876 r. uma
24 IUIaTeHYU PeKIaMHU CHOOIIeHHs Ha

of the socio-cultural life in Rome, we
tried to sketch a picture of the artistic
practices in the city from the begin-
ning and the second half of the XIX
century, the decades when Dimitar
Dobrovich lived and worked. And fi-
nally we will add one finding of Pas-
carella quoted on p. 45 in the text of
Jannattoni that brings another touch
to the picture as outlined so far: “one
can say without exaggerating that by
1870 the international artistic center
in Rome was Caffe Greco.”

We have no information whether
Dimitar Dobrovich has participated in
the Roman exhibitions. Did he medi-
ate the supply of mosaics for the mo-
saics studio of the Vatican, where the
director at that time was his professor
Filippo Agricola? For the time being,
this information is likely to remain
unconfirmed, but not impossible. Ef-
forts were made for it to be verified
and the result is that the name of Do-
brovich or Dombriadis does not ap-
pear in the registers of the mosaics
studio in the Vatican®. That does not
necessarily mean that our informa-
tion is incorrect. Many documents
were scattered and lost, and in the ear-
ly years of his stay in Rome business
brokering was a good enough way to
survive and establish useful contacts
and acquaintances, and Dobrovich
had certainly benefited. Yet, 45 years
spent in Rome cannot be erased; one
cannot help but leave at least a small
trace. Traces of his activity should be
preserved somewhere. It is likely that
his works circulate in Rome, but prob-
ably attributed to foreign authors or to
authors of the Roman School.

Our meeting with Dimitar Do-

25 We thank for the efforts of Mrs. Sonia Alek-
sandrova from Florence and for the assistance
of Mrs. Veneta Nenkova from Rome.
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Houaus Ha npedaukama
Macno, naamHo, 60,5x74, Kagpene I'pexo, Pum

Idill of the Spinner

oil on canvas, 60,5 x 74, Caffe Grecco, Rome

XyJOXHHMIM B IIpecara, OTKpPHBa ce
mbpBarta rajiepust Ha IIuana Mcnanus
u T.H. C Te3u HIKOIKO ¢parmeHTa OT
COLIMO-KYITYPHHUS KXUBOT B Pum om-
UTaxMe Ja CKMIlMpaMe KapTHHaTa Ha
XyJ0KeCTBeHUTe MIPaKTHKU B Ipajfia OT
HauaJloTO U Bropara noirosuHa Ha XIX
Bek, IeceTHUIeTHsITa, B KOUTO KUBee U
tBOpH Jumursp JJobposuu. Ille 1oba-
BUM HaKkpas M eJHa KOHCTaTallMsl Ha
ITackapesna, nuTHpaHa Ha C. 45 B TeKkcTa
Ha $[HaTOHH, KOSITO BHAC Olie MpHUXH
B TaKka M3/lI0)KeHaTa KapTHHa: ,MoxKe Jia
ce kaxe, 6e3 /1a ce IIpeyBeInyaBa, ue 10
1870 r. MeXIYHAPOJHUAT XY/IOKHU-
yecku Kpor B Pum e Kadene I'pexko.”
Hamn Qumutrsp [lobpoBuu e
y4acTBal B PUMCKHUTE H3I0KOU HS-
MaMe HHKakBU cBefeHusd. Ilocpenuu-
yeJ M e 3a JJoOCTaBKaTa Ha MO3akKkHy 3a
aTejlMeTo MO Mo3alka Ha BarukaHa,
KBAETO JUPEKTOp IO ChIIOTO BpeMe e
6vn HeroBusT npenogasaren Ouauno

Hmanuanxka
eneopomoezpagus
Kagene I'pexo, Pum

Italian Woman

eleofotografy
Caffe Grecco, Rome

brovich in Rome was pursued and
achieved in the red hall of Caffe
Greco, where today gathers the Grup-
po dei Romanisti we encountered the
only trail for now of Dobrovich in
Italy. But on the other hand it is defi-
nite. As if on purpose, along with the
landscapes of the artists Hottenroth,
with the The Old Garibaldian by Gi-
rolamo Induno and other known and
unknown masters of landscape and
portrait, among them all, on the wall
stands with dignity one of the works of
the Bulgarian artist. Two other small-
er paintings decorate the place by the
door, just by the heads of some of the
visitors who have come to drink their
coffee and to immerse for a while in
the romantic atmosphere of the most
famous café in Rome. Dimitar Do-
brovich’s paintings have hung there
for a century, left as a legacy by the
first owner of the café with the sur-



Arpuxona? Tasu mndpopmarus Bepo-
STHO IIle OCTaHe HeIOTBBbPJEeHA 3ace-
ra, HO He U HeBb3MOXHA. HanpaBeHu
Osixa ycunus Ts jja 6bie IpoBepeHa U
PEe3YITaThT €, Ue B PETUCTPUTE Ha aTe-
TMEeTO IO Mo3alika BbB BaTnkaHa He
ce cpema umeto Jlobposud miu Jlom-
Bpuanuc®. Tosa He 03HavYaBa aBTOMa-
THUYHO, Ye Halmata uHOpMaIus He e
BiIpHa. MHOro JOKYMEHTH Ca PasIu-
JeHU U u3ry0eHy, a B HaualHUTE TO-
OUHU Ha cBoeTo npebuBaBaHe B Pum
Ou3HEeC TOCPEIHUYECTBOTO € J0CTa-
THYHO JOOLP HAYMH 3a OLeIsIBaHE U
Ch3[laBaHe Ha IIONI€3HU KOHTAaKTH U
ITIO3HAHCTBY, OT KOETO ChbC CUTYPHOCT
ce e Bp3non3san u Jlobposuu. Bee mak
45 ropuny, npekapanu B Pum He mo-
raT f1a 6bJaT U3TPUTH, YOBEK HE MOKeE
Ila He OCTaBH IIOHe Maika aups. Hs-
KbJle MMa 3alla3eH! CIeI1 OT Herosara
nentHocT. He Moke na He nupkynaupar
B PuM U Herosu npousBeneHuUs, C ro-
JAsIMa BEPOSITHOCT aTpubyupaHu Ha
YyKAW aBTOPU WIM INPUMHMCAHU Ha
aBTOPU OT PUMCKaTa IIKOJIa.

Cpemara Hu ¢ Jlumutnp Jlobposuy
B Pum Gerre ThpceHa U OChIECTBEHA B
yepBeHara 3ai1a Ha Kadene I'pexo. Tam
KB/IE€TO JIHEC ce chOupa rpymara Ha Po-
MaHHCTHUTE CpelljaMe eHMHCTBEHAaTa
3a cera ciega ot Jlo6posuu B Urtanus.
3aroBa Wbk e KareropuuHa. Csxarn
HApOYHO, HapeJ C IeM3aXHTe Ha Xy-
noxuurnure Xoreupor (Hottenroth),
cne Cmapusm eapubanduey Ha JIxu-
pomamo Huayuo (Girolamo Induno)
U oIlle APYTH IO3HATH U HEU3BECTHU
MaNCTOPU Ha Ilef3a)ka U IOPTPETa,
cpesl BCHUKH TAX, Ha CT€HaTa CTOU C
TOCTOMHCTBO €HO OT IPOU3BENEeHH-
gTa Ha OBATApCKULT XyAOKHUK. Jpy-
TY JIBE IO-MaJKH KapTHHH YKpacsBaT

2t birarogapum 3a ycuiausTa Ha r-xa CoHs
Anexcanziposa ot DropeHnys 1 3a CHAENCTBU-
eTo Ha r-)Xa Benera Henkosa ot Pum.

name Gubinelli - Giovanni Gubinelli
(1839-1905), who was the first to or-
ganize the collection and the inte-
rior as we know it now, wrote in her
study Tamara Hufschmidt. The works
are not signed and therefore, until
the arrival of our group at the Caffe
Greco, the Dobrovich authorship was
impossible to be established by the
colleagues. The big painting, called
“Idyll”, with dimensions 60,5x74, is
a tranquil romantic scene between a
young spinner and her admirer in the
color scheme typical for the brush
of Dobrovich. It is published in the
catalog of Caffe Greco and was attrib-
uted by T. Hufschmidt to the Roman
School. Of course, to determine au-
thorship was difficult, and how could
she eventually presume a Bulgarian
presence in such a place where during
the entire XIX century the European
elite drank their coffee? At that time
Bulgaria was in the Ottoman Empire,
away from the European and secular
buzz. During these decades we have
never sent talented artists (then still
icon painters) to the west to enhance
their talent, for example, in the city
museum. Dobrovich did not have an
ancient academy behind him, did not
rely on a scholarship or on support
by a patron, there was no Bulgarian
diaspora in Rome to back him and
to introduce him in society. It is not
known of other Bulgarians to have
come across a similar buzzing of emo-
tions and bubbling with energy at-
mosphere; it is not known others like
him to have breathed air, impregnated
with revolutionary tension and with
still perceptible scent of romanticism.
The most famous in the XIX century
cafe in Rome, today, to a large extent
a tourist attraction, is already a place
where among the biggest and lesser-
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MSCTOTO JIO BpaTara, TOKY /IO IJlaBaTa
Ha HSIKOM OT ITOCETUTENNTE, TOIIIH Ja
M3UAT KadeTo CU U Jla ce MOTOIST 3a
KpaTko B pOMaHTHYHara armocdepa
Ha Hal-U3BECTHOTO KadeHe B Pum.
Kaprunure Ha [fTumursp JJo6posud ca
3aKayeHM TaM OT CTO/NeTHe, OCTaBEHU
B HACIEJCTBO OT ILPBUS CTONAHUH
Ha kadenero ¢ amwunus I'ybunern
- JxoBauu ['ybuuemu (1839-1905),
KONTO IIPLB OpraHH3Mpa KOJEKIHsTa
M MHTEpHOpA KaKTO Ca IIO3HATH Cera,
mume B u3cnenBaHero cu Tamapa
Xnommup (T. F. Hufschmidt). Pabotu-
Te He ca IOANMCAHU U 3aTOBA aBTOP-
crBoTo Ha J[o6poBHY, 0 HIpUCTHUTAHE
Ha rpynara HU B Kadene I'peko, He e
6110 BH3MOKHO Jla Ob/le YCTaHOBEHO
ot konerute. ['onsgmara KapTHHA, Hape-
yeHa HMouaus Ha npedaukama, c pas-
Mepu 60,5x74, Ipe/iCTaBISIBa CIIOKOM-
Ha POMaHTHYHA CIleHa MeX/Iy Miaja
mpefauka ¥ HeMHHs obokXaren B xa-
pakTepHarta 3a uyerkara Ha /[o6poBuu
KOJIOPUTHA rama. Ts e myGiaukyBaHa
B karanora Ha Kadene I'pexo u atpu-
6yupana or T. Xndmmua kato pum-
cka mxkona. EcrectBeHo T4 1a e Guia
3aTpyAHEeHa B ONpefensHe Ha aBTOP-
CTBOTO, a U KaK /1a MIPEANONI0KH €BeH-
TYaIHO OBArapCKO MPUCHLCTBHE HA HO-
mo6HO MSICTO, KbaeTo mpe3 nenus XIX
BeK e nuen Kadpero Cu eBPOIIeHCKUSIT
enut? boiarapust o ToBa Bpeme e Gria
B npenenute Ha OcmaHcKaTa HMITe-
pus, Janed oT eBpoOIlerickaTa U CBeT-
cka mymoresuria. Hukora npes te3u
JeceTHIeTHs HHUe He CMe M3Ipallalu
TaTAaHTIMBUTE CH XYJOKHUIM (TOra-
Ba BCe orme 30rpady) Ha 3amaf, 3a ja
YChLBBPIIEHCTBAT KauecTBarTa CH B Ipa-
na-mysei Haupumep. /lo6poBuu He e
MIMas 331 rppba CH aHTUYIHA aKaJeMusl,
He e pa3unTal Ha CTUIEHIUS WIH H3-
APBKKA OT MEIeHAT, He € ChbIIeCTBY-
Baia 6barapcka guactopa B Pum, xos-

known names of European artists,
poets, musicians and writers ranks
the name of the first secular artist of
Bulgaria - Dimitar Dobrovich.
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