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XPAMBT ,,CB. HUKOJIA” B CEJIO 1OJIEH,

TOLIEJEJTYEBCKO

Brnagumup JlumutpoB, HoB Obarapcku yHuBepCcUTET

BBirapckoTo HallMOHAIHO Bb3paXkIaHe Bh3HUKBA M CE Pa3-
BHBa HepaBHOMEpHO. To ce opMupa 1oj B3AEHCTBUETO Ha
pa3imuHu (aKTOpH M 00XBamaT MIMPOKH OOLIECTBEHN KPb-
rose. [IporiecnTe MMar paznudeH X0/ B Pa3INIHUTE KpauIa
Ha OBATApCKUTE 3eMHU — B TPAZOBETE U Celara, u cpe Obi-
rapure B eMUrpanus. B ucropnyeckara Hayka HAMa €ANHHO
MHEHHE 32 HayaJlloToO M Kpas Ha BearapckoTo Bb3paxkIaHe.
3a ropHa rpaHuia Ha Bb3paxiaHeTo 0OMKHOBEHO Ce INpH-
ema 1878 r, T.e. OcBoboxnennero Ha benrapus. Ho Tyk e
Ba)KHO JIa C€ YTOYHH, Y€ 32 9aCT OT HEOCBOOOJICHUTE 3eMH,
karo Makenonus u M3rouna Tpakust, BB3pOKACHCKUTE MIPO-
LIECH, MaKap C 0CTa IPOMEHEHH U C JIeTPaJupaiy Uaeay,
npoabixkasar o0 1912 1.

C nocpenuuuectBoto Ha llapurpanckara marpuapims ce
Cb3/1aBaT NPaBOCIABHH IIbPKOBHM OOIIMHM, M3TPaJIeHd Ha
penmrroseH npuHImI. C OTAENSIHETO Ha OBITapUTe B CaMOC-
TOSATEITHN IIBPKOBHM OOIIMHM ce 3abens3Ba HalpeabK B 00-
pa30BaHUETO U B CTPOUTENICTBOTO HA Xpamoge. [Ipe3 XIX B.
MPUXOANUTE HA O6I.[II/IHI/ITe CC yBCIM4aBaT OT BEHYaBKH, J0I'0-
BOpH, pelllaBaHe Ha MPaBHU BBIIPOCH U TIOMOIIL OT CTpaHa Ha
ecHaduTe. 3apOIUIIOTO Ce IBIKEHHE 32 HAIIMOHAJIHA IIbPKBa
€ BakeH ()aKkTop B Pa3BUTHETO HA BB3POXKICHCKATA KyNTYypa.
VupensBanero Ha bbarapckara ek3apxusi, KOATO C€ sIBsBa
Hal-ToNeMusiT ObJIrapCcKy HALMOHAJIEH MHCTUTYT, IPU3HAT B
OcMmaHcKaTa UMITepust, JOTPUHACS KaKTO 3a Pa3BUTHUETO Ha
00pa3oBaHHETO, TaKa M 3a OTIIOp Ha 3acuieHara B Tpakus u
MakeioHHs KaToJIM4YecKa Mporaratia, KosTo BOJM JI0 yHHAT-
CKOTO JIBIDKEHHE, @ U Ha PEANIIa MPOTECTAaHTCKH KOH(pECHH,
YCTAQHOBMJI CBOM MHCHH B PA3IMIHH KPaUIIa 0 OBITApCKH-
Te 3emMu. Ex3apxusTa UMa N3KITIOUUTEIIHN 3aCTyTH KbM y4e0-
HOTO Jieno, ocodeHo B Maxenonust u M3rouna Tpakust.

B ropunute cnen bepnunckust norosop u Kpecuencko-pas-
JIO)KKOTO BHCTAHHME C€ aKTUBHM3Mpa JAeHHOCTTa Ha Ex3apxu-
sta. braromapeHne Ha eHepruyHUTE JCHCTBHS Ha €K3apx
Mocud I (1840-1915), ome mpe3 1879 . ce oTBAapsT BCHY-
K1 OBJITAapCKH YUWIININA, 3aTBOPEHH 10 BpeMe Ha BOifHarTa.
IIpe3 1880 r. B ComyH ce OTKpHUBa MBKKa TMMHA3uUs, a pe3
1882 r. u neBuuecka rumHaszus. B Te3u yumnuina noixyvasar
00pa3oBaHME MHOTO MJIAJIC)KM M JICBOMKH OT Ta3W 4acT Ha
MakenoHus, a Ipyra padOTAT KaTo YUUTEIH M YIUTENKH B
mectHUTe yuniuina. [lo-kbecHo B Llapurpan ce otkpusa ay-
XOBHA CEMUHAPHS, B KOATO ce 00ydaBaT HIKOM OT MECTHHUTE
cBenieHun. MamiabHa e 1eHHOCTTa Ha ,,YUUITUIIHUS OTAeT
kM Ex3apxusta, BOJIeH OT npuHImna Ha ex3apx Mocug I 3a
,»HaIPEIbK upe3 eBooLHs U obpasoBanue”'. HanpenbkbT
B 007acTTa Ha MPOCBETaTa M IIBPKOBHHUS JKUBOT CE OTpa3si-
Ba TMOJIOKHUTEITHO BBPXY INIOCTHOTO Pa3BUTHE HA paiioHA U
JOCTHTA J0 MO-0T/AAJICYEHUTE U BUCOKOIUIAHMHCKH CEJIUINA.
PaznonoxeHo e B roroszanajHara 4act Ha J{bOparikus s
Ha 3anaguurte Pononu, ceno JloneH ce HaMupa Ha MBTS OT
Hespoxom (T'ome [lemaes) 3a Jlocnar. JIHec cenoto e gacT ot
obmmaa Carosua u or HeBpokorncka MuTpononus. 3apaiu
no0pe chXpaHeHaTa Bh3POXKICHCKA apXUTEKTypa, pe3 1977
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Ha npog. Huxonaii Cm. [Llusapos
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Uronocmacvm 6 yvpreama 6 c. /lonen, pomoepagusi B.
Jumumpoe

The iconostasis of the Church of St Nicholas in the village of
Dolen, photo by V. Dimitrov

I. ¢. Jloden e 00siBeHO 3a KyNTYpPHO-UCTOPUYECKH pe3epBar.
Ksbiure B ceJI0TO ca MPEeaMMHO KbCHOBB3POXKICHCKH U ca
ctpoenu B nepuona 1840-1930 r. Bacun KeH40B criomeHa-
Ba cenoto nojx umero Jomnsu®. B JlosieH v B 3eMITHIIIETO MY
ce HaMHpPaT MHOTO apXeOJIOTHUECKU 3a0eIeKUTeTHOCTH. B
MectHOocTuTe L{BpKBa, Kopbanoso 6ppao, Unuunen, Mana-
crupuero, [TanuapeBo, MapkoBa ckajia UMa OCTaHKH OT aH-
TUYHU U CPEAHOBEKOBHHU CCJIMIIIA U aHTHUYCH HEKPOIIOJI. HO}I
umero JloneH cenoTo ce crioMeHasa oT Kpas Ha XV B. H OT
1671 . Ilpe3 XIX B. cenoTo € MpouyTo ¢ KUIUMAPCTBO, KH-
PaKUIACTBO, 371aTapCTBO U JKUBOTHOBBACTBO. OCBOOOICHO
e Ha 17 oktomBpu 1912 1

Enopwuiickusar xpam ,,C. Hukomna” B ¢. JloneH e mocTpoeH
mpe3 1834 r. u npeacTapisBa roiasMa eAHOANCHIHA TICEBIO-
0a3muka ¢ OankoH U kambanapusi. [[pocTpaHCcTBOTO Ha Xpa-
Ma € paszieNieHo OT JBa pena KoJIoHU. TaBaHbBT € KaceTupaH
¢ m300pakeHue Ha XpUCTOC B MenanboH. Llenusar uaTeprop
Ha XpaMa e m3nucaH. VHTepec mpencTasisiBa U IbpBope3oe-
HUSAT UKOHOCTAC, U MKOHUTE BHPXY Hero. KeM xpama mbpBo-
HaYaJIHO MMa M KWIMHHO YUYuiIHILe, a mpe3 1866 1. e oTkpuTo
Y HOBOOBJITAPCKO YUMIIUIIIE.

JlHec cTeHOMMCHUTE ca B aBApUMHO CHCTOSIHUE, YacT OT TIX
ca CBaJICHW OT CTCHHUTE U ca CKJIAaIUpaHU HA EMIIOpHATA Ha
xpama. [TbIHO HM3ceBaHe Ha CTEHONMCUTE HE MOXKE Jla ce
peanm3upa 0Oe3 creruam3upaHa pecTaBpaTopcka Hameca.
Wudopmanus 3a nmpoBexiaHe Ha pecTaBparopcka JAeHHOCT
B MUHAJIOTO HE Oellie OTKpHUTa.

3a mocTposiBaHe Ha Xpama ce pas3Kka3Ba CJIEIHOTO Ipeja-
uue®. Oxomo 1830 1. JoseH M ce YepKyBaiu B Mallka [{bPKBa
Ha OKOJIO 2 KM HM3BBH CeNoTO. JKUTENnuTe MCKaIh Ja UMar
MO-TOJIsIMa B IIEHTHPa Ha CEJOTO, HO OCMAHCKATa BJIACT HE
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paspelIaBaja Ja c€ M3rpaJy HOB XpaM C MOTHBA, 4e UMa
TaKkbB Ha rpodumiero. Torasa yBakaBaHHAT B cenoTo Kocra
[Ipprencky 3apoBuUI B IMBaJaTa CH €Ha HKOHA ¢ 00pasa Ha
cB. Huxona. Cnen Haxonko roguau 15110 Kocra ce sBu npu
CEJICKUSI KMET, KOHTO OWJI TYpUYMH U My pa3Ka3a, uye HAKaKbB
JyX TO MBYH HOIIHO BpeMe, He My JlaBa Jia CIii U My 3aIio-
BAJBa Ja OTHJE Jla KOIlae Ha JIMBajaTa U, KbAETO HaMepu
HUIIAH, J1a TOCTPou XpaM. KMeThT M3roHun yopOaukusiTa
1 Taka TPH ITBT, JOKATO Hai-HAaKpas ce ChITIACKII IIPU CIIe/I-
HUTE yCIIOBHUS — aKO MMa HUIIAH, IIe ChJCHCTBA 32 CTPOEK
Ha Xpam, ako Hsima, yopbamku Kocra [Ibpaerncku me Obie
oOe3raBeH. Ha cnenpamiys HelesaeH JeH LSUIOTO Cello — U
ObJTapu, U Typuu, ce chdpany, a a0 Kocra 3anounan na
KOIlae Ha pa3JIMuHU MECTa B Kpasl Ha JIMBaJaTa, HO HUILO HE
Hamupai. bearapure 3amovHany a OIUIAKBaT yBa)KaBaHUS
yopOaKus, HO Hali-HaKpas TOH ce MPOBUKHAT: ,,SIBHO Taka-
Ba MU € OpPHCHATA, HO HEKa KOIIaeM OIIe eUH ITbT, € TyK ,
U TOCOYMII MACTO B LIEHTHPA Ha JIMBajAaTa, KbAETO Mpean
TOJIMHM 3apOBII MKOHaTa. BTypHamu ce Mbxke Jja KomasT u
HaMEpHJIM MKOHATA — I[SUIOTO HACEJICHHE axHaJI0 OT N3HEeHa-
Ja. Taka kmeTsT Ha JloyleH pas3pelnt Ha MeTUMa OT Ibp-
Benmure B Jlonen na oruaar B Llapurpan u qa mouckatr dep-
MaH 3a cTpoex Ha xpam. [Ipe3 1834 r. crex mecTMmeceueH
mpecToii B croiunaTta Ha OcMaHCcKaTa UMIEpUs JOJIEHCKaTa
JIelyTalKs Ce 3aBbpHAa C pa3pelIeHue 3a CTPOEK Ha XpaM.
Bennara, npu HeBMXK/IaH €HTYCHA3bM ISUIOTO HACEJICHHE Ca
BKIIIOYMJIO B CTPOEXKa HA Xpama. 3a Jia OTroBaps Ha pa3me-
pHTe, YCTAHOBEHH OT BIACTTA, XPaMbT € IBJIOOKO BKONIAH B
3eMATa. XpaMbT € 3aBbpIleH npe3 1837 .

Bw3zosuowcenue na Yecmuus kpvem, pomoepaghua Hean Baneg

The Exaltation of the Holy Cross, photo by Ivan Vanev

%

Yuusane nozeme na anocmonume, npome3ucHa HUMA,
gomoepagpus B. [umumpos

Washing the Feet of the Apostles, the prothesis niche, photo by V.
Dimitrov

Camoybuticmeomo na Hyoa, pomoepaghus B. JJumumpos
The Suicide of Judas, photo by V. Dimitrov

[Ipe3 1937 r. Mo MOBOA CTOTOMUITHUHATA OT TTOCTPOSIBAHETO
Ha Xpama e u3IurHara u kambanapus. B 1Bopa Ha xpama ca
rorpedaHu HsKoM OT mbpBeHuTe Ha Jlonen. Equn ot Tx
e Xa/pku boxkuk — yBakaBaH B cenoro yopbaxus. Cropen
CeMEIHOTO MpefaHue TOH € Biajieel IPBLUKKU U TYPCKU €3UK
n Ow ¢ 1pa0oka Bsipa B bora. B riutupanus nmo-rope paskas
Ha K. ¥3yHOB ce ka3Ba, 4ye XpaMbT UMa MHOTI'O MEJIOAUYHU
KaMOaHM, a B CIIOMEHUTE Ha CEMEHCTBOTO HA XaJDKHATA CE
paska3Ba, 4e TOH JOHech1 kambaHa oT Mepycamum, KosTo
nMaJia Hail-xybOaBus 3Byk. KamOanara Ouena BUHArd B He-
JIeTIsl, @ IPU CMBPTTA HA Xa/DKUATA 32 ITbPBU BT OMJIa Tpa-
ypHO. SIBHO 3aciTyruTe Ha XapKHUsITa ca TOJIEMH U 3aTOBA He-
TOBHUTE CHCEJISTHHU Ca PEIIIIIH J1a ONPEAEIAT 32 HErOB BEUeH
TIOKOHM MSICTO JIO OJITapa Ha Xpama. 3ara3eH € KAMEHEH KPBCT
C UMETO Ha XaKUSITA, KOWHO MMa MHTEPECHA [UIACTUYHA JIe-
KOpaLysi 1 OPUTHMHAIHO M3IHCBAHE Ha HSKOM OT OyKBHTE OT
HUMETO Ha Xa/pKusTa’.

Xamxu boxuk e poaeH npe3 1845° u e mounHan npe3 1902 .
B romunmTe, KOTaTO IIBPKBATA € M3MHCaHa, 1887/1888 1. Tol
€ B PaslBETa HA CBOATA BBH3PACT M HAW-BEPOSITHO € JOIPH-
HEChJ 3a 0JaroycTpoiicTBOTO Ha XpaMma M 3a HEroBOTO U3-
nucBaHe. [1o 4acT oT cTeHOnMCcHUTe UMa ClIeId OT KTUTOPCKU
HaJKMCcH, HO UMeTo Ha boxuk He ce cpema, a 0 HAC He €
JIOCTHTHAJIO UMEHO Ha HeroBaTa ChIpyra. Be3MoXHO € Cb-
110 Taka ¥ TOBA J1a HE € KPBIIEITHOTO NME Ha Xa/UKUATA, ThI
KaTo TO HsMa Mapajel B MMEHHATa CHCTEMa Ha Obirapure
HUTO OT €I10XaTa, HUTO ClIe/l TOBAa. BB3MOXKHO € ToBa UMe Ja
€ JIaJICHO Clie]] 3aBbPIIaHETO MY OT TIOKJIIOHEHHeTO Ha boxku
rpo6. To3u BbIIpoc 0baue M3MCKBA CIIEIMAIHO IIPOyYBaHE,
KOETO HE € 00CKT Ha HACTOSIIIIATa CTaTHSL.

CTeHonucHuTe 3aeMar II0TO BTPEIIHO MIPOCTPAHCTBO HA Xpa-
Ma. Hukbae He OTKpHXME Clle/ii OT Bb3IIOMEHATENEH HaIIIiC.
BbpxXy HSKOJIKO M300pakeHHs € IIOMECTEHa roJuHaTa Ha M3-
riicBaHeTo UM — 1887/1888 1., kakTo ¥ MMeHaTa Ha KTUTOPUTE.
HxoHorpadckara nporpama e 6orara, npejyiara HIKOH 0Co-
OEHOCTH, KOMTO, Makap ¥ Jja He ca HEMO3HAaTH, Ca PEJKH B
OBITapPCKOTO M3KYCTBO OT BB3POKAEHCKaTa enoxa. B chime-
CTBYBAIIIUTE TIPOYYBAHHS CTCHONMCHUTE B XpaMa C€ OTHACST
KBbM Kpbra HaMeTHHIIH, eJ10 Ha 3orpadekust pox Munosu®.
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B onTapa Ha Xpama Ha MU3TOYHATa CTEHA MMa €IHO CTEHO-
ICcHO M300paskenue. To e B mpoTe3ncHa HUMIa — XpHUCTOC
B rpoba mupTckd. [IpoTesmcHara HWIA € TperHa3Hade-
Ha 3a ChbXpaHEHWE Ha Hail-Ba)KHWUTE YTBAapH, M3IIOJ3BAaHU B
oorocmyxenuero. Criopes; ycTaHOBEHATa TPAKTUKA TaM Ce
MpeACTaBs KOMIIO3UIMATa XPHUCTOC B Ipoda MIIBTCKH WIN
Cramsine Ha Xpuctoc ot kpbera’. [IpoTe3ncHara HUIla uMa
Ba)XHO JINTYPTUYHO 3HAYCHUE, MOPATH KOSTO MHOTO YECTO
TS 1a ObJic M3MHCBaHA 3HAYUTEIHO ITO-paHO OT OCHOBHATa
gacT Ha xpama. Cpexn creHonncute Ha MUHOBH XpHCTOC B
rpoba IJTBTCKM MMa B MPOTE3UCHUTE HUIIM Ha XpaMOBETE
B cenara benboso, [onen u Ilanaroso®. B cnomararennara
HUILIA BBPXY CEBEPHATa CTEHa, HEIOCPEICTBEHO J1a IPOTE3H-
ca, € n300pa3eHo YMHBaHEe HO3ETE Ha alloCTOIHTE (IIO3HATO
HU CBIIO OT ITbPKBUTE B cenata Tomonmaua u YepseH Oper),
KOETO 3a€HO ¢ XPHUCTOC B Tpoba IITBTCKU, M TIPSKO eBXa-
PUCTUIHO-TUTYPTHYHO 3HAYECHHUE, IPEIOTIPEIEIIAIIO0 TIXHO-
TO PA3MOJIOKEHHE B ONTapa.

B nBera HuIIM ca M3IMCAaHKM MMEHA HA )KUBH 3a 31paBe U Ha
MBPTBH — 32 YITOKOW. TyK OTKpHBaMe BayKHH 32 HCTOPHUSTA HA
pona MunoBu umeHna. Toa ca Muuowr u JleonTui, nsnuca-
HHU HEMOCPEACTBEHO €AWH CJe] IpyT B TpylaTa Ha )KUBHTE.
IIpoyuBanero Ha poociioBHETO HAa MUHOBH 1TOKa3Ba, uye Haii-
BEPOSITHO TE Ca B POJHMHUCKU BPB3KH ChC 30rpada Muonr
SIkoBIEB, KOMTO € TexeH Byitdo’. OT pOIOCIOBHETO Ce 3HAE, Ue
IBPBOPOTHUAT cHH HAa Mustom Skosnes e Jleontuit. Ot Jle-
OHTHI HsIMa HUKaKBH MTPOM3BEACHUS, CTUTHAIIN 10 Hac. ACEH
Bacume maBa chBceM KpaTko cBefeHHE, de JIeoHTuit e 00y-
4eH oT Oala cu u ce npecensa B Jlymauna cien bankanckara
BOIHA, KBJIETO CKOPO ciies] ToBa ymupa (1914)'°,

EnuH ot Hali-Ba)KHHUTE €JIEMEHTH B CTCHOITMCHATA yKpaca Ha
XPUCTHSHCKHUS XPaM € WIFOCTPUPAHETO Ha OCHOBHUTE CHOH-
THS OT KMBoTa Ha Xpuctoc 1 Ha L[ppkBara. Te oOpasysar
TTOBECTBOBATEITHHU [TUKIIN U ¢4 Hali-pa3bPHATHAT [T OT CTe-
HOIIMCHATA yKpaca Ha MaHACTUPCKUTE U CHOPUHCKUTE Xpa-
MoBe. Te ca IOMUHHUpAIIN HEe CaMO B JIEKOpaTUBHATA CUCTe-
Ma, HO U B CMHCJIOBO OTHOIIeHue. [Ipe3 nmocTBU3aHTHICKUS
MEpPHUO]] HACTBIIBA MPOMSHA B CTPOTOCTTA Ha I[bPKOBHATA
aJIMAHUCTPAIHA TPU H3TPAKTAHETO W UACHHUS CMHUCHI Ha
oTaenHUTe NHUKIU. HamansgBanero Ha obema Ha XpaMOBHTE
MTOCTPOUKH, JIUIICaTa Ha O(HUIIMATIHA UCOIOT U, CKbCBAHETO
C BU3AHTUICKATa TPAAULMSL BOLST 1O CUJIHO pelyLUpaHe Ha
CIICHUTE B [IUKITUTE M CIIMBAHETO MM B €IMH 00 KB, Tol
BKITIOYBA B ce0e CH Hail-Ba)KHUTE CHOUTHUS OT UCTOPHUITA Ha
IIbpKBaTa, Hal-BXHUTE TIPA3HUIIM, a TOHSKOTAa W HE TOIKO-
Ba Pa3MpOCTPAaHEHH ¥ MOIMYISAPHA TEMH, CIYIKH, TPUTIH U
Ip., B3€TH OT YETHUPUTE EBAHTENNUS, a MMOHAKOTa U CLIEHH OT
anokpudure. JloOunara momyIIpHOCT CUCTEMa 3a W300pa-
3siBaHE HAa €BareJICKUTEe CHOWTHS, INpEACTaBIsABAILlA €IUH
n300pa3uTesICH pa3Kas, € T03HaTa OT epMUHHATA Ha [IHOHH-
cuit ot @ypua. CMecBaHETO HA TEMH OT PA3TUYNHU IUKIH B
€/IMH IIUKBJI € XapaKTepPHO U 33 MAMETHUIUTE, YKPACEHH OT
HaImre 30rpadu.

3a MaiicTOpUTE OT TOJIEMHUTE XY/IO)KECTBEHH IIEHTPOBE, KaToO
Banckus 1 CaMOKOBCKUS, TIOJTYYHJIM CBOSITA IIKOJOBKA Ha
AroH, B 3ananHa EBpona uim B Pycust, He e 6uito ocodeHo
TPYIHO J1a M3IBIHAT ChCTaBEHUTE OT IMPOCBETEHOTO MOHA-
mecTBo Ha Puyickus mim BaukoBCKHMS MaHACTHP CIOKHU
uKoHOrpadcku mporpamu. 3HaeM, 4e ca pasnoiaraim ¢ mic-
MEHHU MKOHOTPAa()CKU HAPBYHUIM (EPMHHUM) U C OOLINPHHU,
npejsiaraiy JOCTaTbyHO IUIONI, KaToJWKoHH. Taka Te ca
“Malld BB3MOXKHOCTTA Ja ,,A3THKHAT YHHBEPCAIHOCTTA Ha
ubpkBara”!!. KakBu ca U3MCKBaHHATA KbM HEIOTAM 3HAYH-
MHUTE MaCTOPH, pAaOOTHIIN B MaJKU CEJICKH ITbPKBHU, KaKBU
o0pasiy ca M3MON3BaJIM, KOH € ChCTaBsUI MKOHOTPAPCKUTE
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MIporpamMu Ha T€3M MaJKH IbPKBU — TPYAHO MOXE Jia ce Ja-
Jie eJHO3HAYEH OTTroBop. SICHO e obade, ye KTUTOPHUTE ca ce
CTpEMEINN TEXHUTE XPAMOBE /1 ChIIEPHIYAT Ha TOJIEMHUTE Ma-
HACTUPCKH U TPAACKU IIbPKBU.

B xpama ,,CB. Hukona” B JloyieH €BaHTEICKUSAT IUKBI € B Ha-
MIpeHal CTaAuil Ha pa3pylIeHHe U UMa HAKOJKO CIIeHHU, KO-
UTO Ca HaI'bJIHO YHUILOXKEHU. J[Hec Morar fja ce BUAAT caMo
Taiinara Beueps, [Ipenarencrsoro Ha Myna, Xpucroc Ha cbJ
npu ArHa u Kaitsada, Xpucroc Ha cbx npu [Tumar, O6ecBane-
to Ha Wyna, [lopyranue Xpucroso, IIpukoBaBane Ha KpbCTa,
Pasmsarue XpucroBo. CrieHaTa, KOSTO UMa CBOsI TTapajiesl caMo
B Xpama B c. Temoso, e [IpukoBaBaHe Ha KpbCTa.

B Jlonen nma asi3mo c 11enedHa Bojia, Kpaii KOeTo Criope/] pe-
JJAHUETO B MUHAJIOTO JKEHA OT CEJIOTO € TOJIU PBLE € U3/sIana
OrpOMEH KaMEHEH KpbCT. HsMa cBeneHue oTkora e ToBa mpe-
JIaHUE U Al TO € OKA3aJIo BIMSIHUE IPH 110A00pa Ha CLCHH-
Te, BKIIFOYEHH B LIUKBJIA, HO UMAHKH NpeABU, ue c. JloeH e
B Onm3ocT 1o ¢. Teuoso, jomycKkaMm, ue Win TOBa, WIN JIPYro
JIOKQJTHO BsIpBaHE/TIpe/laHue € OKa3aJlo BIMSHUE 3a BKIIFOYBA-
HETO Ha TO3M €BaHTEJCKM pa3ka3 B IIporpamara Ha xpama. B
JlonieH nMa 1 caMOCTOSITENTHA KOMIIO3UIUs Bb3aBrkenne Ha
UYecTHUS KPBCT, 3a€Mallla BHYIIUTEIHO IIPOCTPAHCTBO BBPXY
I0KHaTa cTeHa B Xpama. [Ipa3HUKBT € CBbp3aH C HAMHpPaHe-
To Ha YecTHHA KPBCT OT MaiikaTa Ha cB. Ifap KoHcTaHTHH CB.
uapuua Enena o Bpemero Ha Mepycanmumckus marpuapx cB.
Maxapuii. [Tpa3sHuksT ce uecTBa Ha 14 centeMBpu U € U3BeC-
TeH kKato KpbcrosaeH. To3u npa3HuK € cpes Hai-MOYNTaHuTe
u ot LIbpkBara.

O6pazute Ha cB. KoHCTaHTHH 1 Maiika My cB. Enena (21 maii),
CBIIO C BHYIIUTEIIHHU Pa3MEpH, Ca pa3oIoKEH! BbPXY CeBep-
HaTa CTeHa Ha Xpama, HeIOCpeICTBEHO Jia onrtapa. Ipes cpen-
HUTE BEKOBE TPAJAUIIMOHHOTO MSCTO Ha cB. Ijap KoHcTanTnH
u cB. napuna Enena e Ha 3amajHara cTeHa 710 BXO/a Ha Xpa-
Ma 1 uMa anotporneitna ¢yHkus. [Ipe3 Be3paxxaanero Ta3u
TpaguLUsl OTMHPA M MOXKEM Jla T CPEIIHEM Ha pa3lInuHU
Mecta B xpama. KynTeT kbM cB. KoHncrantun n cB. Enena
ce ¢opmupa npe3 XI B. 1 BeposTHO ToraBa € U3paboTeHO U
HOBOTO XuTHE Ha cB. KoHcrantun. B Hero nupopmanusta,
nanena ot EBceBnii, Onia gombIIHEHA C O-KBCHU [IBPKOBHA
npefaHys. B HOBOTO XuTHE c€ BKIIIOUBA U PA3Ka3bT 3a HAMU-
paHe Ha YecTHus KpbCT OT cB. EjleHa 1 Taka To cTaBa OCHO-
Ba 3a pa3BUTHE Ha M300pa)KEHHETO Ha cB. KOHCTaHTHH U CB.
Enena ¢ Kpnera'?. 3arybara Ha 1Be OT CLICHHTE HA U3TOYHATA
CTEHa KbCa JIOTHYHaTa HUIIKA Ha Iporpamara, CbCTaBeHa OT
KruTopuTe n 3orpadure. He ce Haemame 1a OTTOBOPHUM Ha Bb-
mpoca Jfaj 00pa3uTe UMar aroTpoIeiiHo 3HaUSHNE, HO HU e
CTpYBa, 4€ B KOHKPETHHS CITy4aii Te ca CBbP3aHHU C HAMHUPaHe-
TO Ha YECTHUST KPBCT.

Jpyroro mo-100pe 3ama3eHo W300pakeHHE B HA-BUCOKHUS
perucThp Ha roXKHaTa cTeHa € PoxxaecTBo XpuCTOBO — TO €
,»38IBJDKUTEITHO” KaKTO 3a ernoxara Ha Bu3paxnanero, Taka
1 3a TTAaMETHUINTE, U3MTHCAaHN OT 30rpadu ot pora MuHOBH.
HuTepecen e moadoopbT Ha CBETIUTE, BKIIOYECH B HaH-HUCKUS
PETUCTHP HA CTCHOIMMMCUTE B TOJICHCKHUA XpaM, KOHTO MMa Ba-
JKHO 3HAUEHWE 3a yCTAHOBSIBAHE MPOM3XOJa Ha MKOHOTpad-
ckara nporpama. Ilpy oTiemHnTe MaMETHHUIM OT aTeNIeTo Ha
MMHOBH OTKpHBaMe MOBTOPEHHUE TIPH MPEICTABSIHETO HA INH
OTpaHWYEH KPBI' CBETIH, HO 0€3 CXOJACTBO B M300pa3sIBAHETO
WM B OTJeJIHUTE nporpamu. Hail-pa3npocTpaneHnara npakTiuka
€ CBETLUTE B IISUT PBCT WM JIONOSICHO 12 Objar u3o0passiBa-
HU Ha Hal-JIOJHUSI PETUCTBP, CBBP3aH ChC 3€MHUS KHMBOT Ha
IIbpkBara. CBernyTe, CTAHAAPTHO BKJIIOYBAHH B IIpOrpamMara,
ce JeNAT Ha BOWHH, MBUCHHIIH, JICUUTEIH, OTIICITHUIN, TIpe-
monoOHM U np. Haii-momymnsipHUTE CBETIMHN ce MOBTApsT, HO B
MIOBEYETO OT IIbPKBUTE UMa U TAKMBA, KOUTO CE CPELIAT €IHO-
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Cs. Kupun u Memoouii, pomoepagus Hean Banes
Sts Cyril and Methodius, photo by Ivan Vanev

kpatHo. B [loneH HAKOW TPYIH JIUTICBAT, HAMA H300pakeHHS
Ha OTIIENTHHITH, JICYUTENH, Mpenonoonn u mp. CeeTnute ca
000CO0CHH B JIBE€ OCHOBHH I'PYTIH — CBETIIM BOMHHU H JKCHH CBE-
THILIH, ¥ HIKOJIKO CAMOCTOSITEITHH M300paKeHHSI.

Ha roxxHara cTeHa, HEIOCPEACTBEHO 10 ONTapa, B 0010 U30-
Opa3eTITHO ToJIe ca Pa3NoNIoKeHN 00pasuTe Ha cB. AUMHTED
Comyncku n cB. Mamant. Te ca ¢ BOeHCKO 00JIEKII0, Mbye-
HUYECKH KPBCT B JsICHATA pbKa M Komwe B JisiBaTa. OOpa3zpT
Ha CB. JJUMHUTBp € YaCTUYHO 3aKPUT OT MPOABIDKABAIINS HA
CTeHaTa MKOHOCTAC, BbPXY KOWTO € pas3IiojIoyKeH OTHOBO HEro-
BUs1 00pa3, HO Ha KOH. M3KITIOYMTEITHO PsIbK € 00pa3bT Ha CB.
MawmanT Kecapwuiicku. LIppkBara oTO€113Ba HETOBHS IPA3HUK
Ha 2 CEeNTEMBPH, HO HUTO B OBJITAPCKUTE IIBPKOBHH MPAKTH-
K, HUTO BBB (DOJIKIIOpPHUTE BApBaHUS CB. MaMaHT 3aeMa Ba-
XKHO MSICTO. Y Hac HErOBUAT 00pa3 € MO3HAT eAUHCTBEHO OT
creHonucute B xpama PoxxniectBo boroponnuno B PoxxeHckust
manactp ot XVIII B., kbJeTO € 03HaYeH Kato cB. Mamoc'.
CBIITacCHO HETOBOTO JKUTHE CBETEIBT € MPETHPSIT MHOTO Mb-
YeHHs B IMETO Ha Bsipara. OOMKHOBEHO ce n300pa3siBa B mpa-
BOCJIAaBHOTO M3KYCTBO KaTO MBUCHHUK, HO HE U KaTto BOWH,
CrenBar TpagWLMOHHUTE 3a ObJrapckara Bb3pOXKICHCKA
»uBoMuC o0pa3u Ha ceerute Metonuii u Kupui. J[Bamara
Oparts ca M300pa3eHu KaTo apXuepen ¢ OoraTu Ha (uopajiHa
yKkpaca oxexau. Y nsamara ca ¢ abearu 6enu Opaan U MUT-
pu. CB. Kupni e ¢ apxuepeiicku xe3b1, a MeTonui 1bp>xu
KHHUTa. /[Bamara 3aefHO ObpiKaT pasrbpHAT CBUTBK C OBJI-
rapckara a3Oyka. Texnute oOpasu ca pa3moJoKeHH Ha ap-
XUTEKTypeH (OH, HaJl CBUThKA UMa MTOCTAMEHT C Pa3JInYHU
ypeIy — CHMBOJIM Ha IIPOCBETaTa U HayKaTa, KaTo HOXKHIIY,
riepren ¥ kKHUTH. B 00mak ot HeOecara Xpucroc Oiarociass
OBJITapCcKNTE MPOCBETUTENH. BakHa poist 3a MOMyIsipu3u-
paHe uHTepeca KbM AeNI0TO Ha ¢B. ¢B. Kupui u Meroauil Ha
bankanure u B 1pyru crpanu urpae npe3 X VIII B. uzsecrna-
ta ,,Cremarorpadus’” Ha Xpucropop Kedaposnu — enun ot
Hal-IpPKUTE MIPOCBETUTENN Ha CBOeTO Bpeme'®. orpadure,
M3ITBIIHWIN CTEHONHCHUTE B cenara benboso, 3naronmct, To-
nonHuna, Canapesa 6ans, Temoso u JloseH, ce mpuabpxKaT
KBbM BB3POXK/ICHCKATa TPaIUINS 3a N300pa3siBaHe HA IBaMa-
Ta Oparsi, kouto criopen Enka Bakanosa ,,u3ThKBaT npenu
BCUYKO MPUEMCTBEHOCTTa Ha OBJrapCKUTE IIBPKOBHU Tpa-
qunud. ... Haii-uecto ce BkiroyBaT B oOIIMpHATA rajepus

Cs. Tpughon, ce. Escmamuii, ce. Muna, pomoepagpus Hsean Banes

St Tryphon, St Eustatius, St Minas, photo by Ivan Vanev

0T OBJITAPCKU TaTPUApCH, 1ape, MbYEHUIIM, B KOSITO CE Cpe-
1aT OOMKHOBEHO ThPHOBCKH matpuapcu’™'®.

EfnHCTBEHOTO OTKIIOHEHHE OT TpaguLusiTa € B Xpama ,,CB.
Boroponnma )Kuonocen nzrounuk” B Kamaroso. Tam o0Opa-
3UTE Ha CBETUTE Opars ca pa3loJIOKEHH €IUH CpPEIly IpyT
BBPXY ABE KOJIOHH, pa3lelsily LEeHTPalIHusi Kopad Ha Xpa-
Ma OT JBara CTpaHM4YHHU. HemocpeacTBeHO IMO0J KOJOHHTE
ca pasnoyIoKEeH! TEBHUIUTE, OT KOUTO CE YETaT CBEIICHUTE
TEKCTOBE.

Mapko MuHOB M3IMCBa M €lHA UKOHA Ha CB. cB. Kupui u
Metomnii cbe cB. CeIMOYNCICHUIN 3a COPHUICKHAS XpaMm
,,CB. ¢B. [leTsp u [TaBex™"”. koHa Ha cBETHUTE Opatst OTKPH-
BaMe€ U Ha Lapckus pen B xpama ,,CB. boropoauna JKuso-
HOCEH M3TOYHUK~ B MEITHMIIKOTO ceno KamatoBo, kbaeTo
MKOHMTE ca m3paboreHn ot Mapko MuHOB. B xpama Ha c.
barpenuu — eaMHCTBEHUS XpaM, YMITO NAaTPOHU €A CBETUTE
Opars1, m3nucad oT MUHOBH, TSXHOTO CTEHONHMCHO M300pa-
KeHue Jumcea's.

B cnenpamnioro u300pa3uTeHO MOJIE Ca PA3MOIOKEHU TPU
00paza, KOUTO ca BKIFOYCHH B TIOBEYETO OT ITAMETHUIINTE Ha
rpynara 3orpadu Munosu ot Kapaksoit. CBerunte Mozecr,
Crupunon n CTHIHSH IMaT IBJI00KH KOPSHU B HAPOTHHUTE
BapBaHus U (onkiopa. CB. MozecT e cpen Hali-IoYnTaHUTE
cBeTiy B paiiona Ha [Tupun, Pogornute u Crpanmka'. Toii e
MOYMTAH KaTo MOKPOBUTEN HA OBYAPHUTE, OPAYUTE U AOMAIIl-
HUSI TOOUTBHK. B Te3W MitaHMHCKY ¥ Oy TUIaHWHCKH paiioHH,
KBJIETO CKOTOBBCTBOTO € OCHOBEH IIOMHHBK Ha HacelIeHHe-
TO, KyATHT KbM CB. MoJiecT € CHIIHO pa3npoctpaHeH. KynTbt
KBbM cB. Mozect mHecC e mouTH 3a0paBeH, a i ¢1ado MpOyUeH.
Cpen Haii-raueHuTe CBETIM € U cB. CriupuaoH. B sKUTHITHU-
TE€ TEKCTOBE CE€ aKIIEHTUPA Ha TOBA, Ye CBETEIbT OMJI MACTHP
W JIOpPH CIIEJ KaTo CTaBa EMHCKOIl M MPOABIDKaBa J1a XOIH C
TacTHpcKa Trera M Ja HOCH IIarka OT BbPOOBH KIIOHKH, KaTo
caMOTO My HMe O3HaudaBa ,,KpbhIvia IUIeTeHa KomrHuma”. Tazn
IIanka € ¥ OCHOBHHUAT HUKOHOTpa(CKU OeJier Ha cBeTena, KO-
TO MHaYe ce M300pa3sBa KaTo BCHYKH apXHepeH, 00JeueH B
caxoc 1 omo(hop?. Toii € moYrTaH Karo MOKPOBUTEN HA IIINBA-
4M, abaJLKNK, OaKbPIUKNY, FOJTEPU U Hali-Bede Ha KyH.yp-
JokuK (0Oymiapm), KOMTO TO YECTBAaT KaTO CBOM MOKPOBHTEI
u 1o naec. Criopesa Apyro npegaHue TOH ce MoYnTa KaTo I1o-
KPOBHUTEI Ha TPBHYAPHTE, TYXJIApUTe U KazaHmkuure?!. W3-
OpoeHHTe MO-rope 3aHasATH ca Ciel Hal-CHIHO pa3lpocTpa-
HEHHUTE y HaC U € ChBCEM €CTECTBEHO TEXHUST OKPOBUTEI Jia
ObJIe TIOMYIISIPEH CpeJl HACEICHUETO M BKIIFOYBAH B yKpacara
Ha xpamoseTe. [lomymsipHOCTTa Ha KynTa KbM CB. CIMpHIIOH
110 HammmTe 3eMu aarupa ot CpegHosekoBreTo. Hail-panHoTo
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n3obpaxenue Ha cB. CIIUPUIOH, CTUTHAJIO JI0 HAC, € OT KO-
CTHHIaTa Ha badKoBCKHS MaHACTHD, KBETO TOH € H300paseH
B OIOCT M paMKa B oJTapHara arcuaa Hajg Mesmmcmoca?, Ca.
CIupuIoH ce Tauu U KaTo MOKPOBUTET Ha CHPOMACHUTE, ThI
KaTO MHOTOKpAaTHO M3BBPIINI UyAeca, 3a 1a UM [oMara.

CB. CrwiusiH, OKPOBUTE Ha KbpMaderara, ce H300pass-
Ba Karo MOHAaX C IeJICHaYe B PbLE M pa3rbpHAT CBUTHK. ToM
€ JKUBsUT B Kpast Ha IV u Haganmoto Ha V B. B Iladmaronns,
pa3aai; UMyIIECTBOTO CH M CTaHaJ MOHax. VI3BbpIImI MHOTO
gyaeca, CBbP3aHH C JICYCHUETO Ha Jena. ,Jynecara, MHPOTO-
YHeTO, M3IEICHUITa ca MposBa Ha COIMATHATa POJisi Ha CBe-
TiurTe”?. Bsipara B cuiiata Ha CBETIMTE, 0COOEHO B FOMHY HA
MIOCTOSIHHOTO Pa3NpoCTpaHeHHe Ha OOJIECTH U BUCOKA JIETCKA
CMBPTHOCT, OIlI¢ ITOBEYE HATOBapBa KyJITa KbM CBETIH C Ta-
kaBa cormanHa QyHknus. C. CTIIUSH € eIUH OT Hali-TI0YH-
Tanute cBeTM B bbarapus npe3 XVIII-XIX B. u Toii yecto
MIPUCHCTBA B UKOHOTpa(CKUsl perieproap Ha Bb3POXKICHCKUTE
bpKBU. KynThT My € pa3npocTpaHeH MPEANMHO B I)KHOOBII-
rapckute 3eMi’. KynThbT v pUTyaTHUTE MPAKTHKU, CBBP3aHH
cbe cB. CTHIUSIH, HE ca I0CTaTh4YHO NPOyUYCHH.

Ha ceBepHara cTeHa HETIOPECTBEHO /10 oiTapa € o0pa3bT Ha
cB. Teopru Ilobemonocen. W HeroBusAT 00pa3 € 3aKpHUT dac-
TUYHO OT TMPOCKMHETApUH C UKOHA Ha CHINUS CBETEIl Ha KOH.
Henocpenctseno 1o ¢B. ['eopru e pasmnonoxeH o0pa3bT Ha CB.
Ipoxonuit. KynTeT kbM cB. IIpokonuii 1Hec Ha HpakTHKa €
3a0paBeH. B MHHAIOTO TOW € MOYMTAH, KaTo MMOKPOBUTEN Ha
IMUeIapuTe U 70 AHEC ITYEIApCTBOTO € 3aCTHICHO B PETHOHA,
HO Ha JIeHs Ha cBeTera (8§ 10JIN) He ce M3BBPIIBAT HUKAKBH 00-
pean. O0pa3sT Ha cB. [Ipokomnuii ce cpela u B Ipyry aMeTHH-
1, U3MUCAHU OT IPEICTABUTENH Ha 30rpadckust pox MUHOBH.
O0pa3bT Ha cB. [Ipokomnuii e mocIeBaH OT M300paKeHHE-
TO Ha JIPyr OT HAH-NIOYNTAHUTE CBETHH BOWHHU, a MMEHHO
cB. Teomop Tupon. Ilountra k6M cB. Teogop Tupon u cB.
Teomop Crparmnar B HapoIHHSA KajleHAap Ha Obpiarapure e
obemuneHa B o011 Kyit. Kynrbt kbM cB. Tomop cnensa na
ce ThPCH B MPAKTHKH M NPEJCTaBU, CBBP3aHU C KYJITa KbM
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MBpTBHTE U TIpajeanTe”. ToaopoBueH ce 0TOeNA3Ba BUHATH
nipean Cupau 3aroBe3Hu. TOIOPOB/EH € IMTPa3HUK Ha IPEXoaa
oT 3uMara (CMBPTTa) KbM JIATOTO (3KMBOTa). MIMEeHHO TOBa
CXBalllaHE BOJM JI0 Lsja CEpusl MOBEPUS U BSPBAHUS Cpes
Obarapure. Cmsra ce, 4e cegMmuuara ciel TOHOpPOBIOEH e
HaM-JIOMMAT MEpUOJ B ToAnHaTa. Makap Ja € XpUCTUSTHCKA
cBerel], c¢B. To0p € HOCHUTEN Ha JAEMOHMYHOTO HaA4yalo U €
cBbp3aH c jomure cuian. C. Tomop e mounTan KaTo MOKpo-
BUTEJ Ha KOHETE U e3/1aunTe. B HaponHuTe npeacraBu ToOi
1B Ha KOH, 3a J]a U3TOHU 31Mara.

CrenBa 00pa3bT Ha ¢B. Muna. KynThT KbM HEro MO HAIIUTE
3eMH € 0co0eHO nonyisipeH. Tol € MOKPOBUTEN Ha BCHYKH,
KOUTO Ca 3aryOMJIN Hello,TOH € MMOKPOBUTEN M Ha IIbTHHUIH-
te. B Obarapekust Gponkiiop npasHUKBT Ha ¢B. MuHa Oeresku
cpenara Ha T. Hap. Bbium mpasHuny — oT ApXaHTenoB JeH
(8 HoemBpH) 1o HavanoTo Ha Konmenuus moct (15 HOeMBpH).
CrenBamuar o0pa3 € Ha OPYr OT HaW-IIOYUTAHUTE CBETLH
BoOiiHM — cB. EBcraruii, a mocieneH B rpynara Ha CBETLUTE
BoitHu ¢ cB. Tpudon — ocobeHo mouutan ceeren. Hapoast
TO TOYHUTA Karo MOKPOBUTEN HA JIO3APUTE M BUHOIPOU3BO-
JUTENIUTE, a CHBIIA/JICHUETO HA HEroBaTa CMBPT C Mpa3HHUKA
Cpetenne ['ocnionre (1 ¢depyapu 250) e mano moBox aa ce
POIAT MHOTO JIereHIH. 3a HKOHOrpadusATa Ha cBeTena € Xa-
paKTEepHO TOBA, Y€ TOM MMa Pa3IMYHU TUIIOBE M300paKEHUsI
u arpuOytu. Toii e n300pa3siBaH cpej J103e, ¢ KOCEp U KPBbCT
WIN caMO ¢ KOCep, MOTHKA, CHIIO U C KPHHOB JIUCT. Te3n
aTpuOyTH HAIIOMHSIT 33 3EMEICIICKUTE MY 3aHUMAaHUS .
HenocpencTeHo 1o rpynara Ha BOMHMTE € pasIloyIOKeHa
rpynara Ha TpU OT Hal-IOYNTAHUTE CBETHUIM MBUYECHHLHU —
cB. Exarepuna, cB. Henmenst u cB. Iletka, a 10 CTpaHHUYHUS
BXOJ] Ha Xpama e u3o0paszeH apxanrea Muxawui. OOpaszute Ha
TpHUTE MBUCHHUIM ca TpaauioHHu. Cs. Ekarepena u cB. He-
JIeIts ca 00JIeYeH! ¢ OOTaTH OIeXKIH, T0-00TaTo JEKOPUPaHU
npu cB. Ekarepuna u no-ckpomuu npu cB. Henensi, u nsere
ca ¢ kopoHu. Cs. [lapackeBa € B MOHAIIECKO OOJIEKIIO U OIbP-
KM TJIaBara cu B OOraro JIEKOpUpaH ChJl, KOETO MOJICKa3Ba,
4e ecraBa BbIpocC 3a cB. [lapackeBa Pumcka (26 ronn). Tpute
MBUYCHHUIH IbPIKAT aJIMOBH KIIOHKH M KPBCTOBE — aTpHOyTH
Ha MBUCHNYECTBO, a CB. EKaTepruHa 1 apcKu JKe3bI.

IIpe3 Bropara nonoBuna Ha XVIII n Havanoro na XIX B. Ha-
CTBIIBAT 3HAUMTEIHU TPOMEHHU B KHBOIIMCTA IO HAIIUTE 3€-
mu. [IpomsiHara B ykpacara Ha MpaBOCJIaBHHsSI XpaM 0COOEHO
BaKM 3a IIPUTBOPUTE U Tanepunte. HoBute Temu ca npeaum-

Cmpawnuam cv0, pomoepaghus Hean Banes
The Last Judgement, photo by Ivan Vanev

Cmpawnusm cvo (demaiin), pomoepapus Hean Banes
The Last Judgement (detail), photo by Ivan Vanev
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Haxaszanue na 6nyonuya, onyonux u kiesemnux, Haxasanue 3a usocmasswume cvnpye unu conyea; Haxasanue 3a nvoicausu ceudemenu
u Heyucmu momu. Pomoepaguu B. JJumumpos

Punishing an Adulteress, an Adulterer and a Slanderer; Punishing Those Who Have Left Their Wives and Husbands,; Punishing bearing

false witness and wicked maidens. Photo by V. Dimitrov

HO C HPaBCTBCHO-AWIAKTHYCH Xxapaktep?’. OT apyra cTpana,
komrozunusita Ha CTpauHus Ch/l TOCTBU3aHTUICKHS TIEPUOL]
TIPO/IbIDKABA J1a HAMHPA CBOETO MSICTO, OOMKHOBEHO MPUJIPY-
»KaBaHa OT M300paXeHNS Ha MBYECHHATA, KOUTO OYaKBaT IPeml-
HurmTe B ana®®, Taka e u B xpama ,,Cs. Hukoma” B c. Jlonew.
CTpamHHAT ChJ € KOMIIO3WIHS, KosATO Oparsita MuHOBU
BKJIFOYBAT B UHTEPHUOpA HA YETUPHU LILPKBU — B ceiara Terre-
BO u JloneH, KbJIETO € pa3roioyKeHa BbpPXY F0)KHATa CTeHa, B
3naronucT — Ha ceBepHara cTeHa, U B besboBO — Ha 1s1aTa
3anajHa creHa. B xpamosere Ha Tononnnna, CamapeBa 6aHs
u YepeH Oper CTpallHHUAT CHJ] € MOMECTSH Ha 3arajHara
CTEHA Ha BHHIIHUS IPUTBOP.

CrpamHuAaT cbll ce (pOpMHUpPa B XPHCTHUSHCKOTO H3KYCTBO
ome g0 XI-XII B. u, ako paHHUTE NMPUMEPU Ca MPEIUMHO
B MaHaCTUPCKUTE IIbPKBH, TO mpe3 XIX B. Toil cTaBa oOH-
yaifHa yKpaca U 3a CEJICKHTe XpaMoBe, Hail-Bede B fOrosa-
nagHa bearapus®. Kommosunusra ce H3nucBa 0OMKHOBEHO
OTBBH Ha 3amajHara (acajga Ha Xpama U € JOCTOSIHUE Ha
BCUUYKU MUPSIHU. MHOTO 4€CTO Ta3u KOMIIO3HLUS CE JAOMBII-
Ba U OT WHJMBHIYAJHUTE MBUYCHHUS, KOMTO Il€ JOCTHIHAT
TPEIIHHUIIUTE KaTo HaKa3zaHWE 3a TEXHUTE MOPOIM (ITHSH-
CTBO, cpeOpestoOCTBO, OIMYACTBO, KIEBETHUYECTBO, JBXKE-
CBUJETEICTBO, yOMIICTBO, KpakOa, KpakOa OT IIbpKBaTa,
N30CTaBsIHE HA CBHIPYT MM CBIPYTa, HIOJIOTOKIOHCTBO,
3aBHCT, TOPIOCT, YPEBOYTOAHMYECTBO, AyLIEryOCTBO, OTYa-
sIHUE, ,,ATpaellld XOpo HexapHo” U 1p.). B Ta3u mopeauia
ce BKJIIOYBAT U ,,lIpodecnoHaiHuTe” MpecThIuIeH s (oOBUap,
KOWTO KpaJie OBIM M KO3H, BOAECHHUAp, Xjebap, Kppumap U
T.H.). Te3u crern HAMAT TO4eH Opoi u pex, Te ce hopmu-
par OT HpEeNNOYUTAHUITA Ha 30rpada U MOPBUNTENS, KaK-
TO U OT MECTHUTE Tpaaulu u obuuan. bparsra MuHoBu u
ChCTaBUTEJIMTE Ha MKOHOTPACKUTE MPOrpaMH, M3IIbIHEHU
OT TSIX, Ca €AWHCTBEHHUTE, KOUTO BKJIIOYBAT KOMITO3UIIMATA
Ha CrpalHus ¢bJl B UHTEpHopa Ha Xpama. OcTaHaJIuTe Bb3-
POXIEHCKH 30Tpadu OOMKHOBEHO CE€ MPHUIBPIKAT KBM II0-
cTapara TpaJMIHs 3a IOMECTBAHE Ha TO3U CIOKET B IPUTBO-
pa wIn BHHIIHATA Talepys Ha Xpama.

[TonOopbT Ha CLIEHUTE M CBETLUTE € Haii-Ba)kHATA YacT NPU
(opMupaHe Ha 3aMHChIIa HA CTEHONIUCHUTE B €IMH Xpam. [Ipu
(opMupaHe Ha OTJEITHNUTE MTPOrpamMu 3orpadure HE ce Ipu-
IBbpKaT KbM HAKaKBB 0011 Mozen. CBIOTO MOXKE Ja ce Kaxke
1 3a To100pa Ha €BaHTEJICKUS W KUTHIHHUTE UKIH. Makap
3orpadute MHUHOBH HE €HOKPATHO Ja U3HCHA/BAT C BKIIIO-
YaBHETO HA HETPAJAMIMOHHU M HE MHOIO IOIYJISPHU TEMHU
W CBETIH, TOBAa HE I'M OTIMYaBa OCOOEHO OT JIPYTH TEXHHU
CHBPEMEHHHIIH, KOUTO ChHIIO MMAT OPUTHHAIHH IIPOTpaMHy,
Makap 1 B Jpyra INIOCKOCT.

SIcHoO e, 4e mpu Ch3AAaBaHETO Ha TporpaMara Ha eIUH XpaMm
3orpaduTe € TpsAOBaIO Ja B3eMAaT MOJ BHUMAHHC PEAUIa

yKa3aHUsl — EpPMUHUK, MHEHUETO Ha JYXOBHOTO JIUIIE, OTTO-
BapsIIIo 32 XpaMa, Ha KTUTOpa, UMEHaTa Ha 4acT OT KTUTOPH-
T€ ca N3IMHCaHM MPU BCSIKO N30pakeHne, 3a KOeTO € TUIaTHIL.
MHEHHETO Ha CEJICKNUS CBEIICHUK M Ha KTUTOPUTE HEBUHATH
€ Urpaesio OCHOBHA POJIS TIPH ChCTABSIHE HA WJIEHHATA MPo-
rpama. OT 6uorpadguuHUTE CBEICHUS 32 30TpaduTe, C KOUTO
pasmonaraMm, HsMa JaHHM Te Ja ca xonunu Ha Cera ropa
WIN B JIPyTH TOJIEMU MaHACTHUPHU, HO ChC CUI'YPHOCT Ca IO~
CeTHJIM, @ MOXKE U Jla ca TOJIyYHJIM CBOETO 00pa3oBaHHE B
Csipckust Manactup ,,Cs. Moan ITpoxpom”. Haii-BepositHO
ca OwM M Ha MOKJIOHEHWE B IVIaBHATa CBETHHS HA I0T03a-
najiHuTe 3eMu — Priicknst MaHacTup. PoIHUHCKUTE BPB3KU
Ha 30rpadure ¢ BUCOKOIIOCTABEHH JyXOBHH JIUIA, KAKBBTO
¢ TeXHUAT yndo mMutpononut Teomocuit (lomoranon), Oiu-
30CTTa Ha POAHOTO UM CeJlo ["alIMIHUK 10 TOIEMUSI Xy/I0XKe-
cTBeH LeHThp eObp, KOHTAKTHTE ¢ ApyruTe 30rpadu or .
Kapakroii (ciopen KpaeBeICKH IpOyYBaHHS OKOJO ITETHA-
necet 30rpadcku (paMHITHH ca ce MIPECEIIITN 0T | alnIHuK B
Kapakpoii*’), KaKTO ¥ KOHTaKTHTE C MApaHro3uTe OT [OpHO
Oponu, cheenHo Ha Kapakboii, 0€3CIopHO ca oKa3ajiu Bius-
HUe Ha 3orpaduTe npu GopMHpaHe HA TEXHUTE BB3TIEIU U
npeanounTanus. CHIHATE BAPBAaHHWSA Ha MECTHOTO Haceie-
HUE, a ¥ IPUCHCTBUETO HA 00pPa30BaH M BIUATEIEH KTUTOP
KaTo Xa/ku boxuk, ca MManu penasaria poss npu nogoopa
Ha CBETLUTE ¥ TEMUTE B CTEHOINCHUTE Ha JIOJCHCKHS XPaM.
Makap nporpamara Ha Xpama Jia UMa U3BECTHH HKOHOTpad-
CKU ¥ CTWJIOBH Pa3lINuMsl ChC CTEHOIMCUTE B JIPYTH TTaMeT-
HUIY OT ChIATa rpyna 30rpadu, CpaBHABAWKN TTOBTAPSIIN-
T€ CE TEMHU M CBETIH, MOKEM Jla TIOTBBPANM HM3Ka3aHaTa B
MOHOTpadusTa 3a 3orpadpure MUHOBH XHIIOTE3a, Ye Mame-
THUKBT € Jej10 Ha Oparsta Mapko u Teodwui, kato ¢ Bb3-
MOYKHO T€ J1a ca paboTWIN B €KHII ChC CBOSI Byiiuo Muutom
SIKOBIIEB WIIM HSIKOE OT HETOBHTE JIEIIa.

Axko creHonmcuTe B Xpama B JlosieH ca c1abo TOo3HaTH, TO
MKOHOCTAachT € OCTAaHAJ BCTPaHM OT MHTEpeca Ha M3CIeNo-
BaTeNINTE, BHIIPEKH U€ )KUBOITMCHATA 1 pe30eHaTa ykpaca 3a-
CIIy’KaBaT Mo-II0APOOHO IpOoyyYBaHe. XpaMbT UMa TPUAECIICH
nKoHocTac. Tol € ouTH U3LSII0 PUCYBaH, C U3KIIOYCHUE Ha
(ecToHa MO KpBXKWIaTa HAJ MKOHWTE, BeHUmikara u Cae-
TUTE JIBEPH, KOMTO ca pe30eHH. Ykpacara € MpeAnMHO OT
pactutenHu MOTUBH (1BeTs). KpaifHuTEe OT ceBep U OT IIo-
JUKOHHM Tablla ca yKpaceHH C pOMOOBE, N3ITBIHEHH C I[BE-
T4, @ IIeCT OT Tabiara ca 3aeTu oT cueHure ot lllectonHe-
Ba — M3ronBanero Ha Axam u EBa ot Past, Aname, rie cu,
I'pexonanennero, CrTBOpeHueTo, Ch3gaBaHeTo Ha Afawm,
Cw3naBanero Ha EBa. Bppxy Bparata Ha JAnakoHHMKOHa ca
n3o6paszenn Kepreure Ha Kaiin n ABen, a Bparara Ha IIpo-
Te3uca € 3aeTa U3IpUIo 0T ApxaHresn Muxani B3uMa aymara
Ha Oorarusi. TabnuTe ca pa3rpaHUYCHU YPE3 CIOKHO MPOhH-
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Ceemume dsepu na uxonocmaca, pomoepagua B. Jumumpos
The Royal Doors of the iconostasis, photo by V. Dimitrov

JIUPaHU MTUIACTPHU, HHCIIUPUPAHH OT (OPMUTE HA AbPBEHATA
ourtoBa apxutekTypa. ChbCTaBCHH Ca OT MHOXKECTBO OapOKO-
BH OPHAMEHTH U OIIBETEHH C 0Xpa, ThMHO CHHBO, OPAHIKEBO
" OJIEIOXKBIITO.

B napckust pe Ha MKOHOCTaca ca HaMEPUIIUA MSICTO CIISTHH-
Te CBeTIH (OTVISIBO Ha JCHO): ¢B. ['eopru, cB. mpopok Mimwus,

Cvmeopenuemo na Aoam, noouxonno maéno, gomozpaghus B.
Jumumpoe

The Creation of Adam, panel from the iconostasis plinth,photo by
V. Dimitrov
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Ces. Hoan Kpvcmumen, uxona om ukonocmaca, pomoepaghusi B.
Jumumpoe

St John The Baptist, icon from the iconostasis, photo by V.
Dimitrov

cB. Hukona — narpos Ha xpama, cB. Moan Kpbcruten, apxan-
rex Muxaun, cB. [luMuTsp. YacT OT paMKUTE CTOAT MPa3HU,
THH KaTo B Pa3NYHK TOAWHHA WKOHHUTE ca OTKpamHatu. [Ipu
BCSIKO ITOCEIIEHHE Ha Xpama yCTaHOBsIBaMe, ue noapenoara
€ IPOMEHEHA, HAKOU OT MKOHHUTE OT NPOCKUHHUTapUHTE Ca
MIPEMECTEHH BBPXY HMKOHOCTaca. YacT OT MKOHHUTE ca Io-
KPHUTH ChC 3aBECKH, BEHIM OT CTApU M3CHXHAIM IBETS WIH
n3KycTBeHU BeHIM. OOpasuTe Ha CBETIUTE Ca ACKETUYHH, a
(dopmuTe n3IBIIKEHN. 30TpadybT PUCYBA C HACHTEHH IIBETOBE
U cyxa pucyHka. VIKoHHTE ce OTau4aBar ¢ 100po TyBCTBO 32
ctunu3anyst. GoHoBeTe ca MpeMMHO ThMHOCHHU. [Ipexute
Ha HSKOM OT CBETIIMTE Ca MOKPUTHU ChC 371aTeH OPOH3.

YacT oT MKOHHTE HA LAPCKUS PEl, KAKTO M MAJIKUTE MKOHH
ca oT equH 3orpad, KoUTo He TH ¢ noamucan. Cropen AceH
Bacunmes B xpama e mmano nkoHa Ha Xpucrtoc ot Cepru 'e-
oprues’!, HOMHEC HE € SICHO HEIHOTO MECTOHAXOKICHHE.
ATIOCTONCKUAT pell, 0hopMeH IOJ0OHO Ha LAPCKUA Pell, HO
B JIPYTH LIBETOBE, C€ ChCTOM OT J[BaJIeCeT MKOHU. PamMkuTe Ha
MKOHMTE Ca 3JIaTHH, a MOJYKOJIOHKUTE Ca U3MHMCAHM C KHIIa-
PHCOBH IbpBETa. BEpXy MKOHUTE ca IPE/ICTABEHH JBaHA/Ie-
CeTTe anoCTOIH, CEJHAIN BEPXY OapOKOBH TPOHOBE, KAKTO U
HSIKOM MO-TIOYMTAHH CBETIIH.

IToewero oT 06pa3ute ca Ha cuH (OH B TPaJAUIMOHHATA 32
TsIX MKOHOTpadus. 30rpadybT peryBa CHHBO, 3€JICHO 1 YepBe-
HO M TIPH OJISKINUTE Ha CBETHHTE. 30rpadbT HA UKOHUTE OT
aroCTOJICKHSL ¥ PA3HUYHMS peJl Hali-BEPOATHO € pa3InieH
OT aBTOPA Ha MKOHUTE OT LAPCKUSI PET.

[Ipa3HUYHMAT pex ce CbCTOM OT TPUHALECET UKOHU. HacT oT
UKOHHUTE ca OTKpaJHaTH, a IPYTH ca ,,IpUOpPaHH Ha CUTYPHO
(ueusBecTHO) MsicTo”. [IpazHuNINTE, HAMEPHIIH MSICTO B TO3U
pen, ca npeaqumHo oT ['onemure l'ocnognu npazuuuu. 3ana-
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3¢HU ca uKoHuTe Ha brarosemienue, PoxaectBo XpucToso,
Bo3necenue [ocnonne, Yenenne boroponuuno, Kpbiienue
XpuctoBo u jp. Te3u UKOHU CHIO HE Ca MOAMUCAHH, HUTO
pecTaBpupaHu, KOETO 3aTPy/IHsBA TAXHATA aTPUOYIIHSL.
Lapckure nBepu ca 6oraro pe300BaHH, B iBa MEIaIbOHA Ca
Pa3MoOIOKEHH TPAIUIIMOHHUTE U300paXKeHUs Ha ¢B. boropo-
muia u apxanren ['aBpumi ot ciieHara biaroserienue. Pes-
0ara e ToCcTa IIOCKOCTHA, B TOpHATa YacT € axypHa. OCHOB-
HUSIT IGKOPATHBEH MOTHB € JIO3HUIATA U TPO30BETE, KOUTO
ca M SIPKO OLIBETECHH, TE 3AIIBJIBAT MPOCTPAHCTBOTO MEMKITY
OTJICJIHUTE J)KUBOIKICHH ITojIeTa. B oiHara yact Ha Bparute
UMa JiBa reanoa.

ApPXUCPEHCKUAT TPOH, IPOCKUHUTAPUAT, aMBOHBT U KHUBO-
pust Ha CBeTara Tparesa ca pe300BaHU U UMAT IOJTUXPOMHA
ykpaca. [[BeToBeTe M ca ChUIUTE KATO Ha MKOHOCTaca. Pe-
30apuTe, 3MTBIHWIN MKOHOCTACA, TPOCKUHUTAPHSI U apXHe-
PEUCKUsI TPOH, OCTaBaT HEM3BECTHH.

N3yuaBaHeTo Ha TO3UM MHTEPECCH XYIOKECTBEH aHCAMObBJI
OT ernoxara Ha KbCHOTO BhIrapcko Be3pakiaHe obOorarsiBa
MIPEJICTABUTE HU 32 P a3BUTUETO HAa XPUCTHSIHCKOTO U3KYCTBO
B TO3u paiioH Ha lOrozanamna Bwirapus, Ha BIMSHHETO,
KOETO Ca OKa3alli TOJIEMUTE Bb3POXKICHCKU XY/IOKECTBEHU
LIEHTPOBE BBPXY MO-MAJKUTE cenuina. JIomoro cherosiHne
Ha CTCHOIMCUTE U JIMICaTa Ha HAa/30p MPHU MPOBSKIAHE HA
BBHIIHUTE PEMOHTHH JCUHOCT MOXKE JIa TOBEEC JIO0 OC3BbH3-
BparHa 3ary0a Ha OIl¢ ¢IUH IICHCH 32 HAIIICTO XyI0KECTBE-
HO HACJIE/ICTBO MAMETHHK.

*Crarusra Oe 3aMHCIIeHa U 3asBeHa 32 COOPHHK B YeCT Ha
oceMeieceT TOUIIHIHEATA Ha ipod. TporoTp. A-p Hukomaii Cr.
[ITuBapoB, noAroTBsIH BbB BenukoTepHOBCKUS yHUBEpCUTET ,,CB.
cB. Kupun u Mertonuii”, Ho nopaau penuna NpensTCcTBHUs He
YCIIIX J1a HOATOTBSA TEKCTA B CPOK. M3mom3BaM ciydast ja u3Kaxa
cBosiTa Onarogaproct Ha pod. [1InBapoB 3a TOMIIOTO OTHOIIICHHE,
po()eCHOHAIHOTO CHCHCTBUE M OTEYECKO HaCTaBJICHHE.
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SUMMARIES

LITURGICAL PLANNING: WHERE
AND HOW THE FAITHFUL
PRESENT THEIR OFFERINGS
Stanislav Stanev

The article deals with the issue of where
and how the fifth and sixth century con-
gregations presented their offerings. The
observations of Th. Mathews on Ordo
Romanus Primus have been drawn and
his reconstruction of the presentation of
offerings in the early Roman churches
has been adopted: it was during the mass
when the faithful handed over their offer-
ings in the senatorium and the matrone-
um (fig. 3). Two churches in Greece are
regarded in the light of the early Roman
liturgical planning: the basilica of Le-
chaion in Corinth and the Basilica B in
Nikoipolis (fig. 2). Comparatively, the in-
formation of Codex Barberini Gr. 336 has
been considered as well as what is known
about the skeuophylakia of the churches
in Constantinople. The outcome of the lat-
est archaeological explorations of Hagia
Sophia provides wider opportunities for
exploring the function of the skeuophy-
lakion. Coloured slabs as those inlayed
in church floor (fig. 8), mark a m-shaped
enclosed space (fig. 6). It signifies the ar-
eas of access for the congregation, com-
ing into the skeuophylakion to hand over
their offering to the deacons. The oppor-
tunities for physical enactment of pass-
ing and receiving the offerings as well as
writing down the names in the liturgical
diptych are discussed. Both the archaeo-
logical data about the functioning of the
skeuophylakion of St. Eirene church (fig.
5), as well as the reconstruction after
written sources of the skeuophylakion of
Blachernae church, which according to
C. Mango was in the southern part of the
transept (fig. 8), are thoroughly examined.
The chamber in the north-eastern cor-
ner of a church nearby the city of Sliv-
en, studied in 1960-1961 (fig. 1) and
groundlessly declared a baptistery, is
being considered. It is argued that it has
been used as a skeuophylakion.

UNKNOWN MEDIEVAL
MURAL FRAGMENTS FROM
ANCHIALUS

Alexandra Trifonova

During digs (2012 ) at the medieval ne-
cropolis in Palaiokastro (ITaAdkactpo)

locality of the ancient city of Anchialus
(Ayyioahog, now Pomorie), led by ar-
chaeologist M. Daskalov, a number of
fragments of wall paintings were un-
earthed, which were later handed over
to the Museum of History of Pomorie
for keeping. The murals happened to
get into the necropolis as a result of
the demolition of a nearby church, re-
maining undiscovered for the time be-
ing, where those were laid as a token of
deep respect.

The condition of the fragments of the wall
paintings, which consist of two painting
layers, is poor, as they have been broken
into many small pieces. The first layer
(of the late tenth or the early eleventh
century) dates to the days of Bulgarian
domination over the region and includes
fragments of a female face, most proba-
bly the Most Holy Mother of God, a foot
and two decorative elements. The sec-
ond layer (of the late twelfth or the early
thirteenth century) is of the Byzantine
period and includes an image of a saint,
hands put together for prayer, as well as
a number of Greek letters from various
inscriptions. In both cases we are talking
about accomplished icon-painters, who
were supposedly assigned right from the
capital of Byzantium, Constantinople or
who have at least been taught and have
honed their skills at Constantinopolitan
art workshops. It is most natural, given
the specific geographical location of An-
chialus: its location at the seaside and
proximity to Constantinople, as well as
the fact that the Ecumenical Patriarch in
the end-twelfth century was born in An-
chialus, which undoubtedly made it easy
to enhance the relations with the Byzan-
tine capital.

TECHNIQUE AND
TECHNOLOGY OF THE
FIFTEENTH-CENTURY MURALS
AT THE CHURCH OF STS PETER
AND PAUL, THE ORLITSA
METOCHION

Milan Mikhailovich

The Orlitsa metochion with the Church
of Sts Peter and Paul is 18 km to the
west of the Monastery of Rila. The mu-
rals in the church are among the just
a few extent ensembles of the late fif-
teenth century. Their dating is suggest-
ed by an inscription over the entrance

in the west wall of the naos, which tells
that the painting was done in 1491.
Of the medieval paintings, only eight
scenes have been entirely preserved.
Some of the researchers attribute these
murals to the group of works by the
icon-painters from Kratovo.

The publication presents the results of
the study of the end-fifteenth-century
wall paintings conducted for the time
being. All the constituent elements
— ground, plaster and painted layer —
were analysed for the purposes of the
research. A number of physico-chem-
ical tests were conducted to establish
the structure, the chemical composition
and the stratigraphy of the wall paint-
ings under consideration. The plas-
ter is of lime with a lot of fibre filler
(straw), applied in one layer. The medi-
eval icon-painter has strictly observed
the traditional stages in the work with
tempera technique. The painting shows
significant thickness and coverage. The
underpainting ground of the flesh areas
were applied (proplasmos), then came
the development of the forms (glykas-
mos) through making them lighter or
darker and applying the highlights to
paste. Following the tests conducted,
the palette of pigments used was also
established. Those were typical of the
medieval icon-painters. Some of them
have been applied on the wall in their
pure form and others have been mixed
to obtain richer shades.

XYIOXKECTBEHU TEHAEHIIUU
U ECTETUYECKHA IOAXOAN

B MOHYMEHTAJIHATA
JKNBOIINC HA XVIII BEK.
OCOBEHOCTHU B TECAJIUA
Hoanuc Huypuc

Tecanust e o0mmMpeH palioH B IIEHTpaTHa
I'bpiust ¢ MHOKECTBO ITAHHMHCKH U PaB-
HuHHU MecTHOCTH. IIpe3 X VIII B. xure-
JUTe W ce 3aHUMaBar MPEJUMHO ChC 3€-
MeJeNie, JKUBOTHOBBACTBO U ThPrOBUS
n OnaroapeHre KakTo Ha ThPrOBHUSTA,
Taka U Ha EMWIpaluATa, MOAIbPIKAT
BpB3KH ¢ McTanbyn, ¢ JlyHaBckuTe KHA-
skectBa U ¢ Llentpanna EBpona.

Karo ce 3amoune ¢ Hali-paHHUS cTe-
HOMHCEH NaMETHHK OT TO3U MEpUOJ
— mepkBara ,,CB. [lanTeneiiMon” B c.
Hapunanu ot 1704 . u ce cTuree 10
Hall-KbCHUS — IJIaBHATa IbPKBA B Ma-
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HacTtupa ,,IIpeodpaxenue l'ocnomHe”
B ¢. Arus ot 1797 r., 10 Hac oT TO3H
PETHOH ca [OCTUTHAIH MHOXECTBO
CTCHOIIMCHU aHCaMOIIN B pa3TUIHU I1a-
METHHIIM — OT €HOPHICKHU IBPKBHU 10
MaHACTUPCKH KaTOJIMKOHHU.

ImaBHO Tpe3 mbpBaTa MOJOBUHA Ha
BEeKa IOBEYCTO MAWCTOPH Ha CTEHO-
MMACH CIeNBaT TOpe-A0Ny JTOCIOBHO
TpaauIATa, B KOSATO ca Omimm olyda-
BaHM, 0e3 1a ce BIMIAT OCOOEHO OT
XYAO0KECTBCHU TCHACHIIWMH, YYKAU Ha
MeCTHATa TPaJuIus, Makap na s 000-
rarsBar ¢ JOCTa WHIWBHIYaTHH HKO-
HOrpaCcKH W CTHIIMCTHYHH YEPTH.
Ome mpe3 YEeTBBPTOTO AECETHUIIETHE
Ha Beka obade, 3amoyBa Bb3paxkaaHe
Ha MCCTHaTa >XHBOIIMCHa Tpaaulius,
KaTo Wi OWBaT HACMaHU MKOHOIIHCIH
OT JpPYTH MECTa, WIH TECATHACKUTE
MalCTOpH BB3NPHEMAT TCHICHIIHH,
HEIO3HAaTH J0TOrasa B TO3M paioH. 1o
OHOBA BpEMe€ [TOBEYETO CTCHOMHCIH Ca
ot Enup, Arpada u Arus xpait Jlapuca
(ArwuiickoTo areinue ) U B TBOPOUTE UM
ce ycemla HKOHOTpa)CKOTO BIUSHUE HA
KpHUTCKaTa IIKoJIa ! Ha mkonaTta Ha Ce-
Bepo3amaaHa ['bpIus, KakTo W MO3HA-
BaHE Ha TrpaBiopuTe. BepmrHOCT mpu
HAKOHM OT TAX, KAaTO >XHUBOIIMCIHUTC OT
Arwuiickoto arenue u KoHCTaHTHH OT
manactupa [lerpa (1784), ce nmonass
BIIMSTHAETO Ha TBOPOM OT menurte bain-
kaHu. OCBEH TOBa y MHO3HMHA OT TSX CE
ycella 1 Bb3elcTBueTo Ha J{nonucuit
ot dypHa, Hali-Beue y ['eopruoc I'eop-
ruy u [eopruoc AHarHocTy (BTOpara
monoBuHa Ha X VIII B.).
[IpuchscTBHETO Ha TaKOBA MHOXKECTBO
CTCHONHCIIH C pa3IidHa XyJOXKeCT-
BEHa TOATOTOBKA BOAM 1O Ch3/IaBaHE
Ha peAMIa MPOM3BEICHHS, KOUTO 0
roJisiMa CTEICH ca MOKa3aTelIHU 33 0C-
HOBHHUTC TCHJICHIINY, BH3HHKHAIN B
MpaBOCIIaBHATA CTCHHA JKUBOITUC TIPE3
cpius nepuox . Tpsosa na ce orOerne-
K1 00ade uricata Ha TBOpOU ¢ u3pase-
HO 3allaJHO BJIHUSHHUE KAKTO B MKOHOT-
padcko, Taka U B CTHIIMCTHYHO OTHO-
menue. M300pbT UM BeposTHO e Owmi
CH3HATEIICH U BOJM /O BB3pakIaHEe U
TBPCEHE Ha XapaKTePHH OCOOEHOCTH,
HOBH 3a >KMBOIIHCTA IO OHOBA BpeMe,
HO BBb3HUKHAIM OJjlaroiapeHue Ha npu-
€MCTBEHOCTTa BbB BU3aHTHICKATa Tpa-
JUIHS U HAMEPWIN U3pa3 B TOJIEMUTE
cTeHoncHU ancamomu ot XVI u XVII
B. OcBeH TOBa BCHYKH 3allaJHU ee-
MEHTH, KOHTO MOTarT Jia Ce MPOCIEIIT B
TBOpOUTE UM, OU TpsIOBaAIO Ja ce CMs-
TaT 3a OPraHUYHA YacT OT TPAIHIUATA
Y 32 MPHUCHIIA HA OCHOBHHUTE ECTCTH-
YEeCKH KOHIICIIIIH Ha ermoxara.
CrnemoBaTeTHO B CTCHOIIMCHATA yKpaca
ot XVIII B. B Tecanuiickute UbPKBU €
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BB3MOXKHO J]a C€ MPOCIeNU MPEexXoa Ha
MIPABOCIABHOTO HM3KYCTBO OT KOHCEp-
BaTUBHH TBOPOM, KOUTO B MKOHOTpad-
CKO ¥ CTHJIICTUYHO OTHOILIEHHE CE OC-
HOBaBaT Ha BH3aHTHUIiCKaTa TpaaulMs
BBB BUJA U, 3ana3eH npe3 XVI u XVII
B., KbM IIOCTETIEHHO YCBOSIBAaHE Ha €C-
TETHYECKH CXBallaHUs, BIBXHOBEHH
OT 3alagHOTO M3KYCTBO, O€3 ToBa Ja
03HavaBa, g€ Te3W TBOPOH ca U3TyOMITH
[IPaBOCJIABHATA CU CBIIHOCT.

THE CHURCH OF ST NICHOLAS
IN THE VILLAGE OF DOLEN,
GOTSE DELCHEYV REGION
Viadimir Dimitrov

The Church of St Nicholas in the vil-
lage of Dolen, the region of Gotse
Delchev, was completed in 1837. On
several representations, the years of
painting, 1887/88 are inscribed along-
side names of donators.

The entire interior of the church is
painted. The most interesting in the
wall-painting programme is the selec-
tion of saints, divided into two ma-
jor groups: warrior saints and female
saints. A representation of St Mamante
is among the particularities of the mu-
rals as the saint is depicted as a warrior
rather than as a shepherd, which is quite
unusual ichnographically. The icono-
graphic programme includes also tradi-
tional to Bulgarian monumental paint-
ing of the period of the National Reviv-
al images of Sts Cyril and Methodius.
In additional compartment, the images
of some of the most venerated in the
Balkans saints are painted: St Mod-
estus, St Spyridon and St Stylianus.
The group of the warriors includes St
George, St Demetrius, St Procopius,
St Theodore Tyro, St Minas, St Eusta-
tius, St Tryphon. Of the female martyr
saints, St Catherine, St Nedelia nd St
Petka are represented and Michael the
Archangel is by the side entrance to
the church. Like in the churches in the
villages of Teshevo, Zlatolist and Be-
liovo, The Last Judgement was painted
here by the same icon-painters.

The iconostasis of the Church of St
Nicholas in the village of Dolen has
three sections adorned with predomi-
nantly floral patterns. Some of the tab-
leaux beneath the sovereign tier are oc-
cupied by scenes from The Hexamer-
on. The door to the diaconicon features
The Victims of Cain and Abel, while the
door to the prothesis is occupied by the
scene of Archangel Michael wresting
the rich man’s soul.

The best part of the icons were either

lost or moved from their initial places;
part of the extant icons in the sovereign
tier as well as the small icons are by the
same icon-painter, who failed to sign
them. There has been an icon of Jesus
by Sergy Georgiev in the church, but it
is now lost.

Though showing some differences
compared with the murals of other
churches by the same group of icon-
painters, judging by the reoccurring
subject matters and saints in the pro-
gramme of this church, I’d reaffirm
the assumption made in the book on
the brothers icon-painters Minovs that
this monument has been painted by
the brothers Marco and Theophil and
they could have teamed up with their
uncle Milos Yakovlev and one of the
latter’s sons.

ANTIMODERNITY, TOURISM
AND SOUVENIR IMAGES:
DIMITAR DOBROVICH

Angel V. Angelov

The author analyzes the relationship
between tourism and visual images
that functioned as souvenirs in Rome
in 1840-1870’s. The souvenir images
informed a collective idea of the so-
cial life in Rom which could be called
,tourist imaginary.”

Souvenir images corresponded to the
official antimodern policy of the Papal
State. Production and dissemination of
visual images in the middle of the nine-
teenth century was part of a network
linking the technical resources, infra-
structure, people, attitudes, services,
capitals, legislation, increased security
(including elimination of robbery), and
fixing the time zones in Europe.

The author argues that the works of
then living in Rome painter Dimitar
Dobrovich was part of a huge pro-
duction of exotic images nourishing
the touristic imaginary. Dobrovich’s
paintings present peasants and labour
activities untouched by modern social
changes. Poverty, toil, malaria are ex-
cluded from the ,,frame.” The result is
ahistorical idealization.

Modernity, rightly, has been defined
through the images of the cities and
industrialized nature in the 19 c. But
modernity also includes its opposite.
Rome in the late eighteenth century to
the 1870s presents exemplary the anti-
modernity. The antimodern images in
the 19 c. were possible because of the
existing of modern forms of life. Ide-
alized, ahistorical images of people’s
lives (harmony with nature, ,para-
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dise” spots, carefree human being,
and unchanged forms of life) were
elements of this antimodern ideology
that was artistic, political, social, eco-
nomic, religious, and philosophical.

INTANGIBLE CULTURAL
HERITAGE: TRANSMISSION
AS REDUCTION OF OBLIVION.
ONE MORE THING ABOUT
IDENTIFICATION

Mila Santova

Cultural reproduction in the area of in-
tangible cultural heritage (ICH) would
not, as a rule, take place where (espe-
cially if addressing those forms of cul-
ture, defined as ,.traditional”), knowl-
edge and skills are not been transferred
from man to man mostly through dia-
chronic forms of getting the informa-
tion across. This sets the special value
of transmission with the ICH — a herit-
age, which exists, as a rule, in uncodi-
fied forms and is unthinkable without
the living man’s active presence.

An analyses of the provisions of a funda-
mental international document, the UN-
ESCO Convention for the Safeguarding
of the Intangible Cultural Heritage 2003
shows that: the notion of transmission as
training is an integral part of the pres-
ervation and in this respect with the
safeguarding of the ICH; the document
focuses on the transmission within com-
munities and groups, that are specific
subjects of the ICH , especially safe-
guarded under the Convention; essential

is the diachronic transmission of infor-
mation to the major subjects of protec-
tion under the Convention.
Theoretically, the problems related to
the transmission refer to the major topic
of memory. Transmission is defined as
Htransmitted memory”, knowledge of
culture. The notion of collective mem-
ory is involved in this process, seen as
inherent to the collective subject , as
a collectively conditioned framework.
But then, collective memory interpret-
ed as cultural memory is applicable to
the insight into traditional oral cultures.
The transmission/memory issue brings
to the fore the problem of oblivion.
,,Cultural oblivion” reduces the infor-
mation, sorting out or rather filtering
it. Images are being constructed in the
process of reduction. These images un-
derlie identification.

From the thus outlined point of view,
two quite different fieldwork examples
are addressed, originating from differ-
ent European cultures and relating to
the transmission issue in different ways.

ARTMANDU €2012:
EARTH | BODY | MIND
Andronika Martonova

The second edition of Artmandu (or
KIAF — Kathmandu International Art
Festival, 25 November — 21 December
2012, Kathmandu, Nepal) was themed
Earth | Body | Mind. The event fo-
cused on the connection between en-
vironment and arts. How do artworks

treat the global as well as human
ecosystems, climate change and the
ozone hole and respond sensitively?
Curators from Asia and Europe se-
lected 90 artworks from 35 countries
by 101 artists (painters, sculptures,
photographers, illustrators, working
in the fields of video installations,
live performances, digital and plastic
arts, etc.). The sole Bulgarian entrant
was Biotope by artist Slav Nedev (an
auteur project of an installation in ur-
ban environment) and an auteur video
titled After by Andronika Martonova
and Radostina Neikova, Screen Arts
Department, Institute of Art Studies,
BAS screened within the three-day
Art Symposium held on the sidelines
of the festival.

KIAF seeks to become an Asian cen-
tre of eco-arts and of the concepts
of connective aesthetics. Nepal is a
bridge of a kind connecting Tibet to
India. It boasts a plenitude of sites of
religious art, facing the challenge of
rethinking, preserving and promotion
of its cultural heritage. Nepalese art-
ists are quite interesting, ingenious
and innovative in the context of con-
temporary art, blending the traditional
iconography with modern Western
trends, topics, images and even with
Pop Art. They, however, find it diffi-
cult to display their artworks both at
home and abroad. Artists are vital to
Nepal, because under a Maoist gov-
ernment, hostile to freedom of media
and speech, they struggle to resist and
democratise the society.
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